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NEW MEMBERS

SALES

Practicing members: Robert James
(rejoined), Ivan Jose, Tracy Lymn, Patrick
Marshallsay, Jennifer Willis, Linda Stanway, Wen Zhao

Congratulations to : Marilyn Jacobs Batten Down, Bev Bills Autumn Scarf,
Babs Sinclair Landmarks, Peter Noble Deep in Thought, Sheila Whittam
Maelstrom, The Interior of Weeping, Balcony of Daydreams, and Focus of
My Attention, Mark Keppel The Old Water Tank McEwing Springs, Mark
Scicluna Grange Jetty, David Braun Anastasia, totalling $8,480.
Print bin sales for the last three months totalled $205
Emerson Ward sold cards for $40

Friends: Hazel Fewell, Toni Dallow
Student: Foretti Castle
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Director’s Report
May 2017

Vikki Waller is currently enjoying the weather in Canada,
and we wish her a relaxing holiday.
Our 160th Celebrations continue. Sales of the Visual
History Royal SA Society of Art 1856 – 2016 Volume 1
are still selling well. Adam Dutkiewicz is currently
working on Volume 2 of significant RSASA artists and
we are hopeful that it will be published later this year.
The exhibition “Legacy of Images” 14 May – 4 June
is part of History Month and showcases some of our
past Fellow members who have left a wonderful legacy
of artworks.
The RSASA/SALA Portrait Prize entry forms are available.
The RSASA is exceptionally pleased to have The Kennedy
Arts Foundation as a major sponsor providing an
acquisitive prize of $10,000. This will continue for the
next five years, incorporating the Characters of the

Fleurieu . The Kennedy
Arts Foundation Prize
will be held in the
RSASA Gallery in 2018
and for the next few
years.
There is much
occurring behind the
scenes in regard to the
RSASA Portrait Prize
including organizing
portrait demonstrations. A fundraising event will be held
on the 27th May at $30 per person. Funds raised should
allow entry to the exhibition to be free to the public.
Kalori is progressing well thanks to our new Editor, Suzie
Fewell and her team.
Bev Bills FRSASA, Director, OAM Past President.

DAVID BRAUN FRSASA
Mirror of Heaven
David Braun’s recent exhibition was held in the RSASA
gallery between March 10 and April 9. It consisted of pen
and ink and egg tempura work and etchings.
David says that one of the most immediate comments
made by people who see his work is that it is incredibly
detailed. The work attempts to convey the complexities
and interconnectedness found in nature through his
dynamic interpretation of forms.

Lost Among the Branches, Pen and ink
29 x 47 cm

The time invested in the creation of this work brings
about an intimacy between the artist and the work itself
leading to constant changes to the initial design; as if the
work had a mind of its own. Radical changes are
constantly being made to the degree that sometimes
the entire emphasis of the piece is transformed.

Guarding the Boundary (detail), Egg tempera
44 x 60 cm

His work tends to gravitate towards landscape and to
convey a sense of tranquillity. It is not necessarily
realistic but could be considered representational and
certainly narrative. David feels a deep connection to the
environment and tries to share these feelings with the
viewer through the creation of his works.
Photos by David Braun
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FEATURED ARTIST
Alifiya Haidermota
Choose the Medium to Suit the Subject
Alifiya has been interested in art from early childhood.
She was very lucky to be surrounded by creative family
members; primarily her grandmother, mother and aunt,
and she feels that this was a major influence on her choice
to become an artist herself. Her mother and grandmother
concentrated mainly on embroidery whereas her aunt was
a self-taught oil painter. Her aunt used all sorts of material
in her works. As a child, Alifiya particularly remembers her
breaking pots to be used in some works. For Alifiya, art
began as a hobby, taking a leap forward when she began
after school art classes. She found art to be very stress
relieving after the competitive environment of the school
day. As well as the family nurturing in creative pursuits,
she was inspired by her travels over the summer holidays.
Her father was in the merchant navy so holidays were

often aboard an oil tanker sailing towards some exotic destination. She spent time collecting material in scrapbooks,
postcards, visiting art and craft shops when in port and
using the many days at sea for various art projects, primarily ones using paper and painting. This early
exposure to many different cultures broadened her
understanding of and influenced her art in many ways.
It is interesting that her brother also chose an artistic
career and remains a valuable critic.

Just Lovely Beauty and Health logo
After school, she completed a Graduate Diploma in
Graphic Design at the MIT Institute of Design in Pune,
one of the top schools for graphic design in India, with
the thought that this career might be a better source of
income than art. The teaching in art was very formal with
a preferred style. She did not like “the vibes” when she
was working as an intern in an advertising agency in
Mumbai where the focus was solely on marketing and
profits. Her experience with commercial graphic design
was that nothing much mattered except making the client
happy, whereas with art, she feels that one can
concentrate on one’s own individual self-expression and in
so doing, make oneself happy.

“...early exposure to different cultures
influenced her art in many ways“

Elizabeth, soft pastel, 210cm x 297cm
Photo Alifiya Haidermota

After marrying, Alifiya moved to Hervey Bay in Queensland. It was there that she became totally immersed in art
with the help of the Hervey Bay Art Society. She found the
members very welcoming and encouraging. This boosted
her confidence sufficiently to start exhibiting. At the
Society, she studied with various members and did a few
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shopped photograph of the lollipops in the Christmas
Pageant. Parts are done with craft paper, coloured sand
from Ikea and a brightly painted frame from Spotlight.
Her acrylic works are more structured and planned,
with layout sketches and time to play with some of the
elements in her own photographs that she uses as
source material.
Since joining RSASA, Alifiya has joined the Council as the
student representative. She also used her graphic design
skills for the logo for the RSASA 160th year. This is widely
used, for example on RSASA letterheads, for the badge
and in a series of bookmarks.

Bubbling Fruit, photograph
short courses. She is currently studying photography parttime at Adelaide’s Centre for Creative Photography.
Alifiya’s art has gone through several subject phases. At
times, she has focused on birds (left and front cover, Bob
and Jane, acrylic, 20cm x 30cm), landscapes, then mixed
media and photography. As when travelling as a child, her
greatest inspiration is what she finds around her; what is
close at hand; often things that bother her. For example,
at one stage she focused on the floods in Mumbai, and in
Australia started photographing the rubbish found on our
footpaths. This turned up, for example, a half-eaten
pomegranate. One is left to imagine what story this
pomegranate has to tell. She often spends a considerable
amount of time researching her subject. She prefers to
choose the medium to suit the subject and does not want
to be tied down to just one medium.

Alifiya finds RSASA artists, especially the more experienced
and older ones, knowledgeable, helpful and very
encouraging. She found Youthscape a useful way of
meeting younger artists and enjoyed discussing their work
and other art related issues with them.
Alifiya’s husband has been extremely supportive in her
pursuit of an artistic career and Alifiya wishes to thank him
for this support along with the rest of her family.

Alifiya has a graphic design and photography business
which she runs from her home in Norwood.
All the best with your blossoming artistic career, Alifiya.
I hope that you get your dream studio with darkroom
and plenty of space soon
Suzie Fewell

“...with art, one can concentrate on one’s
own individual self-expression and
make oneself happy. “
Textures in Wonderland (mixed media on canvas, 2016), is
loosely based on “Alice’s Adventures in Wonderland” and
transports the viewer to the mysterious make believe
world of children’s tales. The novel plays with logic, as
does this work, with, for example, bright pink grainy liquid
flowing copiously and rather crazily from a teapot into an
oversized glass with lollipops to accompany. Although very
different from the Mad Hatter’s tea party, it is not hard to
see its influence. It is, on the whole, very cheerful with its
bright colours. The lollipops in the centre are a Photo-

Textures in Wonderland, mixed media, 30cm x 30cm
Photo Alifiya Haidermota
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GUILDHOUSE WORKSHOP
Socially Engaged Practice
On Thursday, 2 March I attended the above workshop at
the Samstag Museum. James Tylor (described in a 2015
Greenaway exhibition as “an Aboriginal - Maori - Anglo
photomedia artist”) took us on a 90 minute culinary
journey addressing the impact colonialism has on
indigenous flora and this amazing continent. The day
started eating weeds – well, mainly indigenous plants
we would normally walk past or spray. Most have a great
taste and are nutritious. Some can kill you so you need to
know which you can eat.

Australia. James’ artistic practice specialises in
experimental and historical photographic processes.
James’ work reveals the sensitive indigenous Australia
(people, flora and fauna) and laments the loss
of indigenous culture.

“...a source of energy and excitement,
despair and pain...“
After a break we were treated to a conversation led by
Samstag Curator Gillian Brown with James Tylor, Alex
Seton (of Egyptian parents) and Angela Tiatia (a New
Zealander with a blend of ancestry across four continents).
These artists brought a lot to the table and the driving
DNA passions within each of them is a source of energy
and excitement, despair and pain which evolves into
thought provoking work.
James explores Australian cultural representations
through his multi-cultural heritage, which comprises
Nunga (Kaurna), Māori (Te Arawa) and European (English,
Scottish, Irish, Dutch, Iberian and Norwegian) and
Australian ancestry. James’ work focuses largely on the
19th century history of Australia and its continual effect
on present day issues surrounding cultural identity in

Angela Tiatia Holding On 2015 Digital video
Photo David Baker

Alex’s family was welcomed when they came from Egypt
to Sydney, Australia and yet he now observes that the
same love and support is refused to refugees (particularly
since June 2015) even though many are the result of wars
that Australians have participated in. “We helped create
these refugees and yet we refuse help” he said. In this
wake, Alex created several works, notably his As of today…
series. From 2011 to 2014 Alex created 41 marble flags a sculptural monument which powerfully commemorates
all the Australian soldiers who have lost their lives while
serving in Afghanistan. Alex’s curation of the marble flags
on plinths was “re-curated” by the military to be a row,
“at attention” along a corridor.

“...potent reminders of troubling policies…”

Alex Seton, Someone Else’s Problem,
Installation 2015, Dimensions variable
Photo David Baker

As part of the 2014 Adelaide Biennial “Dark Heart”, Alex
created 28 life jackets from white marble (and with
another exhibition - “Poolside Toys”) to become potent
reminders of Australia’s troubling policies pertaining to
asylum seekers. Alex commented that he had been
disturbed by the events of the months following, when
this idea would become a reality as thousands of life
jackets were left on beaches in Greece in 2015.

6

Angela, now living in Sydney, is a video performing artist
from New Zealand. On a trip back to her home which was
500 metres from the beach, she found the trees and plants
had died and the sea had encroached on her property.
Moved by the effects of climate change on the Pacific
nations, she has created several videos which are simple
and disturbing, and leave the viewer in no doubt about the
impact of sea level rise.
After lunch it was Alex’s time to drive his perspective. And he
took no prisoners in his passionate plea for reconciliation,
acceptance and inclusiveness.

To finish up, Angela led a traditional Sāmoan ‘ava (kava)
ceremony, talked about some of the Samoan rituals and
spent half an hour teaching us group-clapping rhythms.
It was a joyous and exhilarating experience.
To say that we were lucky to spend time with these artists is
an understatement.
Thank you to Guildhouse, Samstag Museum curator
Gillian Brown and the amazing artists that we were so
lucky to meet.
David Baker FRSASA

SHEILA WHITTAM FRSASA
Maelstrom, below, (80 x 110 cm, watercolour,
charcoal, collage, conte on pressure mount paper,
2013, photo Sheila Whittam) is concerned with the sometimes disturbed interior and the phenomenology of
belonging and dwelling in a particular place. It is part of
a six part series.
Sheila generously donated the proceeds of the silent
auction of one of her works to the Heysen Foundation.

Poetics of the Interior
Sheila’s exhibition “Poetics of the Interior” was held from
January 22 to February 12 in the RSASA gallery. The
above picture, Balcony of Daydreams (260 x 195 cm, six
panels of inks, acrylic, collage and gouache, 2009, sold,
photo David Baker) is based on Carrick Hill in Springfield.
The interior space of this house has rich layers of English
history. It has a very grand staircase, panelling, fireplaces,
windows and doors all bought at a demolition sale at
Beaudesert, a Tudor mansion in Staffordshire, while the
owners were on their honeymoon. These dated from the
17th and 18th century.

Maria Zagala, who opened the exhibition, noted the
shadowy mystery that the artist captured in this work.
Ghost sightings have been reported at Carrick Hill
although the house itself was built in the 1930s.
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LETTERS TO THE EDITOR
Contemporary Art Debate cont ...
I wish to make a few points in response to Sheila Whittam’s
letter in February’s Kalori.
It seems to me that there are two main threads to this
discussion about contemporary art and whether RSASA
should increase its focus in this area, first as a means of
attracting more young members and second because RSASA
is seen as being fairly traditionalist in the wider arts
community, and contemporary art is seen as somehow
superior or more relevant to our time.
It would be useful to have a definition of what Sheila means
by “contemporary” art. Many think of it as the art that is
currently being produced (wider focus) but Sheila obviously
has in mind something more “cutting edge,” “risk taking”
and “experimental” (narrow focus).
“… encourage members to experiment and take
more risks”
I agree with David Braun that it would be useful if the
“contemporary” artists at RSASA got together to showcase
their work and to raise the profile of “contemporary” art
within the RSASA and that of “contemporary” art at the
RSASA within the wider community. It might encourage
more members to experiment and take more risks as Sheila
wants. Think of how Emerson Ward and his colleagues
showcase Fantasy Art.
However, I am not as convinced that contemporary art in
the narrow sense should be the main focus of RSASA.
When I was of primary school age and before television had
made its way into rural Australia, I used to listen to the
Arganauts Club on ABC radio. Jeffrey Smart did the art
section as a means of propping up his meagre income from
art at that time. I can still remember him being interviewed
about it and making the point that he jumped all about in
the history of art because he did not want any child to form
the view that any form of art was superior to any other.
He wanted to make the point that art is not like science or
mathematics, progressing in a straight line from the not so
good (not much evidence in limited areas in science and not
much proved in mathematics) to the better and better. Any
form of art had merit for him and could be extended and
developed and taken in new ways if one wanted. Rather

than a straight line, I prefer to think of contemporary art as
a sphere, expanding and pushing out all over the surface.
There were bitter disputes between more contemporary
artists and traditionalists in the past in Australia as well as
within the RSASA. Remember how Daryl Lindsay refused to
allow an exhibition of impressionists and other contemporary artists, including Van Gogh, to be displayed in the Art
Gallery of NSW. It was Keith Murdoch who arranged for it
to be shown in the David Jones building to the great
appreciation of the Australian art viewing public. Due to
these views in the art establishment, none of these works
was purchased by any Australian gallery. Now the tide has
reversed and “contemporary” art is almost establishment.
These art wars achieved very little and a bitter taste still
remains in some sections of the arts community.
One of the things that I admire about the RSASA is the
diversity of approach that its artists display. This might
well be the means of ensuring the survival of some of our
artists into the future.
We live in a very different world from that of the more
recent past. It is one of great individualism, it is fast
changing, it is a time of rebellion against self-proclaimed
elites, there is a decline of institutions, increasing diversity
and choice and hence cultural fragmentation. In such a
world, it is impossible to pick which of the many and varied
types of art currently being produced will survive the test of
time. Novelty and new technology is very ephemeral and
could well become ‘ho hum’ in the near future. The quality
of the creative input of the artist will be what distinguishes.
“… Bougereau, winner of the Grand Prix de Rome, well
recognised in his time, fell into obscurity.”
Artists come in and out of favour or are not appreciated
until well after their death. To illustrate this point, a recent
Genn letter (http:painterskeys.com) describes how William
Bouguereau, winner of the Grand Prix de Rome in 1851,
and well recognised in his time, fell into obscurity. When he
did rate a mention, his work was described as banal and at
best competent, and as you may have guessed, his works
are currently selling for around US$3.5 million.
Exactly what needs to be done to attract young people, if
this is seen as a panacea, is problematic. John Neylon in his
article observes that young people are “going it alone” and
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LETTERS continued...
implies that the RSASA (and every other arts organisation)
might need to change if it wants to attract younger artists.
It would be interesting to know how we are doing relative
to other arts organisations. Exactly how to change is,
however, open to question. For starters, there are so many
more options now e.g. more arts organisations, means of
selling and marketing art, and even of learning, being
mentored and networking. RSASA needs to do everything as
well as it can, and it does capitalise on its relative strengths
such as its diverse community of artists, our support for
each other and our social and face to face interactions.
Suzie Fewell

Contemporary Art Exhibition
I note with interest the proposal for a contemporary art
exhibition. While I can see the reasons for this, I do wonder
who is directing the push. Often when people see others
doing better, it is only a repeat of the fight of the conventional realist artists against the so called abstract modern
artist or current style. It is rather nice to hear the so called
new style artists crying foul. Art is about self-expression
regardless of how it is achieved. So why the calamity?
Those artists who are not happy need to present more of
their work and be more involved in the RSASA and other
organisations to argue their case. To throw stones because
you are not happy achieves nothing. Where are the artists
with this internally self-representing art that can be
described to mean something but says nothing unless you
are given a clue by a title? The art they are talking about can
be seen in the galleries of Europe dating from prior to the
18th century.
Maybe RSASA is peddling something that is believed by
some to be stodgy but in the defence of art, the interests of
the galleries and the public change. Some of our greatest
artists have had periods where their work has not sold.
Some have had little or no training in art but they did think
outside the square. Many have come from overseas. These
people are the people we see as having advanced Australian
art, going their own way in topic and style and not repeating
the styles and methods of past masters or teachers. What
was popular was popular because people liked what they
created at the time. These artists led by their individualism
and it is this which made their work distinctive. We all
recognise their art.

I will make a bet that while I support this proposed way-out
Contemporary Art Exhibition of nonrepresentational new
thought con-temporary art, I would be able to find examples
from all over the word of similar work and style. But this
does not mean that RSASA should not have a go. Let's see
what happens!
Bob Landt FRSASA

Every work should reward close contemplation
I refer to the article on the selection in the last edition of
Kalori. The selection of “art” for member exhibitions at the
RSASA has been a problem for many decades and remains
an ongoing one. I have been a member for over forty years
and the same topic is raised every five to eight years or so.
I do not believe that there is a widely acceptable solution to
it. Influences on the selection committee include how much
work the person wishing to exhibit does for the society and
the desire to encourage talent that may develop into
something more substantial. I do not agree with some of the
ideas expressed in this article. Not every work need have
an immediate wow factor but should reward close
contemplation. Perhaps it would help if the committee
considered whether a 3D work could be just as well (if not
better) represented by a good photograph. Too often works
are without a thoughtful component. The artist may just be
borrowing the ideas of others
Heather Clegg FRSASA

Cartoon by Bob Landt
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PORTRAIT PRIZE
RSASA/SALA THIRD
BIENNIAL PORTRAIT PRIZE
30 JULY TO 27 AUGUST

Other significant prizes are:
$5000 Carbins Trust Youth Award. (Emerging artist aged
26 and under).
$2000 RSASA second prize.
$1000 People’s Choice prize presented by the Friends
of the South Australian School of Art.
$500 Helpmann Academy prize. (Artists must be within
five years of graduation from the Adelaide College of the
Arts or the University of South Australia).
$500 RSASA Sculpture Prize
$500 Derivan Supplies voucher

The official Portrait Prize Logo,
designed by Luke Westle

Report from Pamela Karran, Chair of the 2017
Portrait Prize Planning Committee
The Royal South Australian Society of Arts is proud to
announce a link with South Australian Living Artists (SALA)
on the 20th anniversary of their outstanding arts program.
This year is the first time the Portrait Prize Exhibition is being
held to coincide with the SALA festival.

$500 Premier Art Supplies voucher
$500 Elite Framing voucher
$500 ProLab imaging voucher
$500 Wakefield Press Voucher
$300 Casavino Luxury Villas cash
$250 Art To Art voucher
$100 Port Art Supplies voucher
$100 Art Stretchers voucher

The Society is also delighted to have been joined by the
Kennedy Arts Foundation in the presentation of the 2017
Portrait Prize. An acquisitive prize of $10,000 will be
presented by the Foundation.
In his press release Robert Kennedy said “The Kennedy Arts
Foundation looks forward to close collaboration with RSASA
over the next 5 years in the hope that it will attract and
inspire artists to submit their works to the exhibitions”.
The annual $10,000 first prize will be presented at each
Biennial RSASA/SALA Portrait Exhibition in 2017, 2019 and
2021 and at the Characters of the Fleurieu exhibition in
2018 and 2020.
The Kennedy Arts Foundation will hold its own prized
exhibition in the RSASA Gallery for five years starting
from September 2018 .
The overall prize money for the 2017 Portrait Prize
is $22,500.

Pamela Karran, Chair of the
Planning Committee
Three independent judges have been appointed for this exhibition. They are Chris Orchard, Artist, SALA Festival
Feature Artist, Rebecca Evans, Curator of European and
Australian Decorative Arts, Art Gallery of South Australia,
and Paul Greenaway, Director Greenaway Art Gallery.
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PORTRAIT PRIZE
A Demonstration Program will be held in the RSASA gallery,
the Art Gallery of South Australia and other venues
including en plein air on North Terrace.
The following nine sitters from diverse sections of the
community have accepted the invitation to sit for portraits:
Frances Bedford MP JP Member for the Electorate of
Florey.

3rd Biennial Portrait Prize. RSASA member, Heather
Lorenzon wrote “What fabulous news! We’ll be rivalling
the Archibald yet! Congratulations to all the organisers
and negotiators”.
The 3rd Biennial Portrait prize will be opened by the Hon.
John Hill at the RSASA gallery on North Terrace on Sunday
30th July 2017 at 2pm.

The Hon. John Hill, former Government Minister and
Current Chair of SALA
Robert Kennedy, trustee of the Kennedy Arts Foundation
and practicing artist.
Mel Mansell, Editorial Director SA, WA, NT and TAS at News
Corporation.
Vili Milisits, Founder of the famous Adelaide Vili’s Bakery
and Cafe and philanthropist.

Tony Rossi, President of the Law Society of South Australia.
Genevieve Theseira-Haese, Lady Mayoress of Adelaide and
a supporter of the arts.
Sandy Verschoor, CEO of the Festival Corporation.
Gavin Wanganeen, South Australian sportsman and
practicing artist.
Two invited artists will also work with the young students of
the Art Gallery of SA Start Program.
Megan McEvoy, the Exhibitions and Public Programs Coordinator has collaborated with our Portrait Prize planning
group to enable this exciting addition to the program.
An enthusiastic group of RSASA members make up the
formal Portrait Exhibition Planning Group (see photo).
They have met regularly since February this year.
The group has also been planning a special Fund Raiser/
Portrait Prize Launch Event which will be held at the gallery/home of artist Cheryl Bridgart and John Marshman on
May 27 from 7pm to 11pm. Bubbles, wine, finger food and
prizes will be available. Tickets are $30 per person and are
available from Bev Bills at the RSASA office on North
Terrace or from members of the planning committee.
There is a limit of 200 tickets for the event.
RSASA members and other community artists have
expressed much interest and indeed excitement about the

2017 Portrait Prize Planning Committee
Back: John Marshman, Olga Alves, Luke Westle, Cheryl
Bridgart, Philip David, Hugh Adamson, Jack Condous.
Front: Swee Wah Yew, Bev Bills, Vikki Waller, Pamela
Karran Absent: Pat Blucher

ENTRIES CLOSE ON FRIDAY
16th JUNE 2017
For further details on Terms and Conditions
of entry go to www.rsasarts.com.au
If further information needed contact:
Pamela Karran, Planning Committee Chair,
Phone 0417809293
Email pkarran@internode.on.net
Jack Condous, Marketing Executive
Phone 0409414455
Email jackcondous2@bigpond.com.au
Swee Wah Yew, Marketing/Publicity Assistant
Phone 0414468195
Email sweeyew@gmail.com
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VICTOR ZHANG FRSASA
colours and feel of the Australian bush.
Victor’s work can be found in government institutions,
and corporate and private collections around the world.
His Australian prizes include a “Highly Commended” in the
Doug Moran National Portrait Prize. In 2015, Victor's
daughter, Irena Zhang, a well-known Adelaide business
woman and supporter of the arts, donated $10,000 as
the major prize for the second Biennial RSASA Portrait
Prize in honour of her father.

Chinese Heritage — Heysen of Australia

"Autumn in the Great Wall" (below) was displayed in the
Beijing Paramount Art Gallery to promote the Beijing
2008 Olympic Games.
Photos by David Baker

An exhibition to honour the life and work of Victor Zhang,
FRSASA, was held in the RSASA gallery from 16 April to
7 May. He is an important artist both in our community and
internationally.

Victor’s artistic career began in China where he became a
leading artist, lover of nature, art editor and adventurer after
graduating from the China Central Academy of Fine Arts
in Beijing. He travelled extensively in China, including the
remote North West XinJiang region, where he joined the
Office of Fine Arts Bureau of Culture. Here he captured the
diversity of landscape and its people for almost thirty years.
Victor migrated to Australia in 1983 where he quickly
adapted to the enormous differences in light and the

Take Time Out to Dream
Do you read books, watch movies, listen to music, look at art,
watch soapies on the telly? Well, all of these are stories and
storytelling is an important part of what we do, where we
are and where we are going. Since we were children, stories
have kept us mystified and attentive.
I went to an inspirational presentation recently and listened
to Andrew Ormandy tell a story. He followed the five rules
of storytelling - simple, emotional, truthful, real and valid.
It was a story of his work experiences with ups and downs;
good times and bad. Andrew followed dreams, worked hard,
had luck, experienced magic, had sad times, bounced back
and now he has a job for life that he loves, he’s a magician.
Like Andrew, being an artist has its ups and downs: make a

sale, get rejected from an exhibition, receive an award,
damage a piece in transport. Then there is the mental blank
that writers get. And artists are story tellers and magicians
– conjuring up an ocean of feelings from a blank canvas or
block of stone. As artists, we have a responsibility and a
mission (a burning) to tell a story, make people laugh, cry,
think, wonder - a huge responsibility that we gravitate
towards. We also do it because we love it but it can be
draining so once in a while pull back, take time out to dream.
George Lucas said - "Dreams are extremely important. You
can't do it unless you imagine it." First you dream then you
make it happen (my quote). I'm not telling you anything you
don't know, but sometimes we are so bound up in trying to
succeed that we have forgotten to take time out to dream.
David Baker FRSASA
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CONTEMPORARY CHINESE ART
A Visit to the 798 Art District

which still have an industrial air and preserved Maoist
slogans. The area has undergone some gentrification, with
a growing cafe and bar culture, artists’ studios, galleries and
design companies. Artists well known in the west such as
Ai Wei Wei exhibit there.
There were some quite interesting exhibitions but many
spaces seemed to be being renovated, which made it
extremely hot and dusty on top of the usual oppressive
Beijing smog. Well worth a visit by the art lover though.
Photos by the author.

Suzie Fewell

Chinese art is currently very fashionable in much the same
way that Aboriginal art was a couple of decades ago. I was
therefore quite excited about visiting the 798 Art District
in the north east of Beijing.
The 798 Art District is a complex of fifty year old
decommissioned military factory buildings. The factory
complex was shut down in the late 1990s which coincided
with a time when many artistic groups were looking for a
home, for example this Avant Garde group was expelled
from their space at the Summer Palace. Only minor
changes have been made to the majority of the buildings

You can’t be at the Pole and at the Equator at the same
time. You must choose your own line, as I hope to do,
and it will probably be colour.

Vincent van Gogh

There are two things in the painter, the mind and
the eye; each of them should aid the other.

Paul Cezanne

I could paint for a hundred years, a thousand years without stopping and I would still feel as though I knew nothing.
Paul Cezanne
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TRADITIONAL TEXTILES IN SHETLAND
A Rich Textile Heritage and History
Shetland, also known as the Shetland Islands, is an
archipelago located about 160km off the north coast of
mainland Scotland. These beautiful, remote and
windswept islands have a rich textile heritage and it was
this history that drew me to Shetland Wool Week, an
annual celebration of Shetland’s wool and textile
industries, in October 2016.
I attended talks and workshops on Fair Isle knitting,
Shetland Tweed weaving and the art of wool grading.
I also visited a local organic sheep farm and the only
remaining spinning mill in Shetland. Trips to the Shetland
Textile Museum and the Shetland Museum and Archives
provided a deeper look into Shetland’s textile history, with
both containing well curated and historically significant
collections of original textiles, tools and equipment.

The traditional colours used in early Fair Isle knitwear
were either natural shades of Shetland wool (often white
and dark brown) or dyed using local plants or dyestuffs
traded from visiting ships (yellow, red and blue). Sheep are
abundant in Shetland and their wool is soft, lightweight,
highly insulating and breathable; in the days before
manmade waterproof fibres, wool was a wonder fibre (I
would argue that it still is). Shetland wool was spun and
knitted into practical everyday items worn by Shetland
crofters (tenant farmers), many of whom also worked at
sea on open fishing boats. Fair Isle garments had the
added benefit of using two strands of yarn per row,
which created essentially a double layer of fabric.

“...a combination of utility and beauty”
Fair Isle jumpers were and still are not purely utilitarian,
rather they are designed and crafted to be beautiful
objects. Though the women who knitted these garments
did so out of necessity whilst also tending the land and
their sheep, raising children and subsisting in a harsh
environment, motifs were thoughtfully used and colours
combined in a way that resulted in a visually pleasing item
of clothing. Though the economic climate and working
conditions today are fortunately improved for Shetlanders,
the combination of utility and beauty are seen today in the
work of modern designers such as Mati Ventrillon and
Wilma Malcolmson, whose understanding and use of
colour and pattern combine to create stunning garments
and accessories.

Traditional Fair Isle knitwear.
All photos by the author
Fair Isle knitting is perhaps Shetland’s most famous textile
export. The stranded colour work knitwear that now
carries its name originated from Fair Isle, the southernmost of the Shetland Islands, in the mid-1800s as hats and
jumpers for fishermen became fashionable in the 1920s.
It continues to feature in catwalk collections today.

Traditional Fair Isle garments were knitted with handspun
wool from the Shetland breed of sheep and used only two
colours per row and around five colours in total to create
an allover patterned effect.

More recent Fair Isle knitwear
Shetland Museum and Archives
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A less well-known aspect of the textile history in Shetland is that of weaving. Cloth has been woven on the
islands for hundreds of years and traces of this history
can be found on the Ordnance Survey map of the isle
of Unst in the form of a curiously named ‘tuvvacuddie’.
According to a local exhibition, a tuvvacuddie is a site
where woven cloth was placed along the shore to be
processed by the tide. Though difficult to date, it is
believed that they were used in Viking times.

Sheep on the cliffs at Hermaness National
Nature Reserve, Unst
The Shetland Tweed Company was established in 2015
and has just launched its first fabric collection.

Weaving sample book, Delting,
1900 - 1910.
Weaving evolved in Shetland over the centuries,
becoming a home based, small-scale industry
producing cloth for local use, then expanding to a
commercial industry producing woven cloth for export
in the 1920s, when larger looms were bought to fulfil
demand.

Textiles have been an important part of Shetland’s
culture and economy for hundreds of years, and
though the industry has suffered many challenging
times, the future looks promising. A growing group of
textile artists, whether homegrown or attracted to
Shetland from across the globe, are working and
making a living in Shetland, drawing on the rich
heritage whilst bringing a contemporary feel to their
work. Having been lucky enough to visit, it’s certainly
not difficult to see why artists and craftspeople of all
kinds are drawn to and inspired by these special isles.
Lauren Champs

Weaving companies were now producing premium
woollen tweeds for export to America, Italy and Japan,
however, the good times were soon to come to an end.
The industry peaked shortly after the Second World
War before falling into deep economic trouble.
A change of US trade policy limiting import of woollen
fabrics, as well as a falling demand for the soft tweed
of Shetland when compared to tougher tweed such as
that from Harris (in the Western Isles of Scotland)
contributed to a vast decline in the 1970s. Factories
were closed and the production of Shetland Tweed
was all but lost.
Today Shetland’s sole remaining woollen mill,
Jamieson’s of Shetland, continues to produce woollen
cloth on its mechanised looms. In an effort to revive
the design and handcrafted aspect of weaving,

Fair Isle garment label

15

HOW ART WORKS
ART STRENGTHENS COMMUNITIES
“The arts are absolutely at the heartland of a nation’s sense
of self-confidence, a nation’s view of itself, a nation’s sense
of its history as told through stories, through music,
through painting…” (Kim Williams, Australian media and
arts executive2). Social benefits include the building of
social capital and organisational ability and the creation of
a sense of community identity.(6) The arts are one of the
primary means of public dialogue. Communities talk about
and express difficult issues, emotions and the otherwise
inexpressible via the arts. Art helps to break down
boundaries by improving our awareness, tolerance and
compassion with works that focus on social issues or come
from a perspective other than our own.(1)

HEALTH BENEFITS
The health benefits of art are well known. (6) Art helps to
alleviates stress, reducing the likelihood of depression
and boosting immune systems by lowering the level of
chemicals that cause inflammation. Clinical trials provide
strong evidence that the onset of Alzeimhers disease can
be delayed and the risk reduced by using art therapy. (6)
It is pleasing to note that the RSASA was at the forefront of
introducing art therapy in this state. In Kalori of December
1963, John Morley describes how he and a group of thirty
volunteers visited, on a regular basis, two local mental
hospitals where they eventually involved three hundred
patients in art therapy. He describes how at that time
art therapy was little practised citing that in Great Britain;
there were only ten registered art therapists.

A STRONGER ECONOMY WITH ART
Arts and culture play an important role in the economy.
Cultural industries can turn ordinary cities into "destination
cities" for cultural tourism. Tourists who come for the arts
generally stay longer and spend more money than the
average tourist.(1)
In Australia, it was estimated that in 2009, the arts
contributed $87 billion to the economy. In 2011, there
were more than 310,000 jobs directly in the arts.(3)

Adelaide’s thriving arts festivals are an increasingly
important driver of the economy of South Australia.
The 2016 Adelaide Festival is reported as being the largest
in its 57 year history and is the largest in Australia. 284,400

people attended events over the 20 days of the festival.
The box office income was $4.08 million excluding
Womadelaide, up 44% from last year. The Fringe sold
655,541 tickets worth $16.2 million. There was a new
record of $78.3 million in gross expenditure, 19,800 visitors
came from interstate or overseas and visitor related
expenditure was $28.2 million.(4)

ART IMPROVES QUALITY OF LIFE
Neil Armfield, Australian theatre, opera and film director,
said that for him at least “…the arts is what makes life
worth living”.(2)
There are many mental and physiological ways that the arts
contribute to positive health and wellbeing for older adults.
Learning new skills when creating a work of art (be it visual
or performing) provides a greater sense of confidence and
control, as well as health benefits.(1)

Arts education in the young has been shown to have
cognitive, attitudinal, behavioural and health benefits.
For instance, students with more exposure to the arts
scored higher on measures of creative thinking and
originality.(6)
The arts may also provide opportunities to meet others,
create together and share experiences; all of which can
improve perceived health status, lessen chronic pain and
increase a sense of community(1). And creativity is the
number one skill that employers are looking for.(1)

PUBLIC ART
Public Art has the power to energise our public spaces,
arouse our thinking, and improve public places so that they
are more welcoming, calming, inspiring and beautiful
environments that invite interaction.(1) There can be large
economic benefits too. Some claim, for instance, that dollar
for dollar “...public art may provide the highest financial
returns of any funds committed to a transit project”.(5)
So you can be well pleased with your own involvement.
The article above is an amalgam of direct quotes and very slightly altered material from
the following sources:
(1) www.howartworks.ca
(2) Q & A, ABC TV, 13 March 2016
(3) www.investadelaide.com.au
(4) www.adelaidefestival.com.au/news
(5) www.citylab.com/design/2012/05/financial-case-public=art/2113
(6) “The Arts and Australian Education” Acer Research
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TIM’S VERMEER
SBS Documentary “Tim’s Vermeer”
Tim Jenison is a computer graphics specialist,
engineer, art enthusiast, inventor and entrepreneur
with access to both time and money, who became
intrigued by the C17 Dutch painter, Johannes Vermeer,
when he was given a book written by the British artist,
David Hockney. (2) Vermeer is described as the most
mysterious of painters, about whom very little is
known. There is no evidence that he sold any of his
paintings during his lifetime and it is suspected that his
output was not large; about 34 of his paintings are
known. X-rays of his works show none of the usual
sketches beneath, although about 15 have pin holes (4).
Despite the Dutch keeping very
good records of artists’ apprentices, no such record has ever been
found for Vermeer.(1)

Tim is absolutely meticulous in his endeavour,
travelling the world viewing Vermeer’s paintings,
persuading Buckingham Palace to let him view
“The Music Lesson”, and studying the details and
layout of the room where Vermeer painted.
He learned how to make paints from the pigments
available to Vermeer, and recreated the physical scene
right down to having an exact replica custom carpet
manufactured, and often learning how to make items
in Vermeer’s composition, as well as how to polish a
lens comparable to the quality available in Vermeer’s
time. One of his daughters had to sit at the harpsichord
in a replica costume during her college vacation.

Once his setup was complete, Tim
sat down and painstakingly painted
for 130 days. Along the way, he
discovered further evidence that
Vermeer may have used optical
One of the distinguishing characterdevices - subtle details such as
istics of Vermeer’s paintings is the
examples of chromatic aberration
quality of the light – they glow like
in highlights and outlines (which
a slide or television screen.
occurs more commonly with more
The features of light shown in Verprimitive lenses) and the curvature
meer’s paintings are impossible for
of the stencilled pattern on the
the human eye to see unaided but
harpsichord. Tim’s pattern
it is possible by using optical aids.(5)
appeared slightly curved; the
outline was easy to correct but
In his book, Hockney argues that
Part way through the
the pattern was not, so he left it.
ultra-photorealistic paintings such
painting
Upon examination Tim found that
as Vermeer’s were likely to have
his pattern matches Vermeer’s precisely.
been painted with the aid of the latest optical
technology, i.e. some combination of a lens, curved
The debate still continues as to how Vermeer did his
mirror and either a camera obscura or camera lucida.(2)
paintings, but he may well have been an artist using
Professor Philip Steadman examined some of
the latest available technology.
Vermeer’s paintings obviously painted in the same
Tim’s final result is truly amazing, especially considering
room, and found that they are precisely the right size
he is not a painter, and the documentary is well worth
to have been painted with the aid of a camera obscura
seeing. The film grossed more than $1.5 million in box
in the same fixed position on the back wall.(3)
office sales and Tim now has his own carefully executed
Tim wanted to explore a way of painting a Vermeer
“Vermeer” hanging in his bedroom.
himself from scratch using aids, and decided upon
Suzie Fewell
“The Music Lesson”. He began using a camera obscura,
but soon discovered that although it successfully
(1) “Tim’s Vermeer”, A documentary produced in 2003, SBS Documentary
transforms a 3D image into 2D giving a precise outline,
(2) “Secret Knowledge. Rediscovering the Techniques of the old Masters” by David Hockney,
Thames & Hudson as quoted in 1.
it does not help with determining colour. He came up
(3) “Vermeer’s Camera. Uncovering the Truth behind the Masterpieces” by Philip Steadman,
with the idea of using a small mirror at a 45 degree
2001 as quoted in 1.
(4)“Notebooks” by Betty Churcher, The Miegunyah Press, 2011.
angle, so that he could view reflections of the subject
(5) Colin Blackmore, Oxford University as quoted in 1.
and his work simultaneously.
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RSASA EVENTS
The “Unfold“ Fringe event was held again this year
in Rundle Mall to promote the RSASA to a wide
cross-section of the public.
Participating in this year’s RSASA demonstrations on Thursday, 9 March at 11 am were Krys Andrecki, Neil Griffin,
Mitch Ianni, Alan Ramachandran and Emerson Ward.

Krys Andrecki giving some pointers on silk work to
interested members of the public.
Photo Bev Bills

Neil Griffin demonstrating portraits.
Photo Roswitha Christin

Emerson Ward demonstrating portraiture.
Photo Bev Bills

David Braun as RW Eighty Eight at the opening of his
exhibition, “Mirror of Heaven”.
Photo David Baker
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RSASA EVENTS

Jack Condous in front of Surviving in Waters of Change,
(mixed media, 58 x 78 cm). Congratulations to Jack who won
an Award of Excellence, as well as People’s Choice.

Coralie Armstrong in front of her two works,
Earless dragon (watercolour, 12.5 x 24 cm) and
Central Netted Dragon” (watercolour, 28 x 16 cm) .

The members autumn exhibition, “Winds of Change”
was held between 19 February and 12 March.
It was opened by Dr Adam Dukiewicz, RSASA past
president and life member, and author of
“A Visual History” which outlines the early years
of the RSASA and its officials.
All photos by David Baker

Penny MacLaren receiving her second Award of Merit
from Dr Adam Dukiewicz

Detail of Penny MacLaren’s Brand New Day,
New Forest Ponies, (oil, 45 x 62 cm)
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RSASA EVENTS

The latest Fellows’ exhibition at the Rising Sun Inn at Kensington features the work of Hugh Adamson, David Dridan OAM, Adam
Dutkiewicz, Pip Fletcher and Penelope Hillam. The exhibition was opened by Jeff Mincham AM, (RSASA Past President).
Pip has so far organised 16 of these exhibitions, showcasing artworks to a very different set of viewers.
Work is bumped in and out on a Monday, a fast turnaround requiring a careful hang without putting anything on the tables
or leather chairs. The building is heritage listed and the hooks and nails cannot support heavy works.
Grant Goodall, the owner and barman, is very enthusiastic about the new work and sales, and his patrons enjoy the constantly
changing art on display. The openings at 6 pm on Tuesdays feature a speaker with nibbles supplied and drinks from the bar.
Photos by David Baker

A big thankyou to our sponsors
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