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David Lawruck, John Willanski, Jessica Donovan, Barbara Powell, Jeny Gore, Maggie Rees, Roger Hjrliefson, Penny Morrison, Kirsten Wood,
Front: Max McGain, Pip Fletcher. After the presentation of Awards at the ―Caring for Our Planet Forum”.

PIP FLETCHER'S PROGRAM — CARING FOR OUR PLANET - THE FORUM
What a successful event this was!
Pip arranged a stellar group of speakers who provided definite statements relating to alternative energy and ecology.
The audience of around one hundred people were aligned with the concepts or in the doubtful/sceptical range, awaiting
conversion. The competence of the lecturers was exemplified by the Master of Ceremonies — Professor Rob Morrison,
OAM — who has a distinguished career as a scientist and for many years as a media specialist in promoting science and
the environment. His introduction of the Forum embraced the breadth of concerns of the community towards the future
effects of failure to conserve our resources. Professor Monica Oliphant, past President of the International Solar Society
who is closely associated with Federal and State bodies concerned with energy efficiency, set out a balanced view of
energy demands and consequential ecological damage. A most interesting exposition on the potential of algal and other
bio-fuel sources was given by Associate Professor Robert Thomas, who is Acting Chief, Aquatic Sciences at Flinders
University, and has a comprehensive experience in environmental research. The current state of exploration and
development of geothermal energy was explained by geologist — Dr Peter Reid — Founder and Exploration Manager of
Petratherm. Joel Dignam attended the UN Climate Change negotiations in Copenhagen and summarised his thoughts
on the politics of this aspect. At the conclusion, Pip Fletcher presented the prizes won by participants in the Solar Art
Prize, and the group then adjourned to the RSASA Gallery to view the Solar Art exhibition.
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YOUR PRESIDENT’S REPORT:
We presently invest our energy and imagination to develop our own expression of art - and hopefully add to its wider advancement.
It is worth noting that Members of our Society have made major contributions in the past and
continue to do so.
Jeffrey Smart - a Life Member - who is living in Tuscany is acknowledged as one of Australia's
leading artists.
Asun Bassas has personally regenerated international understanding by organising a current
exhibition in Spain (reminiscent of the Penang event some years bacfk).
Artists including Dorrit Black, Nora and Hans Heysen, John Dowie, Mervyn Smith, Ruth Tuck Jacqueline Hick, Robert Hannaford and Penny Dowie are noteworthy, not just for their artistic ability
but for their major impact on the expanse of art today.
Society Members were instrumental in the foundation of the Art Gallery of SA and the South Australian School of Art and ran the famous Federal Exhibitions - the first total exposure of truly
Australian Art.
We need to maintain that initiative.
The RASASA is the oldest fine art society in Australia. It was recognised in 1935 for its achievements by the
inclusion of the word "Royal" in its title.
Highly regarded by the public, be proud to be a Member of this Society that has achieved so much and make
your own contribution to its future.
James Raggatt
President

CAN YOU HELP ?
In the collection of the RSASA we have two artists
who we know little about. You may be able to help
by letting either President James Raggatt or
Director Gerhard Ritter know.

DID YOU LEARN SOMETHING TODAY?
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FELLOWSHIP AWARDS

- This peer-determined
award is an important factor in assessing an artist's
status. If you wish to be considered for advancement
please contact me to begin the development of your
presentation. I will provide you with an outline of the
standard requirements which you may supplement in
any way you consider appropriate. The decision on your
advancement to Fellow is made by the current Fellows
through a review of your presented works and
associated material. The Fellows devote considerable
time and consideration to the responsibility of selection.
Your works will be on open exhibition for approximately
two weeks and a brief catalogue setting out prices for
work displayed will be required from you. Full details on
Fellowship application will be provided when you submit
your request. I seriously advise you to apply for advancement from Associate to Fellow and wish you good luck
with your application.
JAMES RAGGATT President RSASA, 25th. April 2010

THOSE WHO HAVE PASSED ON:
John Richardson of Koolunga was a Member who
regularly exhibited at seasonal exhibitions.
Norma Hicks (nee Hunter) who sadly died at the
conclusion of her recent very successful exhibition.
In appreciation of the assistance given to her by
Members, Norma donated one of her paintings to the
Society collection.
Shirley Keene was a highly regarded Member who overcame many difficulties to become a successful artist.
Peg Burke Honorary Life member and Fellow of our
Society. Painter and potter.
THE SOCIETY EXTENDS SINCERE SYMPATHY AND UNDERSTANDING TO
THE MANY POLISH MEMBERS ON THE UNFORTUNATE
CIRCUMSTANCES OF THE DEATH OF THE POLISH PRESIDENT AND HIS
WIFE IN AN AIRCRAFT ACCIDENT. HAVING INTEGRATED SO CLOSELY
INTO THE AUSTRALIAN COMMUNITY, THEY NEVERTHELESS HOLD
FIRMLY WITH THEIR HOMELAND CULTURE AS EVIDENCED IN THE
RECENT POLISH FESTIVAL..
WE JOIN IN THEIR GRIEF.

CLIFTON PUGH “A Cat in a Rabbit Trap”

FRANCIS R THOMPSON ―SNOWFIELD‖

ASUN BASAS; MA, FRSASA
"INTANGIBLES —
TERRA AUSTRALIS"
AUSTRALIAN ART IN SPAIN
Our Society is privileged to have
Asun Bassas as a Fellow an
active Member, with initiative,
drive and much determination.
An accomplished sculptor and
Master of Arts, she had won a
UK Millennium Award for her
work that stands at the
James, Alison and Asun in
University of Canterbury. She is
front of Asun’s Sculpture
University of Cambridge UK.
also skilled in other branches of
the arts. Of Spanish birth, Asun
divides her time between London and Adelaide where
her daughter and family reside. As a recognition of her
gratitude for her Australian residency, Asun has arranged an exhibition of Australian art at San Sebastian
in Spain which includes work by indigenous artists. The
exhibition is supported financially by the South
Australian and Spanish Governments as well as a
Spanish Bank owned Gallery. The time, effort and concentration required by Asun to arrange all the required
transactions necessary is notable. Asun can be highly
commended. It however doesn't stop there.
Asun has also arranged for some of the artists involved
to run solo exhibitions in London. It further, is hoped that
Spanish painters will be encouraged to show their works
in Adelaide. The legal problems involved internationally,
include, insurance, gaining the support of Governments
and the Spanish Gallery. There is a substantial file of
documentation that does not show the telephone
discussions and email communications between
Adelaide, London and San Sebastian.
Having a personal awareness of the effort involved,
I congratulate Asun Bassas on her success. If one person can achieve this result, then the Society can also
with the same level of initiative. JAMES RAGGATT

LOUIS JAMES ―Burnt Outback ―

LUDWIK DUTKIEWICZ ―Didgeridoo”

OUR ROYAL SOUTH AUSTRALIAN SOCIETY OF ARTS COLLECTION
Our Royal South Australian Society of Arts Collection comprises an excellent range of items that demand effective
display and publicity. The recently completed "Significant Collection" study is a useful and important review which
should be of interest to all members. The focus seems to fall on the art collection which does contain art works of great
merit and value. Is it reasonable that these should be shut away and not available for the world to see; apart from an
occasional exhibition? Our Library, which has recently been the recipient of a great number of books of both current
and historic origin, must be re-energised to enable members, students and researchers to have access to them.
Correspondence, items of Society significance, photographs, artefacts are all components of the "RSASA collection" and
we need to appreciate their importance. Publicising a "Conservation Fund" is one way, but you may think of other
means. A vote of thanks to all those who contributed so much to the mounting and display of the recent ―Collections
Exhibition”.
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A wonderful gift from Greer Honeywill — Woodend, Victoria:

Friday 15 January 2010
Dear Kon (Heyer) On Monday 18 January I will take the three pictures discussed to Pack and Send. I hope to be able to
tell you the date of their arrival to you.
Picture 1: Ronald Bell, watercolour, title and date unknown
The view in this picture is of a property at Victor Harbor. It is a typically well-handled watercolour. It came to our house in
the 50s as a result of an artist swap between Ronald Bell and my father and I remember it well in our house at
Shannon Avenue, North Glenelg, when I was a child. Ronald Bell and my father were colleagues and once in a while
painted together. After my father's death in 1989 the picture came to me. I reframed it shortly after. It has hung in
various houses. It is my belief that my family and I once stayed in the house depicted, rented for part of the summer
holidays.
Picture 2: Donald Spooner, Portrait of ―William Deidrich Rosenbrock “.
William Deidrich Rosenbrock was my grandfather on my mother's side. My grandfather was a man of few words who
loved, parliament on the radio, playing his clarinet and smoking (using his own hand-made tobacco despite the fact that
it was illegal to make tobacco). In the early days he was an engineer on the mines in Kalgoorlie in Western Australia
where my mother and her sisters were born. Later he relocated the family to a Californian Bungalow called, Astoria, in
Allenby Gardens, South Australia. After his wife died and the children left home, he lived in that house alone, supported
by my mother and her sisters until he was 91. He died after a short illness. The portrait is an excellent likeness which
would have been painted from one or two sittings in the kitchen of our Shannon Avenue house at Glenelg. The picture is
framed in a found frame, which was my father's custom. He would find frames in junk shops and simply paint them
white.
Picture 3: Donald Spooner, ―Grey Day “.
First shown in 1954 at an exhibition of Associates at the RSASA. My father, all his life,
believed it was his best picture. In 1955 reviewer, Nancy Cato, referred to the, curious
chalky quality of the paint, often found in my father's pictures. It was a result of mixing
flat white house paint with oil paints, an uncomfortable mix. My father was a house
painter and white flat paint was in plentiful supply and cheap. The picture was reframed
in circa 1987.
I have on the attached pages provided all of the documentation I have on my father's
career as an artist. It is not much but does provide a glimpse. I must say that the critics
at the time were immensely harsh and would likely be sued by artists today if they made
the same outrageous comments that they made back in the 50s and 60s.
Hope you and the RSASA find the pictures interesting. They are certainly returned to the
appropriate place. The move to a smaller house in Hobart has stimulated a great deal
of house keeping and deck clearing.
Donald Spooner GREY DAY First shown in 1954
Best wishes to you and Rita

Max Harris 1953 defending the integrity of laissez-faire social views.

NEWSY BITS FROM GERHARD:
Four Fellows of the RSASA put on a joint demonstration at the Campbelltown Rotary Art Show on Saturday 24th April.
This year's overall winner, RSASA Director Gerhard Ritter, was joined by Hans Koppan, winner of the Oil and Acrylic
Section, Alan Ramachandran, last year's Watercolour Section winner, and Mike Barr, who won the Oil and Acrylic
Section last year.
With more than 120 attentive audience members, and three of the foursome wired for sound, the two hours went past
like a flash.
As usual, Mike painted a largish beach scene in acrylics using his trademark house painter's brush and plastic picnic
plate palettes.
Hans provided a change from the commonly seen brush painting by showing his mastery over his palette knife as he
proceeded to render an oil landscape in quick time. (He wasn't hindered by a microphone so his performance could be
regarded as ..‖unhandicapped".)
Alan astounded the audience by seeming to drown his watercolour in dark pigment only to come back and 'rescue' it in
his customary manner.
Gerhard merely painted an oil portrait and provided general running commentary as the two hours disappeared in a
blur.
BTW - Mike Barr has a three page article on Painting Skies in acrylics in the May issue of The Artist (UK magazine).
Bill Truslove, who's had an article in a previous issue also has a letter to the editor in this issue.
Gerhard has had a watercolour selected by the editor of this magazine to be featured as Editor's Choice in either the
June or July issue. He also has an article approved for publication in the October issue.
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Araluen Arts Centre

Larapinta Drive, Alice Springs,

"Welcome to the Araluen Arts Centre, and the wider Alice
Springs Cultural Precinct. I am a Traditional Owner of
Arrernte country, and when you visit the Precinct you are
standing on Mpwarnte land. There are several sacred
sites situated on the Precinct and many associated
ancestral stories, like the Corkwood Tree and the Two
Sisters story. Some of those stories are told in pictures in
the large stained glass window designed by senior
Arrernte man Wenten Rubuntja and glass artist Cedar
Prest.
Mr Rubuntja tells the story about Arrernte country for
people to know and understand our culture.
At Araluen we work together, hand in hand, from different
cultures, European and Arrernte, with art, culture and
history from both ways, all in one place. Visit us to learn
and understand." Ms Alison Furber, Traditional Owner, Arrernte
Country and Cultural Liaison Officer, Alice Springs Cultural Precinct

The Stained glass Window in the Araluen Arts Centre Alice Springs
Created by Glass Artists Wenton Rububtja and Cedar Prest.

Cedar PREST OAM born Victoria 1940 Artist of many media: Stained glass, blown glass,
Painting, drawing, printmaking, Wrought iron and steel
structures. Glass and/or stone mosaic. Carved lime
stone. Labyrinth landscaping, especially with healing
plants.
Cedar Prest completed life drawing classes at the
National Art School, Melbourne and graduated with a
Bachelor of Arts. She attended the University of
Melbourne in 1960, and later achieved a Diploma of
Education. Studying stained glass at the Wimbledon
College of Art, London and then at Hornsley College of
Art (1965 to 1966). Further Study in Germany in 1973
with assistance from the Australia Council Crafts Board
through a Grant; travel studies in USA during 1973 and
1974. She worked at the glass-blowing workshop at the
Jam Factory in Adelaide under Sam Herman.
Cedar Prest then taught at the Craft Association of South
Australia summer schools; lectured at schools in both
the USA and UK.
Working extensively with Aboriginal communities in the
Northern Territory, she has shared her skills through the
creation of stained glass windows at the Araluen Arts
Centre, Alice Springs (1987-1988).
Multimedia studies at the Marden Senior College (1999
to 2001); 'Art As Meditation' at the University of Creation
Spirituality in California (2002); also the Labyrinth
Facilitator at Grace Cathedral, San Francisco in 2002.
Order of Australia Medal 1987 - for services to Stained
Glass and youth.
Chancellor's Medal,
Flinders University
1994. Churchill Fellow
2002-2003.
Works displayed and
held in galleries widely
through out Australia.
Fellow Royal South
Australian Society of
Arts.
CEDAR PREST OAM
Mixed Media.
Title:
WEARING YOUR HEART ON
YOUR SLEEVE 1990
Size: 22 x 29cm

Kon Heyer taking in the shape

Now I could
be lucky
enough to
find a rusty
one ??????
10 metres
Long, might fit
in the
Landcruiser ?
Rita might
have to stay
here though?

and form of a light post at Port
Victoria on a recent trip to Yorke
Peninsula. Kon and Bob Landt were
showing at the Up Town Gallery
Burra during the month of May
which also included the Burra
Antique Fair. The Gallery consists of
four main showing area’s, well lit
and presented. Tom and Julie the
owners make every one feel most
welcome and only take a commission on sales. Burra has a population of over a thousand persons
and is a major tourist and service
town for the mid north. Kon and his
wife Rita had an enjoyable four
days on the Yorke Peninsula.

Subject:

Happy birthday copyright

Copyright officially celebrated its 300th birthday on
April 10. What is generally regarded as the first official
Copyright legislation in the world, The Statute of Anne,
entered into force on April 10, 1710 (following its
enactment by British parliament in 1709).
Copyright in Australia has developed a long way since its
origins in British statute and there is undoubtedly
change in store for the future. For now, we'd like to
celebrate the important role copyright has played in
supporting and encouraging artistic work over the last
300 years. Happy birthday copyright!
(from Australian Copyright Council) Forwarded by:
Donald Richardson Friday, 23 April 2010
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Gilbert Thomas Meredith ROACH
Artist in Oil, Watercolour pastel printmaking,
Born Adelaide, SA. 1895 - Died, Australia 1972
Studied at the South Australian School of Arts
from 1912 to 1921. His occupation was as a
draughtsman for the then PMG Department in Adelaide. He also
worked with the Weapons Research Establishment at Salisbury.
Gilbert contributed to the Anzac Book in World War One. Known for
painting romanticised watercolours sometimes in the style of
J. J. Hilder. He is represented in the Art Gallery of South Australia,
Queensland Art Gallery, Australian War Memorial.
He held three one man shows in Adelaide and was
described by Moore as; "important from a historical point of view".
Fellow Royal South Australian Society of Arts.
Gilbert T. M. ROACH Title: ―EVENING‖
Type Aquatint Etching. 5/40 Size: 20 x 21.3cm (Plate size)

PEG BURKE FRSASA Painter and potter

keen interest in myths and legends, particularly medieval.
A Founding member of Studio Potters Club of South
Born Melbourne 1918. .
Australia, Peg travelled to the West Coast of the USA ,
PEG BURKE came to Adelaide from Victoria, with her
Mexico and New Zealand circa 1975; Europe and U K in
husband, Harry Marchant, and family in 1951. Peg had
1990.
received her secondary school art training in Victoria.
She held exhibitions in all Australian states and overseas
In South Australia she attended the South Australian
School of Art (1957-1961). During this period she studied And had been a Regular exhibitor with RSASA and Studio
Potters Club of SA; Greenhill and Kensington Galleries
life drawing under Dora Cant; painting under Jacqueline
since their inception.
Hick and Jo Caddy. She also studied under Des Bettany,
A Family Exhibition with husband Harry Marchant and their
Doug Roberts, Shirley Adams and Helen Mcintosh.
three sons had been held at the Lombard Gallery, Adelaide
She became a member of the RSASA in 1957, and
received the Associate prizes for figure work. Peg later won in 1967.
Peg Burke twice won the Royal South Australian Society of
the Commodore Art Prize.
Arts Associates Prize for Painting, and the Caltex Painting
Peg Burke convened the Sketch Club after Lisette
Prize.
Kohlhagen for about five years in the early 1960s. She
She was awarded Honorary Life Membership to the RSASA
was elected a Fellow in 1968 going on to serve on the
RSASA Council and Selection Committee for several years. in 1993.
Sadly missed
Many of her ceramic sculptures were derived from her

At a recent event at
the RSASA it was
noted that the
contents of a glass
kept disappearing.
The more than life
like Lion, by
Roger Hjorliefson,
was thought to be
the culprit.

GOLD STARS
Gerhard Ritter, (FRSASA) "Portrait of Harry Leach", - won
First Prize Overall at the Campbelltown Rotary Art
Competition 2010.

Hans Koppan (FRSASA) - "Afternoon Shadows" won
First Prize in the Oil and Acrylic category –at the
Campbelltown Rotary Art Competition 2010

Hans Koppan - FRSASA - was awarded 1st Prize at the
RSASA SOUTHERN PORTRAIT GROUP
It was agreed at the last RSASA Council meeting,
that attempts be made to establish a southern portrait
group. At this stage it is thought that it would meet at the
Singing Gallery at McLaren Vale being a fairly central
location to those living on the Fleurieu. The Singing
Gallery is available at this stage on Tues. and Thurs.
Input is also needed as to when the group should meet
either day or night-time. All is open still to suggestion
and your interest……………. For further details contact:
Beryl Stutchbury
phone: 8322 2902 : e: bstutch@bigpond.com.

2010 Salisbury Council Watershed Art Prize on Thursday
last. ($5000 acquisitive)

Junee Butler-Noke: was awarded a Fourth Prize for her
pastel painting 'Final Flush', by judge Penny Dowie at the
recent Flagstaff Hill Rotary Exhibition. 27/04/2010

Betty Anderson received a
"Highly Commended" for her painting of
Breaking Down at the Flagstaff Hill Rotary Exhibition
held from 10-17 April 2010. And a People's Choice at the
recent Blackwood Community Art Exhibition.
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Letters to the Editor

Sent: Friday, 5 March 2010 7:43 AM Australian letters Subject: Letter to the Editor
Sir,
Barry Cohen ('Sorry, but some have to suffer for their art', Commentary, 5 March) speaks from experience as a former
Arts Minister, and I - speaking from a lifetime as an artist who, like Cohen, always had a good day job - agree with him
entirely. Economists, like Professor Throsby, who treat artists as failed business-people, fail to realise that - as Cohen
says - 'artists ... are an entirely different kettle of fish'. Sure, they are glad if the art market takes them up and buys
their product, but this is not the main reason they practice their art. But, there is a way government could support
artists that avoids the pitfalls of the pension system that operates in some European countries mentioned by Cohen.
True artists need no more than the dole to enable them to continue their practice and they would be happy to supply
a reasonable amount of their product in exchange. In the case of visual artists, this could be deposited in the excellent
Art Bank institution from where it would be made available for hire or display in government facilities, thus recouping
some of the government's outlay. It could also be exhibited regularly in Art Bank galleries in major cities, thus allowing
the public to judge the worth of the works and - similarly - repay the government. Similar schemes could be devised for
the performing arts. It is arguable that it is the national interest for government to support culture in this way and I
hope that Mr Cohen's current successor will take a look at this scheme. It may even cost less than the present ad hoc
arrangements that are so distressing to artists.
Donald Richardson.
The Editor,
Responding to the ―Letters to the Editor‖, Kalori, February, 2010.

Heaven forbid that we should think, express and paint the same way! I was surprised that there was only one letter of
the difference of opinion on the value of Abstract Impressionism. Sources of information and journalistic skills of the
artists who paint for other artists, differ. Art education in the six different education systems in Australia, leave most of
us travelled or not, with the accuracies of ―The Oxford Companions‖. Art teachers and painters, who are not in denial of
competition, are hardly arrogant in stating their preferences. The search is for the reason painting was ‖Destroyed‖ so
much so, that young artists are desperate to communicate through performance art? I will purchase (at a moderate
price), an abstract expressionist painting that communicates to me the pain of a blind man wanting euthanasia or
another expressing homosexual persecution. If any one has the time to make one!
Hoping that as more mature painters, we keep working within the boundaries we set ourselves.
Lorna Dwyer.

YOUR SUBS for 2010
Friends: $20 Member: $50 Associates: $75
Fellow: $100 Student: $15
And it came to pass that on the last day of the
year When the subscriptions were due he
interviewed them by medium of a club of
another colour and they bought unto him many
pieces of silver and cried unto him with a loud
voice saying “wa-ffor” for the fear of Reggie
was in their hearts but he headed them not and
spread destruction to the lands Cronics 11.5

WHY ?
While I can see what Lorna Dwyer is getting at, I am of the opinion
that true art is for the artist first; for his or her personal satisfaction;
wether it ranges from a social comment through to a landscape.
A reward comes from acknowledgement from the family, friends or
complete strangers that their work shows and means something other
than being a work with a designated title. Terms as ―Abstract‖, or
―Realist‖, or any of the hundreds of others used to describe art are
rarely of any consequence when the artist creates the work. Their
work grows in front of them. (It is theirs and normally only their
creation and they achieve it in the way that they feel most
comfortable with (for their subject or thoughts).
Galleries and those who write about art have to create a name for a
particular piece or group of art; place it in a slot. How do professional
artists feel when put in the slot of amateur artist by the taxation
department just because they don't have an ABN or are not full time.
(Most feel offended)! Then why do we have to class an artist in a
particular group at a time of his art life?
Is it just because his style may be similar to a passed group or
individual and we need to compare it with some-thing. Why cant we
accept what the artist does as their own?
We can: If it is not a copy; it is an individual work; by an individual;
that’s how we should recognise it. Why look for a name other than Art.
Ed.
Artist Alf Vincent’s Impression of Hon Secretary Reginald Verdon
( MELBOURNE SAVAGES), Collecting the subs for the organisation.
From the book ―Melbourne Savages, ―A History of the first fifty years‖
by David M Dow. 1947 Limited edition 120 of 1,000.

Aren’t we so lucky Gerhard Ritter isn’t as

Aggressive ?
7

YES YOUR ART IS IMPORTANT !
The flogging of Charles Maher
On arriving in Van Diemen's Land to serve a fourteen-year
sentence, one young man was sent to work for a very
harsh master. His job was to carry bags of flour from the
mill. Exhausted one day, he stumbled and dropped a sack
which burst open; flour went everywhere. Not knowing
what to do, he scooped up some of the flour and began stuffing it into his
pockets. His master saw all this and sought to have him punished. After
having his case heard and hoping the magistrate was lenient, he heard these
terrifying words: 'Twenty-five lashes!' …………...Here is the story of his flogging.
...„we had half minute lashings; a quick lashing would have meant
certain death ... When I was flogged there was an inquiry among my fellow
convicts, as "How did D (meaning me) stand it ... did he sing?" The answer was
"He was like a pebble" that is I never once said "Oh" or gave out any expression of the pain I suffered. I took my flogging like a stone ... That first flogging
made me ripe. I said to myself "I can take it like a bullock. " I could have the
flogger's life at the same time, I felt such revenge. Flogging always gives me
that feeling ... In all I had 875 lashes at my different punishments…..Seven
years before my time was up I took to the bushes. I could not stand it no
longer, of course not‟
With out this illustration drawn at the time we would have no idea of the scene in which the lashing took place, the
numbers who watched or how he was bound for the lashing. We too can feel the environment and the cruelty of the
moment. In this case the art is important for the artist has recorded an event we can still see and feel today. ed.
The work selected as People's

Choice by visitors to
the recent From Edge To Edge exhibition was
No 61 Stockman by Pennie Dowie. The exhibition was very
successful with sales in excess of $7500. Congratulations
to all involved in organising, selecting, hanging and
presenting the exhibition. Gerhard
Congratulations Pennie on a your acknowledgement by the people. Ed.

YOU’D LIKE TO EXHIBIT
IN THE RSASA GALLERY
The 2011 calendar is now being compiled:
You can share a space or do it alone:
Contact the Director for details: 08 82320450

Detail from ―STOCKMAN‖ by Pennie DOWIE,
PEOPLE’S CHOICE EDGE to EDGE EXHIBITION

ONE DAY I’ll BE PERFECT BUT IT”LL TAKE SOME TIME.
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'Caring for Our Planet' — Solar Art Prize

varied works which has given you an
interesting and thought provoking
Following a forum on Alternative energy, Climate Change
display. Well done to those artists who
& Biodiversity the prizes have been announced for this
endeavoured to portray an ecological
unusual and rich prize competition which has attracted
extremely good work including some unusual and amusing message in their works. Please look carefully at these.
We hope you enjoy this varied display and thank Pip
pieces.
Fletcher for the inspiration and huge amount of work to
The prizes are for Solar Cell vouchers to the total value of
stage this exhibition." Wendy Jennings & Rod Taylor AM
$34,000 ( or small cash alternatives) in keeping with the
The principal goal in setting up the exhibition was to aid
goals of the exhibition.
the distribution of alternative energy in the struggle against
The overall winner with a $10,000 voucher is
radical climate change. The goals of the exhibition for the
Jack Briner of Prospect . - for an acrylic
artists were to celebrate nature and the environment or to
'Just a drop in the ocean'
illustrate caring for our planet and to promote action
The judges comment for this was " 'Just a drop in the
against global warming or illustrate public responsibility.
Ocean 'was chosen because it was a dramatic work, it
The exhibition is being held in the Royal South Australian
showed a sensitivity to the environmental problems and
Society Gallery on the first floor of the Institute Building on
also an artistic sense of humour."
the corner of North Tce & Kintore Ave. Adelaide & will run
The section winners with an option of $3,000 each in solar until 23rd May 2010. It was opened by Mr Tim O'Loughlin
vouchers or a small amount in cash, are:SA Commissioner for Renewable Energy.
Penny Morrison of Bridgewater - for a tapestry
MERITS were also awarded. These went to '
River with Gudgeon'.
Jessica Donovan of Marion Bay for number 59 a sculpture
Jenny Gore CAM of Port Noarlunga South - for an enamel
with mixed media called 'Bone Dry'
'Change in direction'.
Roger Hjorleifson of Hallett Cove for number 63 a
Maxwell Magain of South Plympton 5038 - for house plans sculpture with clay steel & wood called ―V Giganteus”
'A Thermal capsule'.
Karen Hammat of Yankallila for number 62 mixed media
John Willanski Norwood 5017 for a digital work on paper
called 'Spiral Sea-shelled'
'The Greens at #350'
Briana Lawrence of West Lakes Shore for number 64 a
David Lawruk of Sturt, 5047 - for a water colour
ring in silver, pyrite & resin called 'Glacial Meltdown'
'South Coast Pastoral'
Penny Morrison of Bridgewater for number 69 a tapestry
John Lacey of Port Willunga 5173 - for an oil
called 'Solar panels, turbines & windmills'
'8 9 10 Don't let it happen again'
Barbara Powell of Pasadena for number 17 an oil called
Hans Koppan of Para Hills - for an oil
'Did you contribute to this'
'Summer Thirst'
Maggie Rees of Woodside for number7l, an unpublished
The Peoples' Choice winner will be notified at the end of
children's book in w/c called 'Dendi'
the exhibition.
Glenda Taylor of Penneshaw Kangaroo IS. Number 73
The judges commented- "Winners in each section were
computer generated Photograph called 'Living Water"
chosen because of the thought processes put into the
I would like to register my special thanks to all those that
helped with the hanging, mail out, printing, roster and on
REMEMBER THE HOLOCAUST
the day. they know who they are. I couldn't have coped
An Exhibition devised and Curated by Andrew Steiner.
without them. Rohan Hamden, the environment manager
4 June to 30 August 2010
who stood in for the Minister thanked us for a very good
South Australian Migration Museum
forum
82 Kintore Avenue, ADELAIDE SA 5000
Thank you
Opening at 2.30pm on Sunday 6 June 2010
Pip Fletcher ARSASA, BA in Com. Curator.
"I am a Holocaust Survivor and over the years I have
addressed thousands of students from Years 8 - 12.
JACK BRINER Over All Winner “JUST A DROP IN THE OCEAN‖.
This exhibition will present a different insight to this
incomprehensible, horrendous tragic chapter in our
history. The aim of the exhibition is to reach out to every
school within the state and make direct links between the
survivors and the present generation."
Andrew Steiner

Andrew's Remember The Holocaust sculpture is
accompanied by a visual display and is supported by
material from the Jewish Holocaust Centre, Melbourne,
the Jewish Holocaust Museum, Sydney and The Art Gallery
of South Australia. The main theme will be Art and will also
focus on 'The Power of One', 'Resistance', 'Righteous' and
memorabilia from WWII. Migration Museum opening
times;
10am to 5pm weekdays
1 pm to 5pm weekends and public holidays
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What to do with those "Treasures from the Studio" Exhibition:
RSASA Gallery 17 – 31 Jan 2010
I was pleased to be able to open this exhibition as I have
an interest in the artworks that artists have stashed at
home, under the bed, by the bed, in the cupboard, shed,
etc.
The RSASA have a rule that all works to be exhibited have
been completed in less than two years, so this exhibition
broke the rule, allowing our treasured works to once again
be viewed.
I was interested to view the artworks that the artists had
chosen; what they deemed their treasures to be. Many
took time to revisit their art and found other treasures as
well. There is always a retrospective exhibition to be
considered.
What to do with them? I have heard that some artists
exhibit a work 3 times, if not sold they cut it up in sections
to make smaller works or place on cards. Is this the way to
go? Stop and think first, please!
The RSASA could stage an auction to assist us in wading
through the works before we consider that next state
beyond recognition.
Canvases can be painted over. Didn't the Old Masters do
this, paintings under paintings have been found, hundreds
of years later. Remember painting boards, canvases were
not as readily available as they are today.
If an artist has a painting to do, almost any surface will do
to create the image, after all we are very passionate about
our works. Barbara Hanrahan was known to use the wood
on the back of a wardrobe to carve her wood prints.
There are those many artists who sell, and their best works
have all been sold. But what about the rest of us. Some
have stacks of frames against the walls, in the spare room,
hanging on the walls, or reuse frames.
We can continue to create and store them for the family to
go through, and make the decisions for us?
A few years ago I had the pleasure of opening an exhibition
of Clive Stoward's artworks at Greenhill Galleries. He was a
RSASA Fellow in the mid 1900's.
The works were located in a storage cupboard. At least the
works eventually were hung and many sold.
We have heard of cupboard drinkers, but we are becoming
cupboard hoarders of artworks.
How do we un-clutter the studio?
There can be exhibitions where older works are
appreciated, hold a retrospective exhibition, sell them on
the RSASA Website, eBay or even a garage sale hosted by
a few artists.
There may be room on the walls of your friends houses,
change them over from time to time. At least they would
learn to appreciate your art. There also is the local doctor,
dentist, lawyer...
What do you do with your works of art?
I'm hoping to start up a discussion on storage of works,
because I know some artists have excellent environments
and storage systems that ideas could be shared.
I enjoy visiting colleagues, being able to view their art
works, and of fellow artists, around their walls, and see
how they store their works.
It is often artists purchasing the works of fellow artists,
appreciating the skill of the artist, and know an excellent
work, also offering support, and artists do need support.

Record keeping: do you keep
records of the works you have sold,
where they have been exhibited, the
price?
A couple of years ago I was able to view the informative
journals of Louis James, listing where, when, how much
and if there were critiques, newspaper cuttings. So many
of us fall down in this area. We just want to create. Our
family may be interested later, and make it easier for
them.
The RSASA is 154 years old, a living treasure, the oldest
running Art Society in Australia, and over that time many
members are now considered treasures in the art world,
Jacqueline Hick, Ruth Tuck, Mervyn Smith, John Goodchild,
James Ashton, John Dowie, Dorrit Black, Louis James, Peg
Burke, Freda Willing, Gwen Barringer , Mary P Harris &
many more still living treasures.
To name a few, whose work has pride of place in the Art
Gallery of SA.
The SA Govt should provide funds to enable the Art Gallery
of SA to once again purchase off our walls. Many of these
(works) in this exhibition are of that standard.
Conservation of your artworks is another issue. Please
take care of them, storing in the correct environment, cardboard between, wrapped in tyvec, calico, bubble wrap.
Hoping I have started some thoughts and discussion
amongst you, but most important of all, do not under any
circumstances stop creating, it is good for our health.
Bev Bills, FRSASA, BAVA
Vice President
Treasures from the Studio, RSASA Gallery 17 — 31 Jan

For those who would like to
know more about the nuts and
bolts of Australian Art, this is a
book for you. Full of interesting
stories about the major players
and how they achieved the
honour of being our greatest
Artists. Wonderful quotes and
thoughts in an Australia that
was growing up. Art societies
played a big part. The writers tell
the reasons people split into
new groups only often to come
back to the fold again in their previous association.
―Today radically different views must be taken of Art
Societies. Since the time when the machine age came
fully into its own, artists have been little more than
decorative adjuncts to those classes who could afford
their services. They were driven together for mutual
protection and solace in an unfriendly world. What are the
functions of an Artist's Society if not to enrich to the
utmost, through the diverse gifts of its members, the
whole community? Haughton James
REBELS and PRECURSORS The revolutionary Years of Australian Art by
Richard Haese. A Penguin Book.
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her music, singing career and music education with the
Education Dept of SA. (including visiting regional
“Retrospective Reflections”
schools). Most of her paintings were created during
18 March – 11 April 2010, Hughes Gallery
holidays; many with artist Shirley Combe. They were
The recent Norma Hunter Exhibition was extremely
often seen along the coast of Carrickalinga. Norma
well received with 69 paintings out of 90 sold, mainly
viewed artworks overseas, and one of her memories
oils, watercolours and a couple of pastels.
was of watching an artist in Montmartre, Paris, use a
It was wonderful to see so many red dots around
palette knife, “like icing the canvas”. She experimented
Hughes Gallery. The exhibition “Retrospective
on her return.
Reflections” concluded on Sun 11th April.
There is to be another exhibition held, of Norma’s
Norma had been diagnosed with Pulmonary fibrosis
watercolours and pastels, in the near future.
6 years ago, which had curtailed her painting and
Norma donated two works to the RSASA Collection:
singing.
“End of Kensington Road”, (Oil) & “Dunes”, (Oil).
The organising of the exhibition over the last few
Recently Norma also donated to the Burnside Council,
months had kept her positive.
Mayor Wendy Greiner, an oil painting “Wheel Wright
She was transferred to Mary Potter Hospice a few
Mine, Burnside” painted in 1968.
days after the opening on the 21st March, and was kept Books on Norma are available from the RSASA Gallery
updated with the continuing sales. Unfortunately
for $10, “A Tribute to Norma” with information and
Norma passed away in the early hours of Monday
images, collated by Bev Bills.
12th April.
Submitted by Bev Bills, FRSASA. Vice President.
At the opening Norma was greeted warmly by past
students, fellow artists, celebrating with her, her
talented artworks and her first solo exhibition. She had
been concerned about her artwork, of where they may
end up, hence this exhibition was arranged by Erica
Breuer/Beal (past student) and her sister Helen
Mickan. Norma was more than pleased to know so
many of her treasured artworks were sold to those who
wanted to own a piece or two of her works and would
therefore be valued.
Norma was a talented artist and musician. Well
known through out her career, singing with the Adelaide Singers as well as through her art, music & singing students.
Norma had been painting since the 1940’s, with
teachers, Jeffrey Smart and Dorrit Black. She was a
member of the RSASA for about 5 years and occasionally exhibited with the Adelaide Art Society with her
husband Reg Hicks. She also exhibited in the Adelaide
Festival Art Exhibitions, on North Terrace in the early
Norma Hunter with Burnside Council Mayor Wendy Griener and the
days, and always sold out. Having concentrated on
painting WRIGHT MINE BURNSIDE 1968

Norma Hunter – Hicks

8.2.1929 – 12.4.2010

A check list to use when setting up an exhibition:
It is important to find out : –

Will there be a separate price list or individual price or title
labels

What hanging system does the gallery use – make sure
artwork is appropriately framed and ready to hang

Will the gallery provide drinks
and glasses

(yes) (no)
(yes) (no)

What is the size of the gallery and how many pieces of
work are appropriate

Is it necessary for Artist to sit the gallery
•
Organise a list of sitters if necessary

(yes) (no)

Does the gallery have suitable plinths for small sculptural
Works.
(yes) (no)

Prior to the opening of the exhibition it is important to –
•
negotiate cost and design of invitations •
Opening speaker
(yes) (no)

Will the work be pre-selected by Gallery or association.
(yes) (no)
Will the work be curated by the gallery director (yes) (no)
Will the artist/s assist in installation at a mutually agreed
time.
(yes) (no)
What fee or commission will be charged or taken by the
gallery
Is the work insured whilst on display
How will the work get to the gallery

If the Individual or gallery is supplying alcohol or food,
delegate specific responsibility for the supply of Food or
Alcohol
Artists provide contact details and ABN or statement by a
supplier. CVs, business cards, and other information to
help with buyer enquiries.
Do all these things and you are set up for a hopefully
successful exhibition. ed.
Thank you to the Artist Voice for this sensible information:
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Your default mode network — USING YOUR HEAD
When painting you use the two distinct areas of your brain. The front, active brain, as the "task positive." where you try
to paint well, get anatomy, colour, design and other artistic practicalities right for the current moment.
The second further back area held in the cortex is known more as the resting brain. ("task negative.") Specialists know
this as the "default mode network. Here the attention tends to wanders while the task-positive brain is not being fully
used. Daydreams, fantasies, memories, ideas and wandering thoughts that are not tied to the job at hand, lurk here.
To experts’ surprise, it has been found that the wandering mind uses nearly the same amount of energy as the front
task positive side that is believed to do most of the work.
The average person is in their task-negative brains a third or more of their waking hours. Artistic and inventive people
are using it more than Mr Average. The default mode network is accepted as a buzzing beehive of human creativity.
Staters in art favour the task positive segment of the brain; this is obvious as they are busy working out how to
complete tasks in front of them. The experienced artists, often move into task negative for whole of the work. They
have mastered the basics and trust the actual takeover by their default mode. In the experienced painters the works
paint themselves. They watch the work grow in front of them.
Artists can stay stuck in task positive. Their minds do not wandering; they stay involved with what they're doing now.
While there are also artists who wander all the time. The wanderers show little of the practical technique or self
managed applications to their work.
Neither of the modes on its own works well. By working together, they always make creative and interesting things happen for the artist.
The true secret may lie in achieving a good balance by teaching yourself as the artist to switch back and forth between
both modes. Stopping to think, won't always lead to fix a work that has been well over-thought. Thinking too much leads
to overworking, while a persistent state of wandering mind can turn fine work into a total mess. Both are needed to
achieve success.
Note: There is a thought that boredom can be a springboard to creativity. It has also been found that with boredom as
a source of feelings, well being and a strong sense of self can often be felt. While bored the brain can continue to work
in the regions that are known to conjure up possible future events and new possibilities. The wandering mind, while in
the dream state, can be a better world for the owner to live than the real world. For the artist who has the additional
task-positive skills, it can cause a joyful feeling of making a work happen. Very rewarding. For some artists, looking for
fame, can create a love for it and a need to have it while others find it a restriction to the real world and real life.
Based on an article from an unknown author passed down through the internet. Ed.

PRELIMINARY NOTICE -

THINKING AHEAD to 2011
March 2011 is the date for the next Adelaide Cup race
meeting This presents an exciting opportunity for you to
prepare art works around the theme of horse racing and
the Cup. Things are in the early planning stages and this
could be a great event for the RSASA
from Fernetta Bartlett.

The poor old Academy! It almost seems doomed to
failure - members resign, some die, others doubt it and
all are restless. It's all wrong because in starting such an
important Society all should be equally interested,
sympathetic and enthusiastic - but who is? the best of our men doubt it.
Sydney Ure Smith speaking about the Royal Academy England when it
was proposed to form a similar Academy of Arts in Sydney in the
1930s.
Almost applies to our Societies today, ed.

JEFFREY SMART PRIZE COMPETITION Jeffrey has kindly agreed to the use of his name for a Society figurative
painting competition. Planning is proceeding and we will advise Members in due course.

THE COLLECTION
Members are urged to read the Significance Survey report
on the Society Collection recently completed by historian
Geoff Speirs. We don't always recognise the value and
potential of our assets, and this independent survey may
direct members towards a broader appreciation of both
the works of art and the books comprising the Collection.
NEW ACQUISITIONS
Mr Roger André has generously donated three works to the
Society Collection
•
"The Quiet Pool" — a watercolour by J B Mather that
complements one of his etchings that has been in the
Collection for many years.
•
"The Pool" — an etching by Gilbert Roach, an artist
not previously represented.
•
"Peach Blossom" — an attractive oil painting by Rose
Lowcay who went overseas in the very early 1900's to
further her abilities. She is known to have painted in

Cornwall, and became a Fellow of the Society after her
return — her Diploma is held in our records. Research
might reveal more of her work, and the Society should be
involved in locating and celebrating those early artists no
longer in focus. The current Horace Trenerry exhibition at
Carrick Hill is a case in point, while other names such as
Kathleen Sauerbier suggest investigation. Obviously we are
concerned with current members and advancing their
cause, but let's not forget our early pathfinders who had
their tough times.
Norma Hicks (nee Hunter) was a former member of the
Society who eventually fulfilled her ambition to show her
many paintings. Several members assisted in running the
exhibition, with Bev Bills producing "A Tribute to Norma
Hunter" for sale at the Hughes Gallery. Norma donated
her painting "End of Kensington Road" to the Society.
Sadly, she died at the conclusion of her very successful
exhibition.
President James Raggatt
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