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Adelaide Cup 2011  ―Up and Running‖ Exhibition 2011 

 
The society moved into new territory for the Adelaide Fringe 2011. We joined with the South Australian Jockey Club 

(SAJC) to present an exhibition with the theme of the Adelaide Cup.  

Gerhard Ritter, mainly a portrait painter, was asked to paint a picture of the 2006 Adelaide Cup for use on the  

invitation and promotion of the exhibition. David Peacock, chairperson of the SAJC agreed to speak at the ‗launch‘  

of the exhibition on Sun 6th Mar to herald the public holiday on Mon 14th Mar. for the day of racing and the running  

of the Adelaide Cup.  We invited Samela Harris to preview the exhibition and write an article for the Advertiser about 

the initiative. She came on receival day, Tues 8th Feb. with a photographer and took many notes. Her article appeared 

on Sat 12th Feb with a wonderful write up about the event and two excellent photographs. David Peacock visited the  

exhibition on the ‗no event‘ opening day, Sun 13th Feb. and declared the show a success. He purchased a painting and 

donated 4 dozen bottles of wine for the Launch! This would accompany the Adelaide cup and sponsorship/donation of  

champagne from Grant Burge winery.  

But; whilst all appears calm on the surface, like ducks on a pond, there is vigorous paddling underneath.  How would 

members react to a set theme? Past history tells us that many object and will not submit works even though the  

suggested theme is never compulsory for a members‘ exhibition. The selection committee had been very rigorous in 

their selection for the Summer Exhibition, some members were angry and disappointed that their works were not hung; 

would they put in works this time? 

In fact would there be enough works for a viable exhibition? We encouraged you to think outside the square – there are 

many aspects to the iconic Adelaide Cup Day, it is not only racing and horses, there is fashion, food, camping,  

al-fresco eating and drinking.  Yes, the number of works submitted was not overwhelming, but then many of the  

Society member‘s exhibit in other group or solo exhibitions for the Fringe. The standard was high, with a variety of  

subject matter and varied presentations enabling us to put 57 works on the walls, plus 15 3D. Works. This made 

a well spaced and presented Adelaide Cup exhibition of a high standard for the Fringe. I am writing this midway  

between opening and launch and readers will see this edition of Kalori about 10th Mar. so I am ―mid-race so to speak‖. 

I don‘t know how successful the launch will be, or the final attendance and sales figures, but, I can say that to have the 

event ‗up and running‘ is a tribute to the hard work by the planners; especially Fernetta Bartlett who is a Friend of our 

Society. The exhibition closes on Sun. 20th Mar., it is well worth a visit to see the diverse creativity of our Society  

Members. It may give you the impetus to submit works for future members‘ shows.  

On Sun. 20th Mar. Doriano Lopresto Graphic artist and teacher will be giving a demonstration and talk from 2 to 4pm. It 

will be a chance to see the exhibition and an opportunity to collect your works on the last day.  

   

                                               Vikki Waller   President. 
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FROM THE PRESIDENT. 
 

Balance……….During this last quarter I have been thinking about balance. I 
seemed to be “off” balance physically to the point where my gym instructor gave 
me special exercises to do. Now I feel more confident in walking and standing. I 
think going up and down the Institute stairs at least three times a week has also 
helped! 
 

In order to remain on an even keel we need balance in our lives whether it is in our 
financial dealings or how we spend our time. We balance our bank account and 
credit card debt (or not) but what of the rest of our lives.  How much sleep is  
needed to function well, how much and what food and drink to remain energised? 
How many Committees to join, what volunteer work to do placed beside the  
everyday necessities (like employment, housework, children’s needs etc.) and still 
leave space for creativity and production of art works. 
 

Some Members on being told their work would not be hung have commented, “I 
was in a hurry or “I worked in a rush to get something in”.  Experience has taught 
me that there has to be a gestation time for ideas to really come together, time and 
space for the making of the work and then time and space to consider the work 
and answer those inner questions – “Is it the best I can do right now?” “Is it finished to exhibition  
standard?”  “What element will make people enjoy the work and even buy it for ongoing enjoyment?” 
and so on……I encourage you to look at the exhibition calendar, make mental note of receiving days 
and begin the creative process now.  It is amazing how thoughts will bubble away below the surface of 
our daily mundane tasks to suddenly pop up with a great idea – usually around 2.00am. of course.   
 

               Vikki Waller, President. 
                March 2011 

 

The RSASA MEMBERS SKETCH BOOK is now available for purchase at Kintore Ave.  

Support your Society and purchase a copy for only $ 10 each.  A Good read, Good Value: 

 

DRESSED TO THE NINES 

Margaret Tuckey 

THUNDERING WAVE 

Emilie Vand Der Hoogan 

ADELAID CUP 

Gerhard Ritter 
MOTHER OF THE BRIDE 

Anne Thompson 
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Members Summer Exhibition        

12 December 2010 – 9 January 2011 
 

The exhibition was opened by new RSASA President the 

Rev. Vikki Waller. Here is part of her address: 
 

Thank you Bev for your introduction. Just 7 weeks in office 

and I have been sworn at, called a bigot and a failure as 

President. Maybe I should date Kevin Foley and get  

lessons on growing a thick skin. One of my jobs is to inform 

people when their work has not come through the  

selection committee and thus will  

not be hung in the forth coming  

exhibition. Well Selection Committee 

did not accept 35 works this time.  

1 student, 15 practising members,  

6 Associates and 13 Fellows works 

including two works by members of 

the selection committee itself did  

not make it. The Council has  

requested the Selection Committee 

to improve the standard of our  

exhibitions and be more focussed in 

selection. The new Committee  

elected at the AGM has done this in 

their first exhibition selection. 

To explain the process. There were  

7 Fellows present (two apologies) 

firstly we independently spend time, 

up to 45 minutes, walking around  

the room looking at the pictures.  

If a work is considered to be of doubtful standard a counter 

is dropped in front of it. We then come together and each 

work that received one or maybe several counters is put up 

on an easel and discussed. A vote is then taken – in or out. 

Sometimes this could be very close 4-3 or 3-4. I record the 

remarks to give to the artists.  

The whole process took 4 hours. Then works are looked at 

again to decide if any of the practising members are worthy 

of an award of merit and finally if there is a work worthy of 

an award of excellence.  The committee works diligently 

and long to ensure the best exhibition possible. 

Its not easy telling a person their work will not be hung, 

even harder if it is a Fellow. There are always good points 

to a work but on the day these did not out weigh the not so  

good in the opinion of the Selection Committee.  These 

things are always subjective – a different day, a different  

 

time the results might have been different. Opinions vary 

so much – Consider the Doug Moran Portrait prize or the 

Archibald Prize how often have you heard it said that the 

selection committee did not know what they were doing. 

Getting work hung also has its dangers. William Dobell  

won the Archibald Prize in 1943 with his portrait of Joshua 

Smith but the decision was contested in a court of law by 

two unsuccessful entrants. The original decision was  

upheld but Dobell was seriously affected by all fuss.  

He did however go on to win the Archibald again in 1948 

and 1959.  

In Paris the young impressionist painters 

created their own Salon de Refusee to 

display their rejected works. At the RSASA 

selection has and always will be a point 

for contention. 

For me it is important not to crush the  

artistic spirit and to help people to see 

that this is part of the journey as an artist 

with an opportunity to learn. So do not 

throw a temper tantrum or take your bat 

and ball and go home. There is always 

the next exhibition for another work and  

anyway, you could possibly exhibit that 

particular piece elsewhere and maybe 

even get a sale.  Remember that the  

Selection committee is voted in by  

members at the Annual General Meeting. 

If you don‘t like this ‗lot‘ make sure you come to the next 

AGM to cast your vote. Just like Local Councils and  

Government, who gets in depends on who votes on the 

day. Having said all that, I think what we have here today  

is fabulous.  

We are showing many 

levels of talent and  

competence in a wide 

range of styles and  

mediums. I have great 

pleasure in declaring 

the Summer Exhibition 

open.  
 

Uta Mooney with ‗Its on the Shelf’  

(Mixed Media)  

AWARD of MERIT 

Chris Always‘s portrait of  

‗Lily‘   (pastel)  

AWARD of MERIT 

Heather Clegg received an  

AWARD of EXCELLENCE  

for Gumnut Pots’  (Raku)   

Attending the SUMMER EXHIBITION 
Beryl Stutchbury, David Braun & Bev Bills 
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DON’T FORGET TO PAY YOUR SUBS 

MONOTYPES 
The monotype, as its name indicates, allows the taking of only one print and in doing that can seem to defeat the very 

purpose of painting. It attracted the attention of Albert Henry Fullwood, J.J Hilder, Rupert Bunny and Margaret Preston. 

These artists didn‘t build up their reputation or become established by their use of this form of art. Though today  

monotypes by them are sought after. Albert Fullwood had written an article on the monotype for ‗Studio‘ magazine in 

July 1904 and he and Hilder created some works by this media; Bunny also was to have monotype exhibitions at  

Macquarie Galleries, Sydney and the Everyman's Library in Melbourne; Margaret Preston's monotypes became the  

topic of a special publication. Tom Garrett's monotypes were to be selected for in a special publication; his monotypes 

were to become a favourite of Alan McCulloch who was able to cover Garrett's exhibition at Kozminsky's Gallery in  

October 1945. A quote being that, ―Tom Garrett . . . continues to exercise a popular monopoly in monotype‖.  

Garrett had become aware of the Monotype, possibly due to his admiration of JJ Hilder who he had known and idolised. 

The critiques of Garrett's monotype exhibitions often were to included an explanation of the media‘s application;  

usually mentioning  J. J.  Hilder. Possibly while Garrett had very little in common with the Art of Rupert Bunny, he would 

have been aware of Bunny‘s efforts in working with the medium. Especially when in March 1933 Garrett was holding 

an exhibition of watercolours at Melbourne's Sedon Galleries while Rupert Bunny held a monotype exhibition at the  

Everyman's Library in Collins Street. These exhibitions were reviewed simultaneously by Blamire Young in the  

Melbourne Herald ; his critique of Rupert‘s exhibition gave an outline of the process to make monotypes: 
 

Monotypes are most often printed on paper from a metal plate or glass. Oil paint being the medium generally used with 

one impression only is possible . . . the contact between the plate and the paper can generally be relied to give a  

pleasantly broken quality of colour; this quality can give exciting results which compensate for the loss of tone-contrast 

in the process. 
 

Tom Garrett however is believed to have been experimenting with the monotype process as a little over one year later 

the writer of the 'Bulletin's' 'The Palette' column observed: "Not since the days of Fullwood and Hilder has there been a 

painter who has so thoroughly mastered the art of monotype as Tom Garrett". 
 

The Monotype process fascinated the artist and critics who often were to  

include an explanation on the process with their reviews. The explanation of 

his 1941 exhibition in the catalogue at Kozminsky's was interesting; 
 

"A painting is made in reverse on a silver or opal glass plate and transferred  

by Pressure to a moistened sheet of paper. As the painting is completely  

transferred from the plate to the paper, there is no possible means of making 

more than one print". 
 

Harold Herbert who used this explanation in his review of the exhibition at the 

same gallery in October, 11th., 1942, added:  

 

"We are familiar with Mr Garrett's work, and his show of prints is always a 

pleasant episode in Melbourne's art year". 
 

Taken from an article written for Leonard Joel‘s Sale Catalogue by Terry Ingram on Tom Garrett 

"The Rogowski Collection" 27th Nov 1996.         ed 

THOMAS BALFOUR GARRETT  National Park Monotype 27 x 27.5 cm 

Monoprints … Monotypes 
It is interesting to see that the monotype can not only  

be created by painting on glass but also many other  

materials. I have seen works painted on the back of a 

clear sheet of glass to be used to repeat a style of print 

by repainting the image based on the under image on 

the top of the glass. Then the damp paper is applied to 

the wet paint and the glass is repainted again using the 

painting again on the opposite side to reproduce a  

similar image a multiple number of times. Items such as 

wet painted stencils, leaves, string and cloth can also be 

used to print mono print designs. One off when placed 

between two sheets.  

PAINTED IMAGE 

TOP OF GLASS 

IMAGE UNDER 

GLASS 
MOIST ART PAPER 

PRESS PAPER AGAINST 

WET PAINT TO PICK UP 

IMAGE  ONTO PAPER 

What Art Is – And Isn’t. 
lnterview with Peter Goers on Tues 1st. February. 

Bob — It went very well. Both Peter and his producer were 

very pleased. And they want me to come back periodically 

to review current art exhibitions to interpret them to the 

general public. A brilliant idea! 

Peter had obviously studied the book carefully and had a 

number of curly questions, which I was able to handle.  

He was most complimentary. He is also looking forward to 

my book on the art and design of war memorials. 

We got two phone-ins in the process. One simply wanted 

to say what she though art is - without having read the 

book (very hard to handle politely); the other said he 

would buy the book. And I have had two inquiries to buy 

the book today. 

Have you heard yet that I am going to New York in May for 

a book-signing at the Book Expo there? 

My book is available from me or Mostly Books, in 

Mitcham Shopping Centre and the Hahndorf Academy. 

RRP only $15. Donald Richardson 
  Very proud of you Donald, You‘re a great example for all of us: ed. 
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WHAT IS OUR RSASA ABOUT? 
As an association we have no paid 

executive. We are all members who 

volunteer to participate in the  

oldest of Australian Art Societies. 

All have a common interest; That is in Art.  

Members not only sacrifice time, but also money 

and materials to keep the RSASA running. Often 

like in all families we don't agree, we find things a 

drag or can‘t get what we need from the  

association. We complain and rebel against other 

members and the society policies. Some want but 

don't give. Others give but don't take. Some just 

watch and happily enjoy the association for  

common interest and friendships. As artists we 

tend to be loners  and as such we 

need the intellectual interaction from  

others. This comes to us through our 

association with other like interested 

persons. We communicate method, 

Interest, stories as well as being able 

to show what we create and have 

been able to achieve. In our wonderful 

organisation we are accepted, wanted 

and are able to give as well as receive 

much enjoyment. We forget the little 

things and get on with working for the 

benefit of all. That what we‘re about. 

Look at the two photographs and in 

this group of members you will see all 

that I have just written about. They 

are all just like you; they love what 

they do, are besotted by art and are  

prepared to work for the good of all. 

The hard working hangers of the RSASA: L to R:  Makram Iskandar,   

Louis Ginsburg, Tadek Groblicka, Lochlan Daenke, Kon Heyer. 

The  Exhibition Committee at meeting: L to R:  Vikki Waller, Stephanie Schrapel,  

Mardi Martin, Fernetta Bartlett, Barbara McGuire, Betty Anderson, Pip Fletcher. 

A SPECIAL MOMENT IN THE LIFE OF A GALLERY 
KENSINGTON GALLERY 39 Kensington Rd, Norwood  

 

The  Artists, Collectors and friends of the Kensington Gallery, will be sad to see  

Barbara Russell and Susan Sideris leaving their Gallery after many years of wonderful 

service to the Arts in Adelaide.  Sally Beare and Monika Morgenstem in introducing 

them selves  as the new Kensington Gallery operators thanked Barbara and Susan for 

their trust and generosity in handing over their successful gallery: They wished them 

both all the best for the future. 

 

Sally Beare, who is passionate about art and artists, will be the Director. She has 

worked in business management and finance and has been an avid collector of art 

for close to 20 years. Sally has an extensive knowledge of South Australian artists. 

Some will know her being at the regular openings at Kensington Gallery. Sally lives  

in Adelaide and is looking forward to directing the gallery towards an exciting future 

with respect for Barbara & Susan's original vision. ―Art exhibits must inspire and  

resonate with you‖.  

Sally will be supported in her role by her gallery manager Monika Morgenstern.  

Monika has an extensive knowledge of the visual arts and comes highly  

recommended into this position. She has been involved in art, publishing and retail 

for over 15 years. Monika has a very professional work ethic and will support both 

Sally and the Kensington Gallery to continue the Gallery's proud history. 

I‘m sure the members of our Association will give Sally and Monika a very warm  

welcome as well as many warm thoughts to Susan and Barbara for the wonderful  

exhibitions and exciting moments they have given us.  

 

Gallery times: Wed./Fri. 11am.-5pm., Sat. /Sun. 2pm.-5pm., Shut, Mon. & Tues. 

The Invitation for the first Art Exhibition to be held by Sally and Monika ending on the 13 March 2011 
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SOUTHERN  PORTRAIT  GROUP 

 

We have been going for 6 months now and have just broken up for the Christmas break. 

We return again on the 2nd February to Pt. Noarlunga Art Centre, Wednesdays at 7 pm. 

After a very good start, then a few bumps along the way, it is now an harmonious group who love their 

art.   We all do our own thing, but also help each other (when asked). 

We have had some terrific models.     Some oldies from the bridge club, gym buddies, dental assistants, girls from the 

supermarket, family, friends and each other (even a Goth one night). If you live down south, check us out. 

Beryl Stutchbury FRSASA 

Trevor Newman Demonstrating  

at the RSASA Gallery 

ART TOUR 2011 to CROATIA and ITALY  
14 September - 4 October 2011 

with TREVOR NEWMAN artist, (painting instructor). 

& MARIJANA TADIC sculptor, (tour escort). 
 

21 - Day Art Tour: $ 8950.00* per person includes: 
 

A 1O-day art workshop on the Croatian island of Korcula, 

 birthplace of Marco Polo 

Trips to Dubrovnik, Zagreb, the UNESCO World Heritage- 

 listed Plitvice Lakes and old town of Split 

3-4 star accommodation (twin share) with breakfast,  

 private coach transfers, gallery entry fees, art  

 materials, guided tour costs, day trips and  

 Excursions Lunch or dinner provided during art 

 workshop. Three nights accommodation in a Tuscan 

 villa including welcome dinner and a master cooking 

 class. Three nights accommodation near Venice 

 with private transfers to Venice 

 Group of 12-18 people only 
 

This tour is designed to provide the most inspiring artistic 

experience for those who wish to create and appreciate 

art, surrounded by the pristine and beautiful natural  

environment of the Croatian islands. You will be further 

culturally energised by visiting famous galleries and  

museums in Florence and the world's most exciting  

contemporary art show, the Venice Biennale 2011 . 
 

A 10-day art workshop will be held on Korcula, with daily 

excursions to the historical and scenic sites and island 

townships. Your accommodation will be in single-bedroom 

self-contained air-conditioned apartments with stunning 

views and only 20 metres from the beach. 
 

For beginners, all aspects of plein air painting will be  

covered - concept, design of painting, perspective, aerial  

perspective and drafting. Sketching and information  

collection for later reference will also be encouraged.  

This tour would be of great benefit to artists who work in 

other mediums such as water colour, pastels, print  

making, sculpture and photography. We are looking to  

encourage a lively, enthusiastic, creative and educational 

atmosphere for all to enjoy and remember. 
 

 

As part of the package, there will be a pre-trip workshop in 

Trevor's studio in Pasadena, Adelaide. This will be an  

opportunity for  the group to get to know each other, as 

well as familiarising themselves with materials and  

approaches to working en plein air. lt will also help ease 

any concerns you may have about painting or drawing on 

site in this most inspiring and beautiful part of the world. 
 

Trevor Newman is a highly respected artist and  

sought-after tutor. His classes and workshops are keenly 

anticipated and fill quickly. Trevor teaches artists of all  

abilities, from beginners to the experienced. During the 

tour in Croatia, there will be many demonstration paintings 

and discussions. Each artist will also receive personal  

tuition with attention and sensitivity paid to one's own 

style, skill level and ability. 
 

Marijana Tadic is a well-known South Australian sculptor 

with an extensive knowledge of European culture.  

Marijana's knowledge of the Venice Biennale will maximise 

your experience of this amazing city and the world's best 

known art exhibition. Marijana is fluent in Croatian and she 

will lead the Art Tour. 
 

Contact: 0400 222 060   

Email: info@croationislands.com.au                                    
For further information and costing's. 

 

Trevor Newman demonstrating at the RSASA 2010 

―PRINT REPEAT‖ Burnside Civic Centre  Feb 3rd 2011. 

This was an exhibition of twelve printmakers including Student Member 

RSASA Alex Bishop Thorpe. It was an interesting exhibition from past and 

present graduates from the South Australian School of Art.  

The location in The Atrium lent itself to the exhibition though separated 

by distance. The work on display covered a wide range of print medium 

and was well worth a visit. We hope to have an article in the next Kalori 

from Alex who created the polymer photogravure from 4x5 negative with 

two plates on the left called Star Trails (Edition of 4) 
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Ludwik Dutkiewicz: Adventures in Art 
 

Ludwik Dutkiewicz was born in Stara Sol, outside Lwow 

Poland, in 1921. After hard times during World War Two  

he was protected by his older brother, Wladyslaw. He 

found his way to a Displaced Persons 'camp in Bavaria, 

staying for four years, working in a touring theatrical troupe 

and in administration. 

He migrated to Australia in 1949 and in 1951 he settled 

in Adelaide. There he held a joint exhibition with Wladyslaw 

at the Royal South Australian Society of Arts where he was 

elected a Fellow. in 1953 he won the Cornell Prize at the 

Contemporary Art Society of South Australia; winning again 

in 1954. He was known to be one of South Australia's 

more progressive artists and was featured in the film  

Painting 1950-1955 South Australia. He exhibited with a 

selected CASSA group in London in 1954, and was a  

member of the Adelaide Group, which showed work in  

Adelaide, Sydney and Melbourne until 1957.  

He was Vice-President or committee member of the CASSA 

from I954 to 1962, and lectured for several years at the 

South Australian School of Art. 

 

On Ludwik‘s  arrival in Australia he was an expressionist 

painter but became a committed abstractionist when there 

was almost no abstract art in Adelaide or any where else in 

Australia. He and his brother pioneered the movement in 

South Australia. The brothers interests in this area was a 

reaction against the art promulgated by the Nazis in  

Western Europe and Stalinists in the Eastern Block. They 

believed art should be imaginative and should free itself of 

clichéd, representational forms. They believed that Art had 

evolved to expand beyond illustration of people and their 

environment. 

Ludwik joined the staff of the Botanic Gardens, in 1953  

as a botanical illustrator. His work was published in many 

journals and books. receiving international recognition. 

During the last years in the Botanic Gardens and State 

Herbarium his line drawings and his work featured  

extensively in the early volumes of the Adelaide Botanic 

Garden Journal. Central Australian Flora (1981), The Flora 

of South Australia by J. P. Jessop and Toelken (1986) and, 

in his retirement year, Flower Plants in Australia by  

B. Morley and H. Toelken (1983). He was included in the 

6th lnternational Exhibit of Botanical Art & lllustration, 

Pittsburgh in 1988. There are 1500 of his illustrations in 

the Gardens' archives. 

From 1964, Ludwik‘s energy moved into film.  

ln a partnership with scriptwriter, photographer Ian  

Davidson he directed Transfiguration which featured the 

music of Anton Bruckner and was shown at the Sixth  

Adelaide Film Festival; receiving an AFI award for Best 

Black and White Photography. A copy is held in the collec-

tion of the Museum Of Modern Art, New York. He also 

made two other films in the 1960s with Davidson:  

Reflections and Time in Summer, the latter a feature film 

that was selected for the Berlin Film Festival.  

Dr. Brian Morley, in the opening speech for Ludwik‘s 1987 

retrospective exhibition, observed that the " artistic output 

of [Ludwik] Dutkiewicz shows a remarkable dichotomy  

between the abstract paintings extending over more than 

thirty years carried out in his private time and the  

accomplished botanical illustrations undertaken as a  

public servant." The convergences and divergences of  

Ludwik‘s activities as well as the artists constant  

explorations into a wide range of media, highlighted by his 

oil paintings, acrylics, graphics and black and white  

photography show an exciting artists and individuals life in 

the arts and at everyday work.. 
 

For those who saw this exhibition I know you would have been impressed. 

It showed that we do change in the period of a life time and we go in the 

direction we are taken. The outside influences and our own thinking 

FISHING 1952 Oil on Paper 
DREAM 4am. 1983 Acrylic on Paper 

COMMEMORATION 1988 Acrylic and Casein on Paper 
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Our Four New Fellows: 2010 
Bill Truslove,  

Lidiia Vykliuk,  

Betty Anderson,  

Barbara McGuire 

Welcome to a wonderful level of the RSASA. It means  

that all that hard work you have put into your art has 

been accepted by your peers as being of a very high  

standard.  Well done!  

 

Robert Richmond CAMPBELL, FRSASA 

Edinburgh 1902–Adelaide 1972 

Painter, gallery director.  
 

Robert arrived in Australia in 1916;  

He was married to writer Elizabeth Young (Jean 

Campbell), daughter of John Young, later a  

director of Macquarie Galleries, Sydney.  

Mainly self-taught, he lived in Sydney and  

Melbourne from 1916 to 1922, then Brisbane. 

He exhibited solo in Melbourne in 1928, then  

returned to Europe, staying with Rupert Charles 

BUNNY in 1928 to 1930. Robert also painted  

and studied in Scotland, England and Spain.  

On his return to Australia in 1932, he spent a  year painting in north Queensland after which he 

then settled in Sydney (1934 –1941), where he taught part-time. He was commissioned by the 

Mitchell Library, Sydney, to paint works of colonial buildings through the Hunter Valley. He also 

painted mainly landscapes in a style derived from IMPRESSIONISM. From the mid. 1940s his  

preferred medium was watercolour. Robert was Head of art Launceston Technical College from 

1940 to 1946, curator Art Gallery of Western Australia (1947—1949), first director of the  

Queensland Art Gallery (1949 -1951), director of Art Gallery of South Australia (1951-1967).  

A member of Commonwealth Art Advisory Board (1952-1972). Awarded: Order of the British  

Empire in 1958, Companion of the Order of St. Michael and St. George in 1967. 

He is represented in: AGNSW AGSA AGWA AMA ARAC AWM BAG BCHAGM BENALLA BFAG BHCAG 

BUNBURY CAGHM CFC GAG GERALDTON HAMILTON IF AG LVAC MAC MAGNT MANLY ML NAG 

NGV NRAG PHC QAG QUTAC QVMAG SC SLV TAG TCG TMAG UG VACG WCG. 

Type: Watercolour on paper 

Title: MARKET PLACE COLUMBO 1962 

 

 

 
 

 

 

As Artists we do 

have the right to 

protest:  

We can show 

through our media 

what we think of 

things and if they 

are good or bad. 

How long since you 

created a protest 

painting?  

Have your say 

through your work 

  ed 

WHY BLOW UP A  

PERFECTLY GOOD 

WINDMILL? 

WE DIDN‘T EVEN  

GET TO PAINT IT! 

 

   

  John Lacey took out first prize overall at the Port 

Rotary Art show. Gerhard Ritter was second.  

Alan Ramachandran and Mike Barr were presented with 

―Merit awards‖. 

 Betty Anderson won the St. Peters Cathedral prize 

for Best Social Comment and at the Walkerville Rotary 

Show took out a ―Highly commended‖, for her work. 
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Dr. MARGARET KING-BOYES AM 

 

Passed away peacefully at the Lourdes Valley on  
Sunday January 30th. 2011. Margaret was well known 

to members of our society as a very talented artist, 
composer, ethnomusicologist and cultural  

anthropologist. Arriving in SA in 1946 she studied at 
the Elder Conservatorium from 1947 to 1960.  
She graduated with double degrees in music:  

performer (singer and Pianist) and composer. Her 
compositions include A Consort of carols, Five  

Australian Songs of Night, and A Phoenix — a masque. 
She also worked with C P Mountford in traditional  

Aboriginal Culture.  
Undertook fieldwork in Portuguese Timor. Lectured 
full time at Adelaide University……... A very full life:  

 

Now sadly missed by many. 

 

LIDIA GROBLICKA: SUBURBAN ICONOGRAPHER 
A Printmaker‘s view of life from Poland to Australia by Adam Dutkiewicz 
 

OUT NOW! The new book in the series of Modern Art in 

South Australia, featuring the printmaker Lidia Groblicka 

FRSASA. 
 

Lidia Groblicka was born in the eastern Polish town of 

Zółkiew, near Lwow, in 1933, and grew up in Krzemieniec 

(both now in Ukraine). The family fled the Soviet annexation 

of eastern Poland to Nowy Sącz, south of Krakow.  

As a young adult she studied at the Krakow Academy of Fine 

Art, from 1951-57, concentrating on the woodcut. She also 

studied painting and Polish folk art, the latter subject  

becoming inspirational for much of her later career. 

A number of the prints in this volume originate from her time 

in Poland, and they indicate the impact of the war, her  

attraction to Polish folk art in its various forms, and the  

preferred style of Social Realism under Soviet-occupied  

Poland after the War. Other images were produced when 

Lidia lived in London, from late 1957 until 1965, where she 

became re-acquainted with and married Tadeusz Groblicki. 

as a young mother and a Polish migrant with little English, 

she felt challenged and alienated. Her work began to 

change, partly out of homesickness and nostalgia. It became 

imbued with connections to the rich visual world of folk art in 

Poland, as she sought a more personal style. 

The family decided to migrate to Australia in 1965, and  

settled in Adelaide, where she consolidated her woodcut 

technique. Her art evolved further, incorporating more detail 

and pattern. Since then, she has had a celebrated and  

successful career as a relief printmaker and, during the 

1970s, as a painter. 

The artist‘s work is mostly figurative, black and white one-

take woodcut prints in small editions. The selection of prints 

in the book date from her student years in Poland, her time 

in London in the late 1950s and early 1960s, and her time 

since in Australia. She has lived in Adelaide since 1966. 

The artist is widely represented in state and national Art  

galleries in Australia, and has participated in numerous  

national and international touring exhibitions. 

Can be purchased from your RSASA for RRP: $AUS40.00.  

Front cover image: Say cheese (detail) 1979, Adelaide. 

Oil on composition board 76.0 x 66.0 cm  

East Gippsland Art Gallery, Bairnsdale,  
is looking for entries  

‗which explore the idea of books evolving beyond their 

conventional physical and conceptual boundaries’  

for the second artist book award to be held in August 

2011…Major Award $5,000 Innovation Award $1,000 

People‘s Choice Award $500 

Visit www.eastgippslandartgallery.org.au for all the  

details and entry form for the 2011 awards.  

A CHRISTMAS CARD 

FROM AN ELDER 

MEMBER: Mary Tong 

Loy Hooi MRSASA who 

sent me a card finely 

illustrated with a 

piece of her art work. 

Mary is a member of 

the RSASA and has 

reached the fine age 

of ninety years old.  

Thank you for the 

card and warm 

thoughts within. I‘m 

sure all of your fellow 

members and I look 

forward to seeing 

more of your art in the 

near future.          ed. 

http://www.eastgippslandartgallery.org.au
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Artist Deirdre Edwards at the Fringe 2011 

The Adelaide Fringe, full of excitement, with its music,  

theatre and Arts has attracted Broken Hill artist Deirdre 

Edwards to hold an exhibition in the centre of the Rundle 

Mall. The Fringe Festival began on the 18th of February an 

exciting street party with many delights to make your heart 

race, fun, arts and live music for all that come.. 

The exhibition called ―Mother Nature, The Sun, the Earth  

& the Seasons‖  was officially opened on Thursday 17th 

Feb 2011 at 5pm, at The Hotel Richmond in Rundle Mall, 

and continues until March 13th. 

Deirdre is a prolific visual artist specialising in mixed  

medium and single ―artist proof‖ etchings. The exhibition 

shows the true diversity of her pulsating, textural work with 

effects using earth and natural ochre on canvas. This  

contrast is complimentary with theme of the exhibition, 

including a set of very finely detailed etchings. Female 

form symbolizes our existence revealing the beauty of the 

female form and the glory of nature as one under the  

harmony of the Australian sun.  

A Fringe exhibition can be hard work, but hard work is  

often rewarded. Deirdre has been chosen as one of 107 

acts (out of 1000‘s) as part of the Bank SA Support Act 

program.  The award gives vital exposure to the artist. 

―Mother Nature‖ was publicised in the Adelaide Advertiser 

and also featured in a special section on the Talk Fringe 

website (www.talkfringe.com). A listing of her show will 

also feature in ‗Bank SA‘s Fringe on a Shoestring‘ bro-

chure. This booklet will be distributed in all Bank SA 

branches and in cafés throughout Adelaide. 

The rewards from the Fringe didn‘t stop there; on 24th  

December Deirdre received news that a Marketing Grant 

application had been successful. Her Fringe event project 

is assisted financially by a marketing grant for NSW artists 

administered by the National association of Visual Arts 

(NAVA) through funding from Arts NSW an agency of the 

NSW Government‖. Broken Hill has always been a brother 

to Adelaide and the Adelaide Fringe 2011 is at our door-

step. Locals are encouraged to enjoy the music, the shows 

and the theatre.  

Australian of the Year Awards - Robert Hannaford 

Robert 'Alfie' Hannaford is one of Australia's leading artists.  

A self-taught artist, he worked as a political cartoonist for the 

Adelaide Advertiser before becoming a full-time artist in 1970. 

Although an acclaimed portrait artist who has depicted the likes 

of Dame Joan Sutherland, Sir Donald Bradman and Bob Hawke, 

he is also well known for his landscapes, still life's and nudes. 

He has been a finalist for the Archibald Prize every year since 

1991 and has won the People's Choice Award on three  

occasions. In 1998, he won the inaugural Fleurieu Peninsula 

Landscape Art Prize. His works hang in parliaments,  

universities and the Long Room at Lord's Cricket Ground in  

England, as well as his own Riverton Light Gallery. In 2001, he 

was commissioned by the Commonwealth Government to paint 

the Centenary of Federation 2001 and the painting now hangs 

in Parliament House in Canberra. In addition to his artistic  

pursuits, he is a keen conservationist and joint founder of the 

Bushland Conservation Company. For many years he has also 

been involved in researching and reviving the local Ngadjuri 

culture and heritage, 

Robert Hannaford receiving his certificate. 

SA Senior Australian of the Year 2011 - State Finalist 

 

RSASA Friday Morning Outdoor Painting Group 2011 
 

Jan 7, l4, 2l,   Thorndon Park, Hamilton Tce., Newton. 

Jan 28,  Feb 4, I I,   Torrens outlet, Henley Beach South. 
 

Feb 18, 25, March 4 Grounds of Murray house,  

        St.Bernards Rd., Magill. 
 

March 11, 18, 25   Port Adelaide, Moorhouse St.,  

            off Grand Trunkway. 
 

April 1, 8, 15  Botanic Gardens. Botanic Park. 

April 22, 29, May 5 Gores Rd, Piccadilly. 
 

May 13, 20,27  Mitcham Cermetery 
 

June 3, 12,17 Bonython Park, Mile End. 

June 24, July 1, 8,  North Adelaide Parklands. Kingston 

    Tce., / Le Fevre Tce. 
 

July 15, 22, 29,  Oaklands Estate Reserve, entrance off 

    Oaklands Rd., Oaklands Park. 

 

 

Aug 5, 12,19, Lochiel Park, Campbelltowrn. River Bank Cr., 

      (via Hill St & L,ochiel Parkway) 

Aug 26, Sept 2, 9, Seacliff Yacht Club, south end of  

             Esplanade. 

 

Sept 16, 23,30 Mount Lofty Botanic Park, Piccadilly Rd., 

        entrance. 

 

Oct 7, 14, 21 Corner North East Rd., and Perseverance Rd.

     Tea Tree Gully. 

Oct 28, Nov 4, 11,  Norton Summit, Colonial Drive / 

              Nicholls Rd. 

 

Nov 18, 25, Dec 2 Carrick Hill, Fullarton Rd., Springfield. 

              opens 10am. 

 

Dec 9, 16, 23 The Gums. Shakespeare Ave. Tranmere. 

 

Christmas 16 Dec. Bring a plate of food to share 

 

Contacts:  Pat Wyllie 8364 6036  

      Coralie Armstrong 8389 2373 
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Congratulations to Christopher Allen for raising an issue that is usually taboo among the 'little club of curators and 

academics who run the [art] institutions' ('Ancient style with contemporary edge', Arts, yesterday).  

The universal characteristic of art in the modern West is that it is the creative expression of an individual.  It is this -  

and only this principle - that is shared by artists as diverse as Picasso, Dali, Matisse, Warhol and Whiteley.   

But it is a characteristic that is explicitly forbidden anyone who works in a traditional style. 

This includes not only works in the bark-painting style of the Northern Territory (as Bardayal 'Lofty' Nadjamerrek's is) but 

also the colourful canvases from Central Australia and WA.  These appear to be 'abstract' to Western eyes, but - in fact - 

they purport to symbolise and tell stories about ‗country‘.  However, only the (literally) initiated have the key to knowing 

how valid this representation is.  The uninitiated have no idea how to decode the literary content, and the artists are 

reticent about explaining more than the simple (and obvious) symbols for tracks and sitting figures.   

This is a problem that must be solved if Aboriginal work is to be released from its aesthetic ghetto.  And it is the curators 

and academics - as well as critics like Allen - who must solve it for us.  It is high time it was tackled. 
Donald Richardson OAM    

 

South Australian Kids Come Up Trumps  

In Moran Contemporary Photography School Prize  

 

 Ten South Australian primary school students have been selected as finalists in the Moran 

Contemporary Photographic Prize out of 30 finalists nationally in the K-6 category.  

―This is an outstanding achievement for South Australian primary school children. 238,577 

entries were submitted nationally in the photographic prize with a majority from the schools 

section. The standard was extremely high‖, said Mark Moran, CEO Moran Foundation.  

Each year the Moran Contemporary Photographic Prize (run in conjunction with the Doug  

Moran Portrait Prize, the richest portrait prize in the world) is promoted in free photography 

workshops for school children around Australia.  

There are three categories in the MCPP – Open, Secondary and Primary. Entrants are asked to 

‗interpret contemporary life in Australia‘.  

Each finalist in the K-6 category is considered a winner. Principles will present the students 

with a certificate and digital camera in recognition of their achievement.  

The Moran Contemporary Photographic Prizes were on display at the Burnside Civic Centre,  

401 Greenhill Road, Tusmore SA 5065 from Friday 17th September until 17th October 2010.   

 

PHOTOGRAPHIC HISTORY in a book 
 

ROCHESTER, NY.- For the first time in the two 

centuries of photographic history, a book has 

been produced that celebrates both the camera 

and the art of the photograph — displaying  

images alongside the cameras that created 

them.  

George Eastman House International Museum  

of Photography & Film launches this month 

"Camera: The History of Photography from  

Daguerreotype to Digital" (Sterling Innovation, 

2009, 368 pp., $45).  

The world‘s oldest museum of photography,  

Eastman House is home to a number of  

world-class collections, including the world‘s  

largest collection of camera technology.  
 

 

MEMBERS WHO HAVE BOOKS OF THEIR PRINTS ON DISPLAY FOR SALE AT THE RSASA  
MAY HAVE ORDERS TAKEN BY THE PUBLIC FROM THOSE BOOKS FOR THEIR PRINTS THROUGH THE RSASA. 

PLEASE CONTACT THE DIRECTOR AT THE RSASA WITH PRICES AND LISTS OF WORKS AVAILABLE FOR SALE. 
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NEXT KALORI   

YOUR INFORMATION HAS TO BE IN BY 

10th  JUNE 2011 

CONDITIONS RELATING TO MEMBERS‘ EXHIBITIONS 

RECEIVING AND SUBMISSION OF WORKS 
 

Only current financial members (and honorary members) 

are eligible to submit works. 

Entry forms must be fully completed. (PINK – Practising 

Members, BLUE – Associate  

 Members, YELLOW – Fellow Members).  

A completed label of the same colour to be placed on  

 back of each work. 

Two 2D works and/or three 3D works may be submitted. 

All works must bear the artist‘s identification and date/

year of completion. 

All works submitted should have been completed within 

the past TWO years unless permission is given  

 by the Selection Committee. 

Each work submitted must be the concept, development 

and execution of the artist‘s own initiative and 

imagination 

Works must be delivered on the specified day (usually a 

Tuesday 11am – 4pm) unless prior arrangements 

made with the Director. 

Once works have been entered for an exhibition  

 replacements are not permissible. 

Works must be complete, clean, dry and sound – wet 

works, frames or bases are unacceptable. 

Finished presentation must be of a high standard – (e.g. 

comparable with major department store quality.) 

Unframed painting must have visible edges finished to a 

high standard – no paint splashes or fingerprints 

on the sides. 

Works for hanging must be fitted with ―D‖ rings or other 

method of hanging which will not mark the Gallery 

wall. The hanging hooks are placed in the ‗D‘ rings 

to keep works horizontal. 

Sculptures, where necessary, must be mounted or  

 installed on a stable base so that there is no  

 possibility of the piece falling and damaging the 

sculpture or other works or more importantly 

causing injury to any person. 

Sale price of work must be clearly shown on forms – re-

member there is 30% commission to the RSASA 

Works marked ―Not for Sale‖ (NFS) will be accepted if  

 suitable reason given.  

Works will not be accepted as : 

 ―Price on Application‖ (P.O.A.) 

Prices may NOT be changed after receival and generally 

are ―Not Negotiable‖ with prospective purchasers. 

Volunteers receiving the submitted works and checking 

registration forms have the Council‘s authority to 

refuse items not complying with the above  

 directions.  

Any matters may be referred to a member of the Selection 

Committee for a decision. 
 

SELECTION 

All exhibitions are subject to selection 
 

Decision on works to be accepted for exhibition is made by 

the Selection Committee on the day following  

 receival (usually Wednesday).  

Artists whose work has not been accepted will be notified 

by the President or a representative of the  

 Committee as soon as possible after the selection 

process.  

Reasons for non selection, advice and assistance on the 

work will be offered if requested. 

Works not accepted for exhibition must be removed from 

the Council offices as soon as possible – there is 

no storage space for works at the Society. 

Unless special circumstances exist, works that have not 

passed selection may not be resubmitted for  

 other Society exhibitions. 
 

OVERSIGHT OF EXHIBITION 
 

Exhibitors are expected to sit the desk at least once during 

 the exhibition if at all possible. 

 The roster is on the receival desk for completion when 

 work is submitted.  

Members may choose to sit alone or with another  

 member. 

A person on duty for the first time should sit with an  

 experienced person who will explain procedures. 
 

PLACEMENT, HANGING AND TAKING DOWN. 
 

Placement of works for exhibition is decided by a small 

group of experienced Fellows. They are aware of the 

perception that some places on the walls are better 

than others although sales have been made from so 

called ―worst‘ places. Every effort is made to hang a 

member‘s work in a different location in each  

 exhibition. 

  All hanging of works is carried out by a competent  

 hanging Committee usually on the Thursday after 

 receival. Every care is taken in handling works and 

 arrangement on the walls. 

  Works may be taken on the last day of the exhibition – 

 usually Sunday 3.30- 4.30 pm or on   

 Tuesday 11.00am – 4.00pm or by arrangement 

 with the office for other times.      

 The original entry form must be signed by the person  

 taking the work. 

  Works left on the walls will be removed after close of an 

 exhibition – usually on the next receiving day and 

 stored in the office area. Whilst every care is taken 

 no guarantee is given for their safety in such a 

 cramped and busy space. 

  If possible artists who have sold work will be notified  

 before the end of the exhibition. 

  If possible proceeds of the sale (sale price minus 30%) 

 will be posted to the artist by one month after close 

 of the exhibition. 
 

MEMBERS‘ C.V. and WORKS FOLDERS 
 

 The white folders are usually on display in the Gallery and 

 available to members and  general public. 

  It is a Members‘ choice to put/ not put personal details 

 and photos of own works into the folders. 

  Information is filed in alphabetical order with a maximum 

 of three plastic sleeves for each artist. 

  Proposed information to be on display should be shown 

 to the President/Director before filing. 

   It is the Members‘ responsibility to keep information up  

 to date. 


