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A SLICE OF LIFE
Graham REDMOND and his granddaughter looking at his sculpture “Boxed”,
depicting the lives of the workers in tall buildings, sitting at the computors, walking, talking in
the business environment. Every day.
Made of sundry pieces of wood and plastic found in his workshop.
It is nice to see family participation in the packaging up and transporting of this large work to our
Royal Society Art Gallery.
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PRESIDENT’S REPORT
At last! The birds are up and singing before I am out of bed and the garden is ablaze with
flowers. Spring is in the air! I am pleased to report on a most successful winter quarter and
I sense a renewed energy in the Society. Council representatives have endeavoured to
contact members to keep you informed and encouraged to take a positive part in activities.
New colour brochures have been produced including “Benefits of Membership” and “2011
Exhibition Calendar”. The recently introduced “New Members’ Pack” has been well
received. As I write there are 13 Associates submitting for Fellowship (25 Sept – 2 Oct)
and the places for the Summer School in January are filling fast. There is an excellent line
up of tutors presenting a wide variety of mediums over the period for you to consider.
The Gwenda Hackett Exhibition (19 June – 17 July) sparked new interest in this little
known artist (see the last Kalori 2/4/2011 for information on Gwenda). We were
disappointed that no works were for sale but overwhelmed at the end of the exhibition
when the Hackett family donated $10,000 to the Society. This has been invested and the Council has agreed that there will be a
bi-annual prize of $1000 awarded for a members’ work beginning in 2013. Details are yet to be decided – watch this space!
The SALA Exhibition “A Slice of Life” (24 July – 14 Aug) showed 107 works, giving the hanging committee the usual headache to get everything displayed to the best advantage. 12 works received an Award of Merit with the sale of 9 works plus a further 7 works from the Print Bin. This is an excellent result and offers encouragement for you to bring in your works. Both Glenda Parker (pastel) and Roger Hjorliefson (clay modeling) gave interesting demonstrations and were generous in explanations to
attendees.
Currently the Doug Moran National Portrait Prize 2011 (21 Aug – 18 Sept) is on display, attracting many viewers and over 30
people to each portrait demonstration. Our thanks go to both the 4 sitters and the 16 artists willing to share their expertise with a
crowd of viewers. The Sitters’ Choice will take place on the last day of the Spring Exhibition on 30 Oct.
I will be overseas from 13 Sept – 7 Oct. Unavoidable changes in the exhibition calendar means that what appeared to be a “quiet
time” has turned into a very busy time and I thank members of Council for stepping up to organize events while I am absent.
Finally a reminder that the AGM will soon be upon us (23 Oct). Please consider ways in which you (or a fellow member) can
assist in the running of the Society and put names forward for election. There are exciting events planned for next year both in
the Society’s space and at other venues which will need many helpers for them to run smoothly.
Vikki Waller FRSASA President.

AGM Sunday 23rd. October during the Spring Exhibition
PLEASE BRING A PLATE TO SHARE for 12.00 Lunch
Web: www.rsasarts.com.au Facebook: http://www.facebook.com/rsasarts
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Showings, in the RSASA and city of Adelaide. She is
represented in Institutional and private collections in Australia and overseas.
Of interest is an article by Ivor Francis who succeeded
Elizabeth Young as the art critic of the Advertiser, Not every
one favoured his appointment, Some considered his views
as too progressive. But as a past Vice-President and Fellow
of the Royal South Australian Society of Arts, and for five
years part-time lecturer with the Department of Architecture
and Town Planning at the University of Adelaide, his
professional status could not be questioned. Further doubts
about his appointment arose in 1975 during International
Women's Year when his feature article headed:
“Over Liberating Them or Are We” opened with the
statement: “The women's exhibition was a mistake.”
With the focus on women's affairs and with funding from the
Federal Government for this special year, the Royal South
Australian Society of Arts organised an exhibition entitled
“Art and the Creative Woman”. Entries came from Fellows
Elizabeth Manley during a happy moment. Photo by Grant Hancock
of the Society, and from women artists all over
From the book “Manley Enough”. Self published in 2003
Australia. Ieva Pocius sculptured an emblem in copper
symbolising the creative forces of women. Maggie Tabberer
whose portrait by Judy Cassab illustrated the cover of the
ELIZABETH MANLEY, OBE, FAIM, FRSA (Lon).
catalogue, opened the exhibition. It was a great success,
1927 - 2011
due in no small measure to the professionalism and
Elizabeth was born in Adelaide in 1927. She became an
efficiency of the Society's first woman president, Elizabeth
artist who worked in a Semi-abstract style in oils.
She studied at the South Australian School of Art becoming Manley.” In the same article Francis continued to make
further surprising remarks concerning the exhibition:
a Fellow of the Royal Society of Arts in London. Elizabeth
“It is archaic any longer to believe that women cannot equal
gained her Fellowship and became the President of the
Royal South Australian Society of Arts in 1974-81. She was men other than in brute strength . . . “Unfortunately there
the first woman president of the Society since its inception. are competitions which still insist on adding after the list of
major prizes and “a special prize of $X for the best painting
She also took time as the editor of Kalori, the quarterly
by a woman artist;” what an insult! ... No woman artist likes
journal of our association, for some years.
to have herself labelled as „an outstanding woman artist‟,
Elizabeth was Director of the International Women's Year
It is almost as bad as being described as „Miss So and So,
Exhibition in 1975; Art and the Creative Women; Master's
a petite little brunette whose demure eyelashes belie her
Choice Exhibitions in 1975 and 1978.
artistic talent‟, How sex does raise its ugly head! Up with
Also a Fellow of the Australian Institute of Management; a
women's lib! Elizabeth also instigated the Royal President
Member of Zonta International; President of the
Dinners in 1980, and are still hosted by Royal organisaAdvertising Marketing International Network, Pacific Zone;
and winner of the Bulletin-Veuve Clicquot Business Woman tions. Thanks to Elizabeth Manley we were to see a new era
in the RSASA of tolerance and equality for all artist involved.
of the Year Award in 1979.
In 1982 Elizabeth received an OBE, for services to the arts.
She had numerous exhibitions, both solo and group

These extracts are based on information from Women Artists of Australia
by Max Germaine Craftsman House 1991 and From Shadow into Light by
Shirley Cameron Wilson, Pagel Production 1988.

"A book is more than just a book on the shelf, it is a treasure ....."
Books tell stories inside and out and space for words to convey that special story. My love
of books has developed into making books. The satisfaction of being able to self publish
along with visuals of my artwork. I tend to work with a cross purpose. I come up with an
idea, a theme, and then think how to bring to fruition. As a weaver my works relates to textures, and patterns. My printmaking has the repetition, line making, mixing mediums and
that continual play. Creating books allows me to
Book "At the Waters Edge" by Bev Bills
transform these other mediums into words, through
thinking processes and images. Photography is important, to be stored for later use. Making books
relates to the creative process of how, the stitching,
folding, discovering the forms, and using of my
Beside the Seaside", " by Bev Bills
handmade paper, providing me with more exploration. Each book is a vehicle for my words, moving around on the page, to document, to capture my thoughts. Also to encourage others into the depths of creating
for themselves…..to play with words, mediums and more.
Bev Bills FRSASA
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1916 - 29th June 2011
THE LODGE URRBRAE

CRADLE MOUNTAIN TASMANIA

PATAWALONGA LAKE GLENELG

Marjorie Hanns Paintings from the invitation “A CELEBRATION OF HER LIFE IN ART” Adelaide Art Society June 2009

Marjorie was born in Adelaide in 19l6,
She became a well established South Australian watercolourist in landscape and portraiture, an illustrator and
teacher.
She studied at the South Australian School of Arts and
Crafts from 1933 to 1937, and in 1966 to 1968.
Her tutors included well known artists and teachers: Sir
lvor Hele, John Goodchild, Gladys Good, May Grigg, Maude
Priest and Thomas Bone. Marjorie practised in commercial
art for 25 years. She illustrated four pre-school books for
Kathleen Mellor from the Lady Gowrie Kindergarten as well
as writing and illustrating a humorous weekly article entitled
"Every Woman's Family" for the Adelaide "News" for six
years. ( also published in the Melbourne "Argus", and the
NZ "Mirror"). She had a weekly serial strip which was based
on the Thackeray's "The Rose and The Ring" which ran for
82 episodes in the "Sunday Advertiser".
Marjorie also taught portraiture, life drawing, landscape,
and perspective as well as pen and ink at the Royal South
Australian Society of Arts, TAFE, the Adelaide Art Society
and at the Burnside Painting Group. She taught portraiture
and landscape for the WEA for ten years. She conducted
work shops and seminars at country centres all over South
Australia and Mildura, Victoria.
Marjorie was responsible for the instigation of a successful
tutorial programme with the Royal South Australian Society
of Arts, conducting it for ten years.
She was involved in painting tours in the UK in I976 and
1979. She became a Fellow of the Royal South Australian
Society of Arts and Honorary Life Member. She was also a
Honorary Life Member of the Adelaide Art Society and
Burnside Painting Group.
Marjorie was awarded an OAM in l988 for her services to
the visual arts.
With two solo exhibitions at the Miller Anderson Gallery; two
major solo exhibitions at the RSASA Gallery; five Festival
Exhibitions at Lombard Gallery and being involved in many
group exhibitions both in south Australia and interstate she
was a very well known and popular artist.
OF INTEREST IS MARJORIE‟S „HUSBANDS‟ STORY:

GEORGE ADRIAN HANN

George was born at Burra in 1916, coming to Adelaide at
the age of sixteen.

He joined the Taxation Department and served as a public
servant, rising to the position of appeals officer, being for a
period of two years Acting Assistant Deputy Commissioner.
He retired in 1980.
George studied Law at the University of Adelaide over a
period of ten years, taking one subject a year, as in those
days there was no "free" place granted by the Government
at University. He studied at night as the Taxation
Department granted no study leave for students.
He obtained a final Certificate in Law. George then went on
to obtain a pass in Accountancy in a tiresome laborious
manner.
He enlisted for service in the R.A.A.F. at the beginning of the
1939-45 War and was sent to England where he served
with the R.A.F. from 1942 to 1945.
On his return (and after his marriage) , he studied the viola
with Ludwig Schwab at the Adelaide Conservatorium; then
joined the Conservatorium Orchestra. He was a dedicated
player with them for over 30 years. Over this same period
he was engaged as an augmented player with the Adelaide
Symphony Orchestra. Henry Krips spoke warmly of his
musicianship.
He was elected a member of the Savage Club in the
category of musicians.
After his retirement from the Taxation Department, he
joined the Burnside Orchestra and took part in many of their
concerts.
He took to picture framing and was as thorough in this as
he was in all his undertakings, framing his wife Marjorie's
paintings for all her exhibitions.
He also framed for other artists when requested.
George drew up the rules and constitution for the RSASA
and Burnside Painting Groups. He was also available for
advice about the tax system and gave a hand in the making
of claims for which the organisations realised they had been
entitled.
As a lay member of the RSASA he served on Council as the
Lay Members Representative.
He was a caring husband and a loving father to his three
children, Adrian, Marguerite and Brenton. He set them an
example of integrity through his belief in the tenets of
Christianity.
Items on Marjorie and George Hann Taken from the records of the RSASA.
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MIKE BARR
won Best work by Artist not Previously awarded a prize;
a major award at the Camberwell Rotary Art Show in
Melbourne in April with his painting, Victor Sails.
Mike has been painting in acrylic for about seven years
and has tried to enter as many Art shows as possible,
including a few in Melbourne. Since 2005 he has
attained over forty awards for his works as well as
having written feature articles for The Australian Artist and
the UK magazine - The Artist.
This is Mike‟s fourth appearance at Melbourne's big
Camberwell Art Show. He described it as, “an amazing art
show as far as quality is concerned and well worth a visit if
you have not been there before”.
The painting 'Victor Sails' is 120 x 90cm in size and worked
mainly in acrylic with a few highlights in water-based oils. He
began the painting by sketching first the main forms with a
brush as a dark underpainting. Then working up from there
“I have found this the most satisfactory and time-saving way
to do acrylic works” he said. “Not having to follow a pencil
sketch on the canvas is a great liberator.”
Mike created several small study paintings of the Victor
Harbor Yacht club before finally painting the big final
painting late last year. The work had been created for the
Victor Harbor Rotary art show. Even though the painting was
well undersize at the time of completion, with the
addition of the frame just took it oversize.
It was disqualified from the show. The size however was
acceptable for the Camberwell show, so over it went!

The Camberwell show has revised it's prize list this year and
the award he received was new. $3000 - (the second biggest overall). It was a great thrill for Mike to be recognised
amongst some of Australia's best artists.
http://www.camberwellrotaryartshow.org.au/ .
Mike Barr demonstrated in 2009 and 2010 at the
Camberwell Art shows. He has a blog of recent paintings at :
http://artofbarr.blogspot.com and has found using a blog is
more effective and immediate than a conventional website
plus it's free Well done mike…….ed

The Friends of the SASA History Project are working in
collaboration with the Royal South Australian Society of Arts
to scan past issues of Kalori:
'Kalori' is an Aboriginal word meaning 'message stick' and
it has been the quarterly magazine of the RSASA since it
began publication in 1959. Containing items of interest to
members of the RSASA and others in the South Australian
visual arts community it is an informative record of art and
artists in South Australia. The scanning of past issues will
not only assist the RSASA, but it will also contribute to the
research resources available to the SASA History Project.
We are currently only scanning those issues that are
relevant to a publication tentatively titled 'The South
Australian School of Art: 20 Years of Graduates 1958 to
1978'. You will find the first issue (1959) of Kalori on the
RSASA website in the Kalori Archive section. Others issues

will be posted as they become available.
The June 1964 issue of Kalori, will be of
particular interest to Friends of the SASA
members as it contains a number of
articles by SASA staff such as Albert
Smith on the artist 'Horace Trenerry' and
Max Lyle about 'The Mildura Sculpture
Competition'.
Close ties and working together is of
importance between the RSASA and
SASA due to the historic links.
Many members from each have been represented in many
fields of art and craft throughout Australia and our state.
Many have shared their knowledge and enthusiasm to
make South Australia a healthy state artistically and
Culturally and still are……….

“VICTOR SAIILES”, Acrylic, by Mike Barr,
Best Work by Artist not Previously Awarded a Prize.

OFFICIAL OPENING: At 2pm on Sunday May 29th, when
the South Australian Institute Building re-enacted its
official opening which happened on that same day 150
years before in 1861. The Institute Building is where the
South Australian School of Art, known then as the School of
Design, first began its operations. Although initiated by the
Society of Arts in late 1856, the school did not actually
open its doors to students until the evening of Monday,
September 2nd, 1861. It is of interest to note that the
Royal South Australian Society of Arts which began as the
Society of Arts, gaining its Royal prefix in 1935, continues
to operate within this building.
To find out more about the anniversary of this historic
building, and to view a short video clip screened on
Channel 9's Postcards, go to the SASA History Project
website.

Institute Building 1865

Web: www.rsasarts.com.au Facebook: http://www.facebook.com/rsasarts
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WELL DONE MARGARET McENTEE:
Margaret McEntee was recently awarded First
prize $1500 presented by Skillogalee House Winery,
for her Pastel "The Sun's last Touch" in the Pastel
Section at the Clare Rotary Art Show. The judge was
Paul Swain who is the gallery director of Greenhill
Galleries in Perth. His comments regarding
Margaret‟s painting were "Again this piece shows a
very competent use of light, colour and shadows
depicting a lovely golden summer landscape."

Margaret also gained a Commended Award for
another pastel, "Beneath the Clouds". Both
works were sold.

Margaret McEntee with her pastel “The Sun‟s Last Touch.

A VIEW OF YESTERDAY - STILL CURRENT TODAY Victor Cobb
(1876-1945), was born at Footscray, Melbourne, When Cobb was 6
the family moved to the Warragul Victoria and this gave him an
appreciation of the rural landscape. He attended Melbourne Church
of England Grammar School between 1891 and 1893 where he
learned to draw. He became a student at the National Gallery School
under Lindsay and Bernard Hall. Learnt to work in oils and watercolours also meeting printmakers Lionel Lindsay, John Shirlow and
Ernest Moffitt.
An exhibition of prints by overseas masters led to an interest in all of etching. They were enthusiastic, but lacked the
equipment and any Australian tradition in print making. They made hand-made tools and contrived etching presses. Cobb
produced his first print in the mid 1890s. In 1899 he worked his passage as a ship's fireman to Durban, South Africa
where enlisted in the Johannesburg Mounted Rifles fighting with distinction in the South African War. After a short visit to
Melbourne he returned and joined the Johannesburg Police Force. He also worked for a period as a clerk in the Central
South African railways. He returned to Melbourne in 1905 with hopes for an artistic career. While working at the Cole's
Book Arcade as a mail order clerk, he met Alice Bassett, (the daughter of an engineer), who he married in 1908.
Cobb carried out commissions, one of which was to design the ball cards and menus for the visit of the Prince of Wales to
Adelaide in1920. He also completed etchings of Coombe Cottage for Dame Nellie
Melba. In 1925 he worked under (Sir) Colin Mackenzie as a scientific artist to the
National Museum of Australian Zoology. This lasted for the next five years, until the
museum moved to Canberra, becoming the Institute of Anatomy.
Cobb made hundreds of fine anatomical drawings of Australian marsupials, reptiles, skulls, skeletons of Aboriginals and notorious criminals. (Frederick Deeming
and Ned Kelly).
Subsequently he was to exhibit regularly, etching and lecturing in country
centres, to art societies, schools and universities.
Cobb's reputation rests on a lifetime collection of etchings, of a lifetime which
depicted Accuracy, the splendid architecture of Melbourne's colleges, churches and
city vistas. State Art Galleries hold many examples of Victor Cobbs work. Cobb was
tall, spare and blue-eyed. In his younger days he was a keen sportsman, a first-class
rifle shot and a renowned boomerang and cricket ball thrower. He was a member of
the Bread and Cheese Club, Twenty Melbourne Painters and the Victorian Artists'
Society. A fine craftsman and master printer, he was generous to fellow artists with
his technical knowledge and skill. A somewhat melancholy man in later life, he died
of cancer at his home in East Brunswick on 2 December 1945, survived by his wife
and one son. He was buried in Melbourne general cemetery.
Based on the writings of Author: R. E. Nott
For those who are interested it is well worth reading the lectures and notes of Victor Cobb in the book
compiled by Andrew Mackenzie. Much of the thinking is similar to today…… ed.

MOST MEMBERS OF THE RSASA HAD A SALA EXPERIENCE!
WHY NOT TELL US ABOUT IT WITH AN ARTICLE AND PHOTOS IN KALORI
Web: http://www.rsasarts.com.au/links.html Facebook: http://www.facebook.com/rsasarts
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David Simpson - A Brief Autobiography
Born in 1931, London, David is a survivor of the 'Blitz';
during which, he lost members of his family and school
friends.
At war's end in 1945, David then aged 14, attended
ltalia Conti in London's Soho, a then famous school for
training actors. He was successful in gaining parts in several
London plays and films at Ealing, and Pinewood studios and
BBC radio, until his voice 'broke' at age 16 and youthful
roles' then dried up.
NEW MEMBER DAVID SIMPSON at Greenhill Gallery where he has just
David joined the Royal Air Force in 1949 aged 18 and
shown some of his fine photographs at the recent “I AM A CAMERA “
Exhibition on June the 12th.
served 5 years whilst being trained as photographer. He
gathered much experience in aerial and public relations
work, especially whilst serving as part of the occupational forces in Germany. After service, he joined Baron Studios in
Mayfair London - the once famous photographers to the Royal Family.
ln 1959 David opened his own studio in Dover St., Mayfair, and from there for the next ten years travelled the
'home counties' of England portraying the families and children of the aristocracy and socialites.
ln February 1969, due to nasty winters and 'chesty' children, David sought warmer climes; so closing his Mayfair studio, he
travelled with his late wife Pat, and two small boys to Adelaide, where Pat had relatives.
Since then and to the present, David has travelled extensively around Australia and overseas portraying wildlife, the
environment, families, VlP's and children. David's works have gained national and overseas awards, and he has held over
16 one-man exhibitions in Australia and Europe to aid child and environmental causes.
He has also illustrated with his photographs, several books, co-author with Colin Thiele, and other publications.
In 1986 his exhibition "Wilderness and Wildlife" was opened by the then Governor General of Australia Sir Ninian Stephen
at Ayers House, Adelaide. The National Trust of SA, presented an album of David's work from this exhibition to H.M. The
Queen and Prince Philip.
1989 saw David in Russia, being invited by Madame Gorbachev through the then USSR Australia Friendship
Society, to hold exhibitions in Moscow, St Petersburg, (formally Leningrad) and Kiev, and to portray whilst there, Russia and
its children.
"Russia's Children" was first exhibited in 1991 at the State Library, Adelaide, and opened by a Russian embassy
official from Canberra, it was attended by the Adelaide Girls Choir (who performed a song of welcome in Russian)
In 1994, "A Summer’s Childhood Under Gorbachev" was exhibited at David Jones, Adelaide, to aid child cancer
research, and was opened by Dame Roma Mitchell, the then Governor of South Australia. Many photographs from this
exhibition were donated by David to The Women‟s and Children's Hospital Adelaide.
In September 2009 David was greatly honoured by Her Excellency. Quentin Bryce AC, Governor General of
the Commonwealth of Australia, who opened David's Exhibition "Of Times Gone By" at the Community Gallery Port Augusta,
to aid The Royal Flying Doctor Service.
David counts himself fortunate, having his skills recognised with commissions to photograph H.M The Queen,
Prince Charles, and Princess Anne, during their visits to South Australia, and several outstanding Australians including
Sir Mark and Lady Oliphant, Dame Roma Mitchell, Sir Donald Bradman, and Aboriginal actor David Gulpilil in far-off
Arnhem land! The year 2006 marked David's fiftieth year as a professional photographer, and although semi' retired now
he is active and fit, and likes nothing more than to please people with his photographs.
David has recently become a member of our Society and has gifted a number of works to the RSASA Collection
Thankyou David.
Neil hard at work with the spray can

Neil Woodman:
MIXED MEDIA WALL ART

He is a 32 year old, Adelaide
born . He has always known
that he wanted to be an
artist.
For the last four and a half
years Neil has been lucky
enough to be able to paint
on a regular basis.
In the past he has completed three short courses in
water colour, pastels and
drawing. The rest of his skills have been self taught through
the trial and error process.
Neil has worked in a variety of mediums including paint,
spray cans, markers, inks stencilling and collage.
He has exhibited at the Pepper Street Gallery, Prospect

Gallery and as a member at the T'arts Collective.
Art literally changed Neil‟s life for the better and his future
looks bright. He looks forward to greeting any future
opportunities with open arms.... He has exhibited at the Pepper Street Gallery in a Group
Exhibition and had
A piece by Neil without a title.
a Solo Exhibition
at the Prospect

Gallery, Thomas
Street, Nailsworth
in 2008. Neil has
two exhibitions in
2011.

Web: www.rsasarts.com.au Facebook: http://www.facebook.com/rsasarts
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OVERALL WINNER, 2010. "BlG DRAW' Drawinq Competition.
The award was presented by Nick Sharratt, of the British
Museum, London on Thursday 14th April 2011 to South
Australian artist John Whitney (F R.S.A:S.A) and James Parker
who were recently flown to London to accept the Overall
Winner's Prize in the 2010 "Big Draw" competition.
Following a month long Drawing program "BlG JOURNAL BIG DRAW” with 120, Yr. 4/5 students at the Murray Bridge
North Primary School, run last year over six months led by
artists John Whitney and James Parker, an exhibition of all
the students works was held at the Murray Bridge Regional
Gallery.
Here they explored all aspects of Drawing, (observation,
Drawing techniques, working large scale, dry point etching,
stencilling, still life, mono-prints and mud-maps), students
were encouraged to explore and improve their confidence
and self esteem when drawing.
The concept of no erasers, and 'no such thing as a mistake'

had students approaching all challenges presented to them
in a positive manner.
The project was organised through Carclew's "Arts Blast"
Program, with funding from the Australia Council. The
program also had an emerging artist; Sebastian Humphries
and administrator Ella Pak Poy as part of the team.
Visiting UK founder of the United Kingdom's "Big Draw"
program, Eileen Adams saw the exhibition and encouraged
us to enter the competition.
Against 1500 UK entries and 21
international entries we won the
Overall Prize. A certificate drawn by
Quentin Blake (Punch magazine,
Raold Dahl books) and money to
be incorporated in another drawing
project was the prize.
John Whitney.

Alexander John Bishop-Thorpe
Challenge of Old technology:
I thus commence being a poor artist. A legitimately
poor, complaining artist, who rides a lot a of busses.
I am 20, and I have a camera. Several, actually, but I mostly
use my Bessa R2A and my Nikon FM2n, depending on
circumstance. I‟m one of those odd people who mostly just
uses a 50 mm lens. How boring. Zoom with your feet, guys.
A few people ask why I don‟t use a digital camera ? –
no reason, I just like film better. I‟ve been using computers
since the age of 5 (I rocked Commander Keen), and while I
enjoy them and know them pretty deeply I wouldn‟t stake
my memories on them. Film feels right, and you can feel it
with your own fingers.
As of February 2008 I‟ve moved into Adelaide, the capital
city of South Australia, Australia.
I take photos on a small budget, and this is from my blog.
Societies: Photographic Preservation Society (S.A.) Inc.,
Royal South Australia Society of Arts (RSASA)., Print Council
of Australia, Friends of the Botanic Gardens of Adelaide,
Cloud Appreciation Society (U.K.)., Member of the Art Gallery
of South Australia
Exhibited work: 2010 Under the bed – an exhibition of
emerging artists. Grace Emily Hotel, Adelaide:
Sticks, Stones, Broken Bones, 2010 SASA Graduate
exhibition. Kaurna building, Uni-SA City West, Adelaide;
Members Summer exhibition, RSASA Gallery, Adelaide;
Art Auction Ruckus!, Liverpool Street Gallery, Adelaide;
Youthscape 2010 exhibition, Adelaide: Postcard Exchange,
Round 20, Analogue Photography User Group (APUG);
FELT space Next Wave Exhibition 2010, Melbourne;
The Sky Project 2009, Bibliotheca Alexandrina, Alexandria,
Egypt; World Pinhole Day 2009, Online gallery; Postcard
Exchange Round 17, Analogue Photography User Group
(APUG); Fraction Magazine, Online Gallery (APUG feature):
Exchanges/Projects 2010. “Suburb as Site” Collabora

Associate to Fellows

(Deakin University); Alternative Process Print Exchange #11
(APUG); Australian Group Print Exchange #1 (APUG);
Australian Group Print Exchange #2 (APUG); Blind Print
Exchange #11 (APUG); Blind Print Exchange #12 (APUG);
Postcard Exchange, Round 20 (APUG); Postcard Exchange,
Round 21 (APUG); 2009 Postcard Exchange, Round 17,
Analogue Photography User Group (APUG).
Studies: 2008-present – Bachelor of Visual Arts,
Specialisation (University of South Australia):
2007 – Certificate 4, Front-line Business Management
(Marden Senior Secondary School): 2006 – SACE Stage 2
(Marden Senior Secondary School).
Mediums: 3 years – Relief and Intaglio Printmaking,
Acid Etching, Drypoint, Woodcut, Linocut, Screen-printing,
Photopolymer (solar-plate): 6 years of Analogue
Photography, 35 mm, 120, 126, 127, 110, 4×5”, Silver
gelatin, colour printing, Alternative process, photogravure,
Polaroid medium (integral, Peel-a-parts): 8 mm, 16 mm
motion Picture. (also RSASA webmaster)
Sounds like a good few years of exciting new work ….ed.

Wednesday 28th September at 12 Noon.
Fellows lunch at the RSASA Gallery.
Voting 21st Sept to 2nd Oct 2011.

Preliminary Advice “Characters of the Fleurieu” An RSASA Exhibition to be held at
the Stump Gallery, McLaren Vale 8th June – 8th July, 2012.
Contact Beryl Stutchbury on 8322 2902 or bstutch@bigpond.com for further information.
Web: www.rsasarts.com.au Facebook: http://www.facebook.com/rsasarts
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HAHNDORF Heysen Prize 2011

the Nora Heysen Centenary Art Prize is being awarded for a
Still Life work in any medium.
Nora Heysen Centenary Art Prize for Still Life Hahndorf
Prize
Academy: I October - 4 December 2011
A $10,000 non-acquisitive prize will be awarded to the work
Background Description
The Heysen Prize was established in 1997 to commemorate judged best entry.
Sir Hans Heysen (1877 - 1968) and his unparalleled artistic Judge
contribution to the Adelaide Hills region and to the tradition Margaret Woodward, eminent artist, art educator and
painting colleague of Nora Heysen, will judge the 2011
of Australian landscape art.
Originally a prize for landscape art, the Heysen Prize has, in Prize.
recent years, extended its scope to recognize interpretation People's Choice
A $1,000 prize will be awarded to the work judged by
of place, exploring the depth and range of artists'
popular choice, during the duration of the exhibition, as the
connections to their natural and urban environments.
ln 2011, the Heysen Prize will commemorate the centenary most appealing work in the exhibition.
Critical Dates: 2011
of Nora Heysen, (191 1 - 2003) the daughter of Sir Hans
Deadline for entries: Friday 19 August 201 1
Heysen and the first woman to be awarded the Archibald
Notification of finalists. Friday 9 September 2011
Prize, in 1938. Nora Heysen was renowned for her
Delivery of entries. Monday 19 September 2011
portraiture and her depiction of still life as a subject.
ln recognition of her contribution to this enduring theme and Gala opening of Exhibition: Saturday 8 October 2011
subject expressed by so many artists for hundreds of years, Exhibition dates: Saturday 8 October - Sunday 4 December

DON’T FORGET TO GO PAINTING IN THE STREET AT HAHNDORF DURING
THE HEYSEN PRIZE: 1st October to 9th October 2011. A GREAT EXPERIENCE.
Red Raku Pot Raku Heather Clegg

Adventure not Demention Acr/pst Heather Lorenzon

Early morning in Paris
Oil Cathi Steer

Fresh Vegies at Central Market Oil on Linen
Swee Wan Yew

SLICE OF LIFE The SALA Exhibition commenced well with the opening address
by Paul Greenaway. Attendance has been good with 6 items sold to date. Glenda
Parker's pastel demonstration and Roger Hjorliefson Sculpting in clay on Thurs.
4th. Aug., went well.
Again we have had designated sitters cancelling at the last moment, mostly for
very genuine reasons or simply not turning up. Council needs to look for ways that
it may be addressed. The gallery must be open at advertised times to keep faith
with both the public and members.

Glenda Parker, Exploring with pastels, demonstrating at the
Slice of Life Exhibition RSASA Thursday the 4th August 2011.

In 2010 Copyright Agency Limited was appointed by the
Australian Government to manage the resale royalty scheme for visual
artists. Under the scheme, artists are entitled to a 5% royalty on certain
resales of their works.
Since its start on 9 June 2010 until 31 July 2011, the scheme generated
royalties totalling $348,999 from 1,755 resales of works. Royalties for a
total of 325 artists (mostly Indigenous) have been generated, with some
artists earning multiple royalties. The highest single royalty generated
was $40,000.
For further information on the scheme visit the Resale Royalty website.

SALA, the official opening was at the Art Gallery of
South Australia by Minister Rau, the key note
speaker Khai Liew South Australian of the year for
Arts officiated by Nick Mitzevich; Director of the
gallery to an audience in excess of 400 artists,
supporters, sponsors and advocates. Official proceedings held in Elder Wing to the soul filling
sounds of the Adelaide Youth Art Orchestra with
guests proceeding to the Atrium to be indulged in
hot jazz, canapés and free flowing Janz Tasmania,
Yalumba, Splitrock and Coopers.

THE DOUG MORAN PHOTOGRAPHIC PRIZE WILL BE HELD AT THE TEA TREA GULLY
PHOTOGRAPHIC SCHOOL FOR THE PERIOD OF THE DOUG MORAN EXHIBITION AT THE RSASA.
VEIWING WILL NOT BE AVAILABLE ON WEEKENDS
Web: www.rsasarts.com.au Facebook: http://www.facebook.com/rsasarts
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Doug Moran National Portrait Prize 2011

is now in the RSASA Gallery. It was opened on Sunday 21st August,
2.00pm by the Hon Lord Mayor of Adelaide, Stephen Yarwood.
It will remain open until Sunday the 18th of September. There were
four portrait painting demonstrations held during the exhibition,
each session with a different group of artists and a different sitter.
The sitter will be a mystery to guests and the artists themselves
until the day.
Demonstrations are held between 11AM until 3:30PM (including a
45 minute break) on each of the following days throughout the
exhibition:
Portrait Demonstrations will be held in the RSASA Gallery on:
Wednesday, 24th of August: Trevor Newman, Gerhard Ritter,
Coralie Armstrong, Gary Lee Gaston.
Wednesday, 31st of August: Cathi Steer, Greg O‟Leary, Heather Lorenzon, Glenn Kestell.
Wednesday, 7th of September: Judith Klavins, Roe Gartelman, Jennifer Hockey, Hug h Adamson
Wednesday, 14th of September: Tsering Hannaford, Fiona Dowler, Gina De Pieri Salvi, Cynthia Dowler.
with four Portrait Artists painting of Adelaide, from 11 – 3.30 pm.
This was a great chance to see these artists at work.
2011 Winner - Vincent Fantauzzo Baz Luhrmann “ off screen”
Artist Statement: ………………...My painting is a portrait of Baz Luhrmann,
Oscar-nominated filmmaker Baz Luhrmann has made some of the most
influential contemporary film, theatre and music of the past twenty years
but is also one of my closest friends. We often chat about making art and
have collaborated many times. Baz, I think has a quite expressive face
but at this moment when Baz had his hands over his face a time where
the pressure of making art and sharing it became so overwhelming I
found that Baz a person who normally comes across as very self
confident was completely vulnerable a feeling that all creative people
share. I think this painting show a side of Baz that most never see.
During 2012 the Southern Portrait Group who meet regularly on alternate Wednesday evenings at the Port
Noarlunga Arts Centre, will be staging a “Characters of the Fleurieu” Competition Exhibition. Beryl Stutchbury who
organises this group has arranged for a “character” (Brian Gardiner) who sat on Wed 17 th August.
Brian Gardiner is the winner of the Autumn Sustainable Lifestyles Challenge. The lifestyle challenge aims to help residents
of the Onkaparinga Council to reduce their impact on the environment by making small changes to their homes and daily
lives. Brian Gardiner is a passionate gardener and grows his own organic fruit and vegetables. He helps others to create
sustainable living gardens.He will also sit for artists who want to enter our “Characters of the Fleurieu” exhibition which
will be on from 8th June to 8th July, 2012.

YOU and YOUR CAMERA…….WHAT‟s WRONG…….WHY HOLD BACK?
The age of the digital camera has become a boom for both the
Photographer and the Artist. With a computer and a good graphics
program almost anything can be achieved. The photograph has
come of age and now is available to nearly every one. You still have
those who enjoy film and large format cameras; arts in themselves,
in the process from the loading of the camera to the placing of the
picture created in the album. However with digital you can crop a
work, recolour it, repair, remove and replace items. You have the
ability to cheaply process on a home computer and store
thousands of your favourite shots. You can use it as a means of
collecting information for future projects or saving family memories. You can include photos as a background or a part of a
collage. Photography, though we oldies may not like it, has
become the basis for many new applications in a new young world.
It is quickly becoming part of an electronic future of information,
creation and Enjoyment. Why not try it?
Web: www.rsasarts.com.au

Facebook: http://www.facebook.com/rsasarts
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NEXT KALORI
YOUR INFORMATION HAS TO BE IN BY
10th NOVEMBER 2011

LETTER TO THE EDITOR

WHEN YOUR PAINTING ARRIVES AT THE RSASA.
I was quite amazed at the last board meeting to see the
work that is put into the receive and preparation for an
Exhibition. On arrival at ten am., I noted that the walls were
totally bare and only the paintings from the previous
exhibition were neatly stacked for pick up. The table and
paperwork was set up for arrival of new work as the
previous exhibition was picked up and left the building.
Soon the paintings started to be brought in by the members
and continued with each member with works; filling out the
forms; unpacking works ; giving any special requests to
those at the table. This did not appear to stop.
Country artists and those from the city, all works sat unhung
around the walls. Often several deep. Chairs become
supports as did pedestals. It was a full house. Several
members were told that there was a requirement for D rings
to be used instead of screw eyes to protect the walls.
Others couldn't decide on a title so asked for help. Some
hadn‟t realised that there were different forms for member,
associate and fellow.
I could understand how those who accepted the works were
tired by the end of the period. They hadn‟t stopped. It was a
big day.
Next to come in the following days was selection and
hanging. Again a lot of work by a few for us all.
The president or Director then had the job to follow up
those whose work had been rejected. A hard task; how do
you tell someone that was happy with the work that it didn‟t
get onto the wall. It was a dander to the public; it didn‟t fit
in; it was poorly painted, still wet or badly composed;
it wasn‟t good enough.
I‟d have to say that most of us have work rejected at times
for many reasons so it shouldn‟t worry us. We should understand that we‟re not always going to get there and we
should just keep trying.
Most important is we realise the hours beyond our brushes
and tools that others put into getting our works onto the
walls of our wonderful gallery which truly benefits us.
So now you know what happens when your work arrives at
the RSASA Gallery and the hours put in by a few for it to be
displayed. Well done to the people at receive, the selectors,
The hangers and the President and Director. Well Done! ed

While not a letter to the editor I would like to talk about a
verbal complaint I received last month about the little editors
notes and what I thought were humorous lines at the base of
the pages. I was confronted by a not too happy member who
told me that they were ashamed to show friends the Kalori
which though full of encouraging articles fell down badly by
my addition of a little of the editors strange sense of humour.
Please accept my apology and in future I will try hard to
refrain from airing my weirdness to some while keeping it
only for others who might appreciate it………………….ed.

A new Brochure has been
released by your RSASA to give
new members and those older
members an idea of what the
advantages are to be a member
of our association.
So often we forget why we join an
organisation or don't take
advantage of what it offers you.
The RSASA is a means of being
involved with other artists and
the joy of art. To meet, discuss
and learn, from each other. To be
able to show your work among
your peers while growing in
confidence in your art ability and
self and achieving goals through
the membership levels.

The Gwenda Hackett Memorial fund has been
commenced by the donation of $10,000 from the family.
The family have since confirmed that they are happy with
the naming of the fund and the proposal for a bi-annual
prize of $1000 beginning in 2O13. The funds have been
now been invested in a long term account.
The administration of this needs yet to be clarified as are
the details of how the exhibition will be structured: ( Part
of a regular members' exhibition or a special art show?
Open to all media and subjects? Who will judge it? Who
gives the prize and when?). A small committee to work
through the rules and format will be established shortly.
Many thanks must be given to the Hacket Family for their
very kind gesture.
Donations of Paintings to the RSASA: Donald Cameron of
Sydney has donated a painting by Leslie Wilkie of Marion
Ellen Buttrose who died in 1988. It is thought to have
been painted in the early 1930s. Leslie was one time
curator of the AGSA and President of the RSASA 1932 to
1935. New Member David Simpson donated a W/C
portrait of Colin and Rhonda Thiele by Mary Milton and a
fine copy of a photograph by English photographer Frank
Sutcliffe called “Water rats”. Thankyou…………………………...

Web: www.rsasarts.com.au

Facebook: http://www.facebook.com/rsasarts
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Good day ! I'm so happy to share with u a good news.
I'm one of the winners of 2011 SALA Statewide Super Artist/s Opportunity
Award. The winning entries will subsequently feature in Statewide Super’s
promotional literature, including newsletters, member updates, Annual Reports
and the website. Will get lots of national exposure: Gallery: SALA Winners 2011
Cheers, Swee Wah
http://www.adelaidenow.com.au/news/galleries/gallery-e6frechc-1226111858913
“Prosperity” by Swee Wah Yew: 71 x 95 cm Oil on canvas.
Shown at City of Unley, Venue: Send A Basket. Address: 246 Unley Road.

PASTEL ARTISTS
MELROSE WILLOCHRA PAINTING GET AWAY
We wish to invite you and/or your fellow painting friends
and/or partners to our Melrose Willochra Painting
Getaway at the former Diocesan Conference Centre. The
centre is based at the foot of Mount Remarkable in the
Southern Flinders Ranges and about 5 km north of the
town of Melrose.
You don't need to be a member of Pastel Artists of South
Australia and I can assure you that you will be made to feel
welcome if you come.
The thought of not having to plan and cook meals is very
appealing (especially to women) and we have some local
people providing our breakfasts, lunches (sandwiches, fruit
and cake) and dinner each day.
We are having a tutor who is coming from the United
States to teach us. His name is Stan Sperlak and he is a
well-known tutor in the US. What an exciting opportunity for
us all to spend 4 days with a world ranking teacher. We
may never get this chance again so please consider this
carefully.
The dates involved are booking in at 5pm on Sunday Nov.
20 2011, staying Monday 21st, Tuesday 22nd. Wednesday
23rd. and booking out on Thursday 24th. November 2011
We have tried to keep costs to a minimum and have
decided that to cover accommodation, food and tutoring
for the four days it will amount to a total of $350 for
members or $375 each person (non members). You will be
expected to take your own pillow and linen so I am sure
you will agree this is a very reasonable outlay.
Although we will be painting and tutored in dry pastel each
day the evenings will be free for us to please ourselves
what we do. You may like to watch videos/DVD's with us,
paint, read, play card games, knit, sew, talk or have an
early night. Feel free to take any interesting art-related
books to share but put your name in them. The scenery is
very "paintable" with lovely gum trees, rolling fields, views
across Spencer Gull farm properties and a swimming
Pool on site etc.
lf you can come we require a deposit of $50 per person to
be sent to Lesley Jorgensen, 1 Elliot Ave, Belair 5052
Phone 8278 3046. We are only able to accommodate 24
people so you will need to decide soon if you are coming to
avoid missing out. Remember: All cheques/Money Orders
to be made out in favour of Pastel Artists of SA.
lf you book for the getaway you will be sent a receipt and
closer to the time all the details of how to get there and
what to bring.
Lesley Jorgensen Ph. 08 8278 3046
Camp/Workshop Organiser
Pastel Artists of South Australia,
Web: www.rsasarts.com.au

The ASSOCIATE to FELLOW
Selection Exhibition :
Will be open from the 25th September until Sunday 2 nd
of October. Associates will then be advised of their outcome. Fellowship Diploma’s will be presented at the Annual General Meeting on Sunday 23rd October.
Over the years the Associates display of works have
been of very high standard and worthy of opening the
gallery to the public as an special exhibition.
Fellows are asked to attend on Fellows’ Day, 28th Sept.
If inconvenient Fellows may vote on other days that the
Exhibition is open: Gallery hours are Monday – Friday
10.30 – 4.30 pm Sat & Sun 1 – 4 pm.
Having the gallery open for that length of time we require
gallery sitters and by rights they should be Fellows. If you
can give some time to do this your board would be very
appreciative. Fellows sitting would have time to view and
read the information from each artist at their leisure.
Please call Margaret Tuckey on 8263 6110 or email
margrtuck@optusnet.com.au to advise of your preferred
day for the roster. We need to be able to keep the display open as an exhibition each day.
At this stage the Associates submitting work are:
Graham Daish, Gina De Pieri Salvi, Pip Fletcher,
Denise Gaskell, Debbie Hooper, Marcia Kniepp,
John Lindsay Gregory, Ruth Kloeden,
Audrey Lavers, Max Magain, Uta Mooney, Trevor
Newman, Margaret Raymond, Anne Thompson.
Regards President: Vikki Waller
Vice Presidents: Barbara McGuire, Bev Bills,
David Braun, Bob Landt:
ALL MEMBERS ARE INVITED TO VIEW THE
ASSOCIATE to FELLOW, EXHIBITION AT THE
RSASA GALLERY

A photograph of a recent painting trip through
To the Finders Ranges which involved painting some of Australia‟s most beautiful and scenic
locations. Photo by Coralie Armstrong

Facebook: http://www.facebook.com/rsasarts
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