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SALES  
Sales at the gallery for the quarter  

including the Portrait Prize totalled 

$10,868. Congratulations to Penny  

McLaren, Damien Shen, Tracey Symn,  

Liz Wauchope, Ivan Jose, Cathy Steer, 

Anne Nolan, Sophie Downie, Leonid  

Olijynk, Hugh Adamson, Peter Noble,  

Phil David, Frey Micklethwait, Heather 

Lorenzon, Arisha Silverlake and David 

Baker.  

Print bin sales totalled $625. 

All photographs of works must include title, artist, medium, size  

and date. All other photos need a suitable caption. All photos must  

include the name of the photographer. Send all photographs as email 

attachments, preferably in JPEG format. Submit text submissions as 

an attached MS Word document. If this is not possible, submit in the 

body of an email or as a typed manuscript.  

mailto:jackcondous2@bigpond.com
mailto:tasteart@bigpond.com
mailto:davidwbraun.22@outlook.com


 3 

President’s Letter  
November 2017 
I have been on a steep learning curve in my new role  

as President of RSASA. There is more to learn each day  

particularly with regard to legal responsibilities and  

management. What a privilege to be the thirty third 

President! RSASA is the oldest concurrent Art Society in 

Australia, with a huge historical background of famous 

artists, members and friends scattered throughout the 

world. There will be changes as new ideas and simplified 

administrative procedures are adopted. To be successful 

we need your assistance, patience and understanding. 

Please inform us of your wishes and concerns. 

There will be several exciting exhibitions in 2018 with 

planning well underway. These include the Awards of 

Excellence Exhibition (21 Jan – 11 Feb), three Fringe  

Exhibitions (one in our Gallery, one in the Rising Sun and 

the third at the Buckingham Arms Hotel), RSASA fourth 

"Characters of the Fleurieu” (Portraits) will be held in 

Strathalbyn (primarily at the Station Masters Gallery), 

Youthscape 2018 and a special $10,000 project prize 

supported by the Arkaba Hotel. 

RSASA councillors will now meet in the State Library 

Board Room as per the generous agreement by the  

State Library Director Allan Smith.  

It is also time for everyone to renew their membership. 

Invoices will be  

forwarded with a 

letter of appeal for 

voluntary assistance 

in early December. 

Please renew and 

complete the  

assistance form  

and return as soon 

as possible. RSASA is a non-profit organization and is 

bigger than any one individual. We rely on your help no 

matter how small the contribution. The bigger the 'pool 

of helpers,' the easier the workload for everyone. All 

assistance adds favourably to successful outcomes for 

our RSASA and benefits us all. 

Council and volunteers have been invited to meet the 

Ambassadors of the State Library who in turn can bring 

visitors to the RSASA gallery. 

Have a safe and happy holiday. The Director, Bev Bills, 

will be away on travel in early January for a well earnt 

rest and relaxation. Bev loves to watch tennis at the 

Hopman Cup in Perth. 

Judy and I travel to Melbourne for our grandson's  

twenty first birthday and the festive season. 

 Relax and prepare for a very creative 2018. 

Jack Condous FRSASA, OAM  

 Australia is one of the world’s hotspots for the art prize. 

We have over 550 prizes averaging about $8,500 in prize 

money each year.  Artists often have a love-hate  

relationship with such prizes. They wonder whether  

competitions are one of the best ways of supporting the 

arts. Potential donors see it as an easy way of giving  

money, raising their profile and perhaps acquiring works 

judged to have considerable merit. Works may even be 

acquired at a bargain basement price and used to form 

the basis of a collection. Artists see value in entering, cit-

ing such reasons as exposure (to a different and often 

larger audience, and to showcase their work to dealers as 

a way of getting into the gallery system), raising their  

profile, adding value to their CVs and using the process  

of selection as a way to raise the standard of their  

practice.  Many artists enter never expecting to win. 

On the negative side are those art prizes that require  

specific works to be created that may not necessarily fit 

the vision of the artist. Works may not be saleable  

elsewhere. They may be created specifically to impress 

certain judges or to push a certain agenda of the  

organisers, e.g. prizes that are only interested in  

contemporary approaches or a particular outlook.  

Unless the prize is judged with the artists remaining  

anonymous, prizes may keep being awarded to already 

established artists. Some wonder whether prizes are used 

as revenue raisers. Given associated costs, artists need to 

give considerable thought as to which, if any, of these 

many prizes they choose to enter. 

What are your thoughts?                         Suzie Fewell FRSASA 

Jack Condous is running a session at the Summer School 

on applying for grants and prized exhibitions. 

Art Prizes –  Pros and Cons 
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Iroda Adil FRSASA 

Inspired by people above everything else 

Iroda came from a fairly modern Uzbek family who did not 

discourage her love of art. When young, her father loved 

the outdoors and painting, but being the only son was  

discouraged from an artistic career by his family. Instead 

he became a geologist and then studied for a higher  

degree in St Petersburg. Iroda spent time there and it is 

the colours of the north, and of autumn when she was 

born that are her favourites – softer, muted greys for  

example, rather than the bright Asian colours predominant 

in Uzbekistan where she grew up. Like her father, Iroda  

always loved art. Although good at academic subjects, 

nothing mattered much for her except art. 

Iroda attended art college in Tashkent for four years. Her 

school recommended that she apply for university in St 

Petersburg but Iroda lacked the confidence to apply at that 

age without her father’s assistance. One teacher told her 

that she would be the best artist in Uzbekistan if only she 

were a man, and that she painted “like a man”.  

She spent a further six years studying art at university in 

Tashkent, coming third over the entire USSR for her final 

diploma artwork and thus winning the bronze medal for 

her year. Her rigorous art education is reflected in her 

works as well as the values of persistence and hard work. 

Being female, Iroda was expected to become a teacher 

rather than a practising artist. After graduation, she spent 

one year teaching watercolour and still life to first year 

university students while concurrently studying for the 

first year of a Masters Degree, before coming to Australia 

at the age of twenty-five with her husband.  

Iroda spent time in Sydney raising children, learning  

English, and studying at the University of Western Sydney 

for a Bachelor’s degree in secondary education. She also  

obtained a building licence so that she could assist her 

husband with his business, worked as a translator (she 

speaks Uzbek, Russian and Ugui as well as English), and 

began putting works in small exhibitions.  

Above everything else, Iroda is inspired by people. She 

observes that life is not easy. And she has learnt to be 

more talkative over the years. Once she was offended 

when a student at university painted her without a mouth 

as she spoke so little. Iroda is no shrinking violet however 

and in order to fulfil her dreams, was a trail blazer. 

As with many, Iroda began her artistic journey producing 

works that were “more timid and flat”, and concentrating 

FEATURED ARTIST 

Monica Oliphant AO 2016, 96 x 86 cm, acrylic 

 “...in order to fulfil her dreams,  

      she was a trail blazer.“ 

Portrait of an artist, 61 x 61 cm, 2016, acrylic 
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on capturing a good likeness. At one stage she was told 

that she produced “colourful drawings” and “drawn paint-

ings” in that they were too structured. With time, she de-

veloped more depth in her paintings. She started small and 

then moved to much larger works, freeing up by using a 

palette knife and her fingers.  

In more recent times, Iroda has been moving towards 

painting more “psychological” portraits and series. She is 

trying to add that something extra – emotion and feeling. 

For her, a portrait is not just a likeness but reflects the life 

journey of the sitter. The late John Clark once said that  

one of life’s tasks was to figure out who you are. This is 

why Iroda prefers painting older people whom she says 

“know themselves”.  

She used to just paint her sitters more or less in silence  

but now engages them in conversation, which animates 

their faces and allows her to learn about their lives. One 

example is the portrait of Libby Kosmala  (front cover, 

acrylic, 76 x 96 cm, 2017), the Australian disabled athlete. 

Much is evident from a study of those eyes. Iroda likes  

to put the finishing touches on her portraits alone.  

She uses photos as an aid to capture likeness and light.  

Unbeknown to her sitters, she often works on two  

portraits simultaneously – one capturing more of a  

physical likeness and the other one for herself where she  

explores the sitter’s personality and captures her own  

response to the person. She will post her works in  

development on Instagram to get people’s reactions to 

progress. She uses flower painting as a way to relax  

between portraits. 

Iroda says that the best advice she has ever received was 

from a teacher when she was struggling with men’s  

portraits drawn with a lead pencil. The sitter was an  

aristocratic looking man with a flowing white beard. She 

had captured the likeness and worked on the detail of the 

face and the beard but she felt that something was  

missing; the textural difference between the two surfaces 

of the skin and the beard was not apparent. His advice was 

start big, go small and detailed and then go big again to tie 

the whole work together with larger, freer strokes leaving 

one area of detail to stand out and then that is it.  

Iroda taught over-subscribed sessions in last year’s RSASA 

summer school and demonstrated in this year’s RSASA 

portrait prize on three occasions.  

I know that you are supposed to analyse pictures  

methodically but my reaction to Iroda’s works is  one of 

pure delight. I am not alone in admiring the colour and 

freedom in her flower paintings, her ability to capture 

emotion in works from more representational through to 

the most satisfying abstracts, and her amazing nuanced 

portraits. Iroda feels that now is “her time”; children are 

grown up, her husband earns a decent living and finally 

she has time to devote to herself and her art. It will be  

a tragedy if it is not finally her turn to make a mark in  

Australian art as well.                              Suzie Fewell FRSASA 

L to R, Still Life 1, 2015, oil; Still Life, 2017 oil; Gul (Flower) acrylic 2014. Photos by Iroda Adil 

Iroda with her portrait of Ken Clezy at the Town Hall 
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I flew back to Penang, Malaysia, to attend my alma-mater, 

Convent Datuk Keramat Primary School’s 82nd Anniversary 

and Secondary School’s 70th Anniversary Celebrations, as 

well as the Centenary Celebration at Penang Chung Ling 

High School, where I taught for 12 years and was Head of 

the Art Department from 1998 to 2010. 

I felt honoured to be invited to participate in the Chung Ling 

Centenary Invitational Art Exhibition at the Penang State Art 

Gallery. It was specially curated by a group of ex-boys and 

staff of Chung Ling, and brought together some of the best 

artistic talents the school has ever produced. Many alumni 

and artists returned from interstate and overseas for this 

special event. 

The exhibition was officially launched by the Penang  

Chief Minister, Lim Guan Eng. A 256-page book on the 

exhibition was prepared on the contributions of Chung 

Ling alumni to art. Participating artists were each given 

five complimentary copies of the book, and I was pleased 

to present a copy to the RSASA.  

Invited artists donated two paintings for this special event, 

for the school gallery's permanent collection and the fund-

raising project. The exhibition ran concurrently with  

another one at the school hall, which was held to raise 

funds for the school art development projects. The paint-

ings ranged from oil and watercolour landscapes, still life 

and portraits to Chinese calligraphy and sculpture. 

The fund-raising project was a huge success; more than 

A$50,000 was raised in just three days, and there was a 

very well received two-day art talk held in the school hall. 

Participating artists and committee members were also 

treated to a scrumptious Chinese banquet lunch before 

the launching of the school exhibition.  

Chung Ling High School played an important role in the  

development of art in Malaysia, and has a long history of  

producing good artists, including many of the Malaysia's 

pioneer artists. Many Chung Ling ex-boys were/are very 

active running art activities in Malaysia, such as the  

Penang Art Society, Penang State Art Gallery Committee, 

Urban Sketchers Penang and the local art institutions. 

The school centenary anniversary closing ceremony was  

a really grand event, with a series of performances   

including singing, dancing, a lion dance and traditional 

Chinese drumming. I was pleasantly surprised to see 

some of my former colleagues amongst the 500 tables  

of nearly 5,000 people at the school field. 

My trip back to Penang was a wonderful opportunity to 

reconnect with old school mates, former colleagues,  

ex-students and some amazing artists who came together 

for the show and the anniversary celebrations.  

Swee Wah Yew FRSASA 

BACK TO SCHOOL 

 

Swee Wah Yew with “On a Leisurely Summer Day” 

Dear Editor, 

I have for some time thought and suggested that the 

RSASA should have information sessions which would 

include a social gathering of artists.  

There is currently an interest in copyright and I could  

arrange for the person who presented to a business  

enterprise event to present to the RSASA.  

Other sessions could include photography and camera 

skill (the RSASA has several people who could present  

 

on this topic), curating, stretching canvas, mat cutting 

and framing, "how I paint portraits", applying for grants,  

photographing art work, lighting art work and organising  

an exhibition, just to name some ideas.  

Using the RSASA gallery is a problem as a venue after 

hours, as security would need to be paid for. Another  

suggestion is the back room at the Rising Sun Inn. 

Any comments?                                      David Baker FRSASA 
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 VENICE BIENNALE 

A platform for discussion, debate and  

reflection on what makes us human 

In July, I spent two days at the 57th Venice Biennale Arte. 

The two main areas, Giardini and Arsenale, encompass 

several buildings with over 20 countries represented,  

including Australia. 

At a time when humanity is threatened on many fronts, 

Biennale Director and Curator, Christine Macel, wanted  

to create a thought-provoking statement in art to provide 

a platform for discussion, debate and reflection on what 

makes us human. She says “Art is the ultimate ground  

for reflection, individual expression, freedom and  

fundamental questions. The role, the voice and the  

responsibilities of the artist are more crucial than ever, 

within the framework of contemporary debates.”  

At the Giardini centre, Australia has a new building - an  

all-black cube near a canal, away from the older buildings 

(either in a back-water or the opportunity to create a new 

centre for more buildings). 

Sydney photographer and videographer Tracey Moffatt 

showed a movie “The White Ghosts Sailed In” which she 

claimed was created by Indigenous people in Australia in 

1788 and which she had recently uncovered in a vault at  

a former Aboriginal Mission in Sydney. The film shows 

various angles of the entrance to Sydney Harbour viewed 

from campsites as the first fleet arrived. 

Accepting Bob Landt’s definition of abstract art as that 

which you need to read the title and description of to 

understand, and David Braun’s – art which is created from 

within and has no resemblance to anything we can see -

that pretty much sums up the Biennale art, and the work 

by Moffatt is no exception. Having said that and knowing 

that Moffatt made the film (and not the Indigenous  

Australians), I sat back, immersed and started to feel  

how terrifying it would have been for the locals on that 

Sydney Cove. Natalie King, Curator, says that Moffatt, 

“Like a border crosser, moves freely between observation 

and imagination, restlessly seeking elsewhere.”  

Another Moffatt work was a set of projected still images 

showing distraught asylum seekers coming to Australia on 

a boat in distress being observed by Hollywood celebrity 

on-lookers through a window or binoculars. Whilst keenly 

interested, the celebrities were isolated and distant. 

A third work showed several large photographic panels of 

remembering in a remote location. Very Australian in feel 

– lonely and desolate yet a memory which lingered. 

Photos by David Baker                           David Baker FRSASA 

 Food for thought 

I was thrilled to walk into the very popular and usually 

crowded room at the National Gallery, London, labelled 

post-impressionists. There, in a corner position, amongst 

the Van Goghs, Gaughins, Picassos, Pissaros, Rousseaus, 

Seurats andToulouse-Lautrecs was a very free, colourful  

 

and cheerful picture that went straight to my heart after 

weeks of enduring dull cool grey days. It was the head-

land at Coogee, an early Streeton, and it looked fantastic. 

A woman heard our accent and rushed up saying “by far 

the best picture in the room, don’t you think?”   

                                                                   Suzie Fewell FRSASA 

“Vigil” by Tracey Moffatt  

“Body remembers” by Tracey Moffatt  
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PORTRAIT DEMONSTRATIONS 

Adam Opala with sitter, Sandy Verschoor 

Cat Leonard painting Robert Kennedy 

Our youngest artist, Ebony Peddie, at work 

Cheryl Bridgart at work on her portrait  

Philip David with his painting of Vili Milisits 

John Lacey 



 9 

The recent SALA/RSASA Portrait Prize was very successful 

on several fronts. Over 2,700 people came through the 

gallery’s doors, fourteen of the demonstration portraits 

were sold as well as five portraits from the main exhibition 

to the value of $8,778, with $2,633 in commission for 

RSASA as well as a handsome profit for the ongoing Portrait 

Prize Committee. There was excellent press coverage.  

Thanks to the Portrait Prize Committee for their great 

work, especially Pamela Karran as Chair. 

Very popular with both members and the general public 

were the portrait demonstrations. Many visitors came back 

day after day as they found it so enjoyable. Thanks to all 

the participating artists and sitters. With up to six artists in 

media from free embroidery and sculpture to painting and 

drawing, there was plenty to look at. We all gasped when 

Iroda Adil took a rag to her drawing of Bob Kennedy as we 

thought it very fine, but discovered that this was done to 

reduce the amount of charcoal when she overpainted in 

acrylic. Cat Leonard took to Bob Kennedy’s face with  

turquoise, which she later explained was because it was all 

she had.  Study her final amazing portrait and you will see 

the turquoise underpainting showing through, which works 

well against the grey hair and is entirely in character with 

the sitter. There were a few nerves, but despite the  

pressure, each artist caught an insight into the sitter’s 

personality.     

                                                                                                                                                          Photos Leonid Olijnyk 

The following donations have generously been made to 

the RSASA collection. 

John Dowie’s “Master Richard Whibley” (oil on board, 45 x 

35 cm, 1975, photo Bev Bills) was donated by the  

estate of Heather Whibley. This work can be seen hanging 

behind the director’s desk.  It was painted for Heather 

after the death of nine year old Richard. Heather and John 

Dowie were friends, both having an interest in skiing.  

An amazing pastel work donated by Jean Svoboda of  

Melbourne of Howie’s Daughter by Jessamine Buxton 

c1930. Unfortunately, the glass was broken during  

transport, and Adam Dutkiewicz generously provided his 

time to restore the image and remount the artwork.  

Jack and Judy Condous  

kindly donated “Scene of 

Port Adelaide 1990” by Jack 

Woodroffe (now hanging in 

the RSASA office behind the 

Director) and “Springtime 

Serenade” by Basia J.  

Gorawska (10x8 “, acrylic).  

Leonid Olijnyk kindly  

donated about two dozen 

prints of photographs that 

he took of artists and sitters during the recent portrait 

prize demonstrations.  

DONATIONS 

Don’t forget to enrol at the RSASA Summer School with 

discounts for being an early bird and/or an RSASA  

member. Sessions by Andrew Malone “Oil Portraiture”, 

Iroda Adil “Charcoal – drawing the portrait”, Michael 

Smerd “Sculpture – the clay figurine”, David Braun “Pen 

and Ink and Design”, Lyn Robins “Plein Air and Studio  

Resolution watercolour and liquid acrylic”, David Baker 

“Photography”, Emerson Ward “Demonstration of Digital 

Painting”, Penny McLaren “Animals” and Jack Condous 

“Applying for Funding”.  

See regular email Bulletins or the Summer School Bro-

chure for details. 

SUMMER SCHOOL 
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Next year the RSASA will have three exhibition  

venues in the Fringe. At the RSASA Gallery there will 

be the usual member exhibition (Feb 18 -March 18), 

“Textured and Splattered”. “Fringe at the Rising Sun”,  

(Jan 22—March 23), features work by Iroda Adil, Peter 

Noble, Suzie Fewell, Jann Makepeace and Jack  

Condous. There will be an annual Fringe exhibition at 

The Buckingham Arms in Walkerville. Next year’s  

exhibition is “Hospitality World”  (Feb 18-March 18) 

with work by Patricia Blucher, Vikki Waller, Krys  

Andrecki, Swee Wah Yew, Jennie Yann Ling Goh, Hugh 

Adamson, Philip David, Stephen Smart, David Baker 

and Scott Eames, Fellow members with experience in 

the hospitality industry. It will be opened by Pamela 

Karran at 5 pm on Feb 18 with the Buckingham Arms 

supplying nibbles and drinks. Watch out for notices in 

Bev’s regular email bulletins. 

RSASA EVENTS 

Robert James receiving a Merit Award from then  

President Vikki Waller for his inkjet print, Cape Weed,  

in the Spring Exhibition. Photo David Baker. 

Vikki Waller, “ Community Celebration”, textile,   

2015, 100 x 100 cm, will be in the Hospitality World  

exhibition at The Buckingham Arms.  

Photo Vikki Waller. 

The biennial RSASA Youthscape Exhibition   

(June 24 – July 15) will be held in the RSASA Gallery. 

This year there will be an additional acquisitive prize 

for a special site-specific project . Many thanks to  

Jenny and Peter Hurley of the Arkaba Hotel  

for donating the $10,000 prize.  

The winning work will hang in the large stairwell void 

in the Arkaba Hotel for two years, after which it will 

be auctioned with all proceeds going to RSASA to fund 

scholarships for future artists. In addition, the  

M & M Carbins Trust will provide a $5,000 prize.  

Jenny Hurley in the stairwell where the winning work will be displayed.  

The site is currently occupied by Jane Skeer’s Meandering III. Photo: Grant Hancock 
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The new role of art is to sit on the wall and become more expensive. 

Robert Hughes 

The greater the artist, the greater the doubt. Perfect confidence is granted to the less talented as a consolation prize  

 Robert Hughes  

RSASA EVENTS 

Merit Award Winners at the Spring Exhibition  with the 

theme “New Life” were Leonid Olijynk for “Emily Celia 

Deen”, Gary Percy for “Just Emerging”, Adam Opala for 

“Spring”, Lisa Ingerson for “Kristhel”, Peter Westerhoff  

for “Leonid Olijynk - photographer and story teller” and  

Robert James for “Cape Weed” 

Adam Dutkiewicz opening the Family Affair exhibition, 

Oct 1 - Oct 20 and below, Rosemary Molan with family in 

front of artworks by June Molan              Photo: David Baker. 

Solar Art Prize Overall winner Janet Ayliffe, who is a new 

RSASA member, with her etching “The Banded Stilts”  

170 x 80 cm, 2017.     Photo David Baker.  

The SALA event “17 selected RSASA Women Portrait Art-

ists” (July 18 - September 8) was opened at the Rising 

Sun by Mayor Robert Bria of Norwood, Payneham and St 

Peters Council. The owner of the Rising Sun reported 

that on some days people were lined up at the door prior 

to opening and that at times, he had to restrict access to 

the restaurant, causing further queues!  

Above are Hayley O’Shea, Stephen Smart, Pamela  

Karran, Tahira Sabeen at the opening. 
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Coralie Armstrong 1945 - 2017 

Coralie is described as kind, generous, humble, loyal,  

meticulous and resourceful. She was a gentle soul, a quiet 

achiever and a very private person, who was dedicated to 

her family, her art, the RSASA, to science and conservation 

of the environment.  

Pip Fletcher says she was known for “taking the bus  

everywhere” who Tony Wynne says even took buses to  

get to Friday outdoor sketch group outings after driving  

to the interchange.   

As Gerhard Ritter writes, “Coralie was old-school,  

committed to her work, determined to produce her best, 

respectful and courteous, with never a raised voice or  

unkind remark. I knew her for more than twenty years but  

I don’t think I ever really got to know her.”  

She is survived by her husband, Frank Peddie, daughter 

Clare and son Roland as well as five grandchildren. 

Coralie was born in rural central western NSW and still has 

a brother on the land near Nyngan on the Bogan River. Her 

four sisters, including potter Sally Armstrong, are scattered 

across NSW and Victoria.  

She studied Science with Honours at the University of  

Sydney, then worked in research for four years, first at  

Sydney Hospital (1966-67) and then Hammersmith Hospital 

in London (1968-69), before she returned to studies in  

Australia. She completed a PhD in Microbiology at the  

University of New South Wales, where she met her future 

husband Frank and first painted his portrait. This was at a 

time when there were only places for less than 10% of the 

population at universities in Australia and doctorates were 

only attempted by a very select few.  

Pip Fletcher said that “Art won out in the end” although 

Coralie often successfully combined the two. During her 

early working life, Coralie attended evening classes at the 

Royal Art Society of NSW with Frederick Bates and Allan 

Hanson. An art scholarship in 1967 sponsored landscape 

watercolour classes with G. K. Townshend. Then in London 

(1968-69) she took evening classes with Raymond Coxon 

and when she returned to Sydney, she resumed classes 

with Fred Bates (1970-80). After moving to Adelaide in 1981 

she took tutorials in painting at the RSASA with Bruce Vinall 

(1981-86) and Robert Hannaford (1984).   

She regularly attended painting groups including the Friday 

plein air sketch group (where she was organiser for many 

years), the Mitcham Monday morning life group, and the 

Saturday watercolour group at the SA Watercolour Society.  

Gerhard Ritter writes that “Coralie’s dedication to her craft 

on location painting extended to lugging full size canvases 

up precarious Flinders Ranges hills and then while fighting 

flies, dust, wind and whatever else nature threw at her 

coming back down with another masterful interpretation  

of her chosen subject.  Her attention to detail was exhibited 

in numerous works which, while having a principal subject 

of the scenery be it rocks, hills, desert or trees, frequently 

included mini pastiches of the animals, birds and insects in 

that locale framed along the bottom of the major panel. 

She had that much sought after ability of paring down a 

subject to its essential forms.   

VALE CORALIE ARMSTRONG 

Holiday People, Watercolour, from the Captured 

Moments exhibition, July 2016 
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“Among artist friends, of which there are many, she was 

legendary in her simple palette selection in oils and water-

colours.  She had a small tobacco tin into which she would 

scrape the oil paints from her palette at the end of a  

session – was it frugality or just a preservation of current 

mixes so she could continue later? Who knows? Her  

watercolour palette was almost unique, certainly once 

seen it was never to be forgotten.  An old metal enamel 

dinner plate with blue edging was adorned with crusty 

mounds of dried watercolours along its circumference - 

the primary colours of ultramarine, cadmium red and  

cadmium yellow formed the main constituents but added 

to them were yellow ochre, alizarin crimson and  

occasionally white and cobalt blue. With these few colours  

she achieved what her mind’s eye saw.   

She was not always satisfied with her first effort, and   

certainly put a lot of effort into her work.  Frequently  

I would observe her taking her unfinished work from one 

room to another to get a fresh view of it and come back 

with a clearer vision of what needed to be altered.   

Although she was intensely interested in the work of  

others, I never heard her criticise anyone’s work or any 

artist.  She had that rare quality among artists of listening 

to and more importantly acting upon, informed criticism  

of her own work.” 

Coralie had a very distinguished artistic career. Her  

accomplishments are just too many to list here. She was  

a finalist in the Wynne prize 1973 with a painting of the 

Bogan River, received a commendation at the Doug Moran 

Portrait Competition 1988, and won the works on  

paper section at the Waterhouse in 2006. She won the 

2012 RSASA Solar Art Prize, Princes Fine Art Prize 1996,  

the watercolour section of the Kidman Art Show in  

Kapunda and the People’s Choice award for the RSASA 

150th competition.  

Her work often reflected her love of the environment and 

interest in science. For example, her Waterhouse win was 

of a work based on Ediacaran fossils. She held many solo 

exhibitions and was shown in many others. She was a  

Fellow of the Royal Art Society of NSW, a Fellow and  

Honorary Life Member of RSASA, a founding member of 

the South Australian Watercolour Society, member of the 

prestigious Australian Watercolour Institute since 1973, 

and of the Portrait Artists of Australia. Her works have 

been published in several books on watercolour painting. 

Coralie was a quiet pillar of the RSASA. Former president, 

Andrew Steiner(1) wrote that her ”… willing  

acceptance to be our treasurer was most fortuitous.  

Coralie has turned out to be a real treasure.”  From 1995 

until 2017 “she diligently looked after the Society’s  

finances.” In addition to being treasurer, she did the  

banking and acted as membership secretary for a time, 

deciphering illegible and incorrectly done records from 

volunteers without complaint. Coralie was renowned  

for having her own systems of record keeping that had  

nothing to do with computers, very small writing and her 

distaste for meetings. She also organised wonderful RSASA 

trips to Merna Mora in the North Flinders Ranges, a region 

close to her heart.  

Coralie at the Autumn Fringe Exhibition, with 

her artwork Earless Dragon, Billabong bush, 

watercolour.  Photo David Baker  

Coralie at the RSASA Portrait Prize demonstration,  

August 2017. Photo Leonid  Olijnyk 
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All associates applying for Fellowship will sorely miss  

Coralie’s vote as it is said that she voted yes for  

everyone as she did not want any disappointment.  

During recent bushfires, when she and Frank finally  

decided to leave, Coralie grabbed her portfolio whereas 

Frank grabbed his surfboard and computer. Coralie’s works 

and Frank’s photos of the aftermath duly appeared in the 

following Solar Art Prize. Fortunately, their farmhouse and 

animals in the hills were unscathed although initially they 

could not return home due to fallen trees over the road.  

According to Dr Jim Gehling of the SA Museum, Coralie 

volunteered each Wednesday for the past twelve years, 

working diligently on Ediacaran fossils. She was a  

volunteer helping in palaeontology and a member of  

the Waterhouse Club for fourteen years and participated 

in every Ediacaran fossil field trip since 2004. Jim says that 

“her patience and capacity for finding rare Ediacaran  

fossils was remarkable!” It was typical of Coralie that she 

last volunteered a day in the Palaeontology lab and turned 

up in the rain for the Friday sketch group just two weeks 

before she died. The last memories for many RSASA  

members will be her painting a portrait of John Hill during 

the recent portrait prize demonstrations at the RSASA  

gallery, supported by her family and friends. 

Gerhard Ritter writes “Coralie was gracious, polite and  

unassuming with a gentle, almost withdrawn personality.  

It took me years to break through the protective mantle  

in which she wrapped herself, but I am indebted to her for 

altering my own approach to life and art. I will miss her 

dearly but I will never forget her.”  

A treasure who will be sorely missed by us all. 

A special thanks to Clare Peddie, Coralie’s daughter who 

read and corrected this piece. Also thanks to Gerhard 

Ritter, Dr Jim Gehling (SA Museum), Tony Wynne, Pip 

Fletcher and Bev Bills for their personal communication. 

Suzie Fewell FRSASA 

References:  “A Visual History” Vol 1 Adam Dutkiewicz 

MEMBER NEWS 
Congratulations to Betty Anderson who has been  

nominated for and accepted as a finalist in the Global Art 

Awards in Dubai. Betty says that this painting came about 

as she wanted to paint something different, so found a 

number of dead leaves that appeared to have  promise.  

Of these, two caught her interest so she set them up for 

painting - the leaves were no more than 5-7cm long!  The 

painting was hung in the Waterhouse several years ago. 

Congratulations also are due to Alan Ramachandran  

for his recent wins at the Royal Adelaide Show  - first  

prize Studies of Urban Life class 4 watercolour, second 

prize class 9 works on paper, third prize class 4 water- 

colour on any subject. Pas de Deux, oil on linen, 90cm x 60cm 

Photo Betty Anderson 

CORALIE ARMSTRONG cont. 

Cityscape, Pirie Street  80cm x 60 cm 

Photo Alan Ramachandran 
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MEMBER NEWS 

Two RSASA Fellows were awarded Orders of Australia in 

this year’s Queen’s Birthday Honours.  Andrew Steiner,  

Past President 1994-96, was awarded for Services to Visual 

Arts and Community History, and Jack Condous, President/

Marketing Executive, for Services to Visual Arts and  

Education. There are now five RSASA Fellows with OAMs; 

Bev Bills was awarded in 2013 for Services to Visual Arts 

and Textiles. Gary Lee Gaston and Tony Smith have  been 

awarded OAMs previously. 

Andrew Steiner, Bev Bills and Jack Condous at the  

Investiture ceremony on 22 September. 

Congratulations to David Baker who won first prize with this 

photograph, “City of Adelaide Window Detail” in the Ports 

category in the "One and All' exhibition at Port Adelaide.  

Congratulations to the following members who were  

finalists in this year’s Solar Art Prize – Coralie Armstrong 

(1945 -2017), David Baker, Bev Bills, David Braun, Philip 

David, Camillo Esparza, Alison Flew, Roe Gartleman, John 

Lacey, Bob Landt, Penny MacLaren, Heather Lorenzon,  

Helen Mickan, Maggie Rees, Leonid Olijnyk, Paul  

Whitehead, Diane Vanstone, Helen Stacey, Steve Smart, 

Tony Smith and Gerhard Ritter.  

Congratulations to the following RSASA members who were 

selected as finalists in the Kennedy Art Prize – Philip David, 

Sophie Downie, Lisa Ingerson, John Lacey, Cat Leonard and 

Donald Lock. 

Congratulations to Philip David who has been selected as  

a finalist in the Hornsby Art Prize, ANL Maritime Art Prize, 

the Adelaide Hills Landscape Prize, Gallery M Contemporary 

Art Prize as well as the Kennedy Art Prize, the RSASA  

Portrait Prize and the Solar Art Prize. He was also a semi-

finalist in the Doug Moran with two works – one of Cheryl 

Bridgart and one of Driller Jet Armstrong, Daubist, 2017, oil, 

100 x 100 cm, below.                                                                                    Photo Philip David 
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 MEMBER NEWS 

Bob with his prized mineral collection. Photo Suzie Fewell 

 

 

 

 

 

 

 

 

 

Congratulations to Bob Landt who was made a Life  

Member at the AGM. Bob edited Kalori single handedly  

for ten years and has been on Council as a vice-president 

since 2003. In a recent email to Bev and Vikki, he recounts 

the journey of his becoming a member and some of his 

experiences as Kalori Editor.  

“In 1968, I had a membership form given to me by fellow 

artist, Carolyn Edwards, at the Namatjira Memorial Art 

Prize. It sat in the paper work in a drawer for a number of 

years. In the early 1970s, I decided to find the form, but 

alas, in getting married to my Jen, building a new house 

and moving, buying the business from my parents and 

many other things, it somehow got lost. In the early eight-

ies, I wrote off for another application form.  It again sat in 

the pile as by then I was heavily involved in Junior Chamber 

International (Jaycees) and by this time we also had two 

beautiful children, Cassandra and Andrew. 

We travelled widely during this time as a family over the 

Eastern States and South Australia. I held most offices in 

Jaycees including Regional President of the Greater  

Northern Region in South Australia, a region covering  

the two peninsulas up to and including Broken Hill. It was  

a great time in our lives. I still painted during this period 

but art was very restricted. 

When our two kids left home for the big smoke, we were 

Darby and Joan again and the painting soon became full 

time. I took over part of the family room. It was at this time 

that Jen and I attended a photographic exhibition in  

Adelaide of a friend, Kathryn Thomas, and met Bev Bills 

and then President of the RSASA, Wendy Jane Sheppard, 

out the front of a gallery across the lane way. I started to 

talk to both Bev and Wendy while waiting for my Jen to  

 

finish her good-bye to our friends. It was then that Bev  

and Wendy offered to post me an enrollment form. 

I soon had it filled out but then procrastinated about  

sending it until Jen asked me what I was going to do about 

it. Jen made up the cheque, the form was sent and soon I 

was advised of my membership. 

The first meetings I went to were at Edmund Wright House 

in King William St, Adelaide which were all late in the day. 

It was a long drive home back to Maitland. It was at  

Edmund Wright House that I received my “Associate”  

and “Fellowship”. The RSASA then had a move to the 

“Colonel Light Centre”, followed by a move back to the 

RSASA Gallery in the Institute Building.  

Back at the RSASA Gallery I took on the responsibility for 

Kalori. It was a great job and I enjoyed every moment of it. 

It had its moments though, such as when people could not 

read the text on a background colour. Then the size of the 

text was too small or too hard to read. There were not 

enough stories on members and medias. The events  

detailed were too late by the time Kalori was sent out.  

Kalori was printed inhouse on a second-hand BW printer 

and for a time sent out for printing. When the first printer 

was leased the world changed: Kalori had the opportunity 

to bound ahead although we still had the problems of  

folding and posting. Colour followed soon after and was 

another huge step. It did swell the size of Kalori  

dramatically but the feedback from members was great. 

Kalori became a newsletter that members could relate to. 

They were included in its stories and photos and could  

express themselves when they needed to. 

I always felt that Kalori was a joint effort with the President 

and Director being involved especially Bev Bills and Vikki 

Waller. They corrected and guided me on many occasions 

and with comments from the Council it grew to a very  

satisfactory product for the RSASA. 

I thank those who also let me into their lives with articles 

on their art and art history. We are lucky to have so many 

great members of all ages, whose first thought is ART and 

for those who create it. Our Society is a great place to be.  

I really often wish that I had filled the first form for  

membership way back in the 1970s.  

It is an honour to be among many friends who have an  

interest in both ART and me.” 
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Honorary Life Memberships have been awarded to  

the following: 

Gary Lee Gaston OAM (above) for his many years  

of membership, being on the RSASA Council as Vice  

President, Kalori editing and overall assistance,  

especially with demonstrations. 

Bob Landt (below) for over ten years as Kalori editor  

and Vice President, RSASA Council and his dedication  

to the RSASA. 

Fellowships were awarded to Iroda Adil, Pat Blucher, Kim 

Long Dang, Olivia Dryden, Suzie Fewell, Allan Gaekwad, 

Marcia Kneipp, Jann Makepeace and Peter Noble 

Associate certificates were awarded to Peter Noble,  

Olivia Dryden, Peter Westerhoff, Adam Opala, Christine  

Moran and Kim Long Dang. 

 

MEMBER NEWS 

Peter Westerhoff receiving his  

Associate certificate from Vikki Waller 

Patricia Blucher receiving her 

Fellowship Diploma from Vikki Waller 

Jann Makepeace receiving her 

Fellowship Diploma from Vikki Waller 
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VOLUNTEER NEWS 

It is time to welcome some old and some new faces to  

our band of much valued, enthusiastic and hard-working  

volunteers. 

The Selection Committee of Steve Smart, Emerson Ward, 

Helen Stacey, Sheila Whittam, Krys Andrecki, David Baker, 

Roswitha Christin and Sandra Earle-Russo. Positions are 

available for craft selection members. 

The Exhibition Committee of Pamela Karran (Chair),  

Tracey Ostigh, Pip Fletcher, Roswitha Christin, Barbara 

Dunn, Kaaren Temme and Uta Mooney. 

The 2018 Characters of the Fleurieu Exhibition  

Committee of Helen Stacey (Chair), Uta Mooney, Philip 

David, Cat Leonard, assisted by Kathleen Cain of  

Strathalbyn’s Stationmaster Gallery and Jack Condous. 

The Youthscape 2018 Committee of Jasmine Dixon 

(Ambassador), Jack Condous, Bev Bills, Jackie Newton and  

Abbey Turner. 

The Hanging Committee of Kon Heyer (Chair), Lou  

Ginsberg, Makrum Iskandar, David Baker, Peter Noble, 

Shane Schubert, Steve Smart, Pip Fletcher, Kaaren Temme, 

Brenda Appleton, Neil Griffin, John Palmer, Jo Daniel, 

Youssef Hana and Allan Gaekwad. 

The Kalori Committee of Suzie Fewell (Editor), Jenny  

Gregson (Layout and Design) and David Baker

(Photography). 

Administrative staff of Brenda Appleton, Doris Unger, 

Robyn Elmslie, Sandy, and Haig Miller. 

Webmaster Emerson Ward 

MEMBER NEWS 

 

For the last seven years, people who came in contact with 

the RSASA office were greatly impressed by Vikki as RSASA 

president. She has a towering personality over everybody!  

(I have yet to see any lady taller than Vikki in her many  

photographs). She appears stern with a disciplined  

command over everything, even though she talks very little. 

She has a strict code in various meetings and nobody has 

escaped her attention. She was well suited for the post  

because she has a great deal of experience and knows  

almost everything.  

Vikki joined the Society in 1975 and was elected a Fellow in 

1990. She served in various capacities as a council member, 

treasurer, director and as a member of various committees. 

In addition, she serves on many boards and councils outside 

RSASA and even carries out her professional duties as a 

minister in the Uniting Church. We are all grateful for her 

long service as president. Vikki served for seven years, as  

did two others.  Only George Whinnen (10 years) and John 

White (9 years total) served for longer.  

Vikki has shifted to the job of treasurer so we will continue 

to see her in the office.  

Thanks Vikki, we appreciate and value your contribution!  

Allan Gaekwad FRSASA 

Vikki Waller FRSASA, BAVA, Cert. Min. B. Min  



 19 

 

Sculptures of the Dreamtime 

One of a series of large-scale artworks in and around  

Birdsville in south-west Queensland, this amazing piece of 

art is of the Dreamtime Serpent travelling on Mithica  

Country near Betoota in South-West Queensland. It is  

making pathways connecting the river systems in the  

Channel Country of the Diamantina Shire. The serpent is 

created with all the different types of gravel and gibbers 

that are found throughout the Diamantina Shire. 

The artwork was created by Glenn Romani - Leading Artist, 

Mark Trinham - Assistant Artist, with Joyce Crombie and 

Jean Barr-Crombie - Supporting Local Artists, and was  

funded by the Indigenous Heritage Program - Department 

of Sustainability, Environment, Water and Communities Arts 

Queensland - RADF Program, and Diamantina Shire Council, 

and supported by CICADAS @ RAPAD 

Photos  Jenny Gregson 

One Lens and Two Eyes  

Nowadays, a camera is often used in art to record a  

landscape or a portrait. Artists say it is a reference picture, 

however, they often do not know how a one lens  

photograph can distort a scene or a face drastically  

compared to that seen by two human eyes. One can  

always detect when a portrait painting is copied from  

a photograph! How? 

Before discussing it, we must understand human vision. 

Each human eye is at a certain distance from the other 

eye, but their axes are always parallel. Their movements 

are so finely tuned that even a millimetre difference will 

cause blurring of the vision!  Each eye has a slightly  

different visual field which is roughly egg shaped. These 

two slightly different images of everything that we see 

overlap and we see what we call a stereoscopic image.  

It varies in proportion from a view from a single lens of  

a camera. A camera is mathematical capturing a flat image 

so that the size of an object will diminish as the distance is 

increased in a specific ratio. Our retina (a light and colour 

sensitive layer at the back of the eye ball) is curved and 

captures curved images. Imagine the movie screen as a 

half cut coconut or a satellite disc!  

 

These are two very specific differences between human 

vision and a single lens vision whether it is a still photo-

graph, a video or a movie. We notice every day on TV for 

instance that a hand of a person becomes smaller and out 

of proportion if it is going away from the video camera! 

The same thing happens when an artist paints from a  

photograph - the proportion gets distorted dramatically. 

It is well detected when we observe a photograph of a 

three-quarter face of a life model where the eye on the  

far side looks too small when we actually see it with our 

eyes during life drawing or painting. These are minute dif-

ferences which human vision makes magical! That’s why 

3D movies are more interesting and life-like than normal 

movies, and yet they have not been able to copy a curved 

retina in its full glory! 

This only confirms that the ‘life drawings’ and ‘plein air 

paintings’ are the best! 

We will see the experimental evidence in the next article 

in this series. 

Allan Gaekwad, FRSASA 

MONOCULAR VISION 
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 Wishing you all a very Merry Christmas  
and a very productive and arty New Year.  

Keep safe over the break.  

This box, created by Tsering Hannaford, features  

Australian native flowers (Geraldton wax and protea)  

to evoke memories of a classic Australian Christmas, 

which for her means hot days and bright colours, with  

a bit of glitz captured in the gold ribbon.   

Photo Tsering Hannaford 

 

 

CHRISTMAS WISHES 

A big thankyou to our sponsors 

NEXT KALORI CLOSES 1 February 2018 


