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From the President 

Where does the time go when you are so busy. 

I have seen so much in 5 years as President of the RSASA.  

Thankyou to you all for your support and assistance.  

I always believe that if you want to get to know people with 

in an organisation you must be involved.  

The Society has been a family of welcoming artists, with a 

passion to benefit the Society and all it’s members.  

My passion has been to encourage others to participate 

and enjoy the feel of creative belonging.   

Through enjoying art you are encouraged to create more 

art and in doing so reap the benefits nine fold.  
 

In the last few months there has been non stop activity 

between the walls and doors of the Society’s Gallery.    

The Moran Exhibitions, Solos by Helen Stacey & Sheila 

Whittam, SALA/Winter Exh. and now the Bald Archy Prize.  

Truly wonderful exhibitions that I hope you didn’t miss. The 

exhibitions attracted many more new faces and some old 

to view the art ; this is how it should be. 
 

The “Artists of the 21st Century” created interest, and  

visitors were referred to the Gallery to view specific works.  

SALA exhibitions provided interest for viewers some who 

bought. (The red dots multiplied).  Congratulations on a 

fine and successful exhibition. 

RSASA Members Exhibitions are classed as diverse,  

offering in the RSASA Gallery a place to view (& buy) excel-

lent art works of all types and styles.  

We have a tradition to keep it up and creative standards to 

always exceed. 
 

Over the last 3 months I have willingly represented the 

RSASA at many functions. Feeling extremely privileged to 

have been able to do so.  The Farwell Dinner for the Gov. 

Her Excellency Marjorie Jackson Nelson CVO, MBE and 

with Vikki Waller to the swearing in of our new Gov. and 

RSASA Patron, His Excellency Rear Admiral Kevin Scarce 

AO CSC RANR. We welcome him into his position and look 

forward to meet him & his wife Liz at our functions.   

Vikki and I also were pleased to recently attend a Mayoral 

Reception for the opening of the Romanian Community 

Art/Craft Exhibition at the Adelaide Town Hall.  

Congratulations to member, Amalia Alpareanu’s MRSASA 

who was exhibiting  
 

The role of RSASA President is an important one.  

A representative who is held in high regard in Adelaide arts 

circles. I hope this position will welcome its forthcoming 

President with support, friendship and honour for the  

position they take on. 
 

The RSASA will soon be on the web.   www.rsasa.com   

offering the world continued information of the RSASA  

and all its accomplishments.  

Artists profile links will be available, slide shows etc.  

If you are interested in being a participant, let the Director 

know. (there will be a small cost involved).  

There will be regular updates and changes from time to 

time. 
 

The RSASA is achieving goals as well as keeping abreast 

through active publicity and fantastic reviews in the 

media.  

All events including the high profile “Bald Archy Prize Exh.” 

and the “Doug Moran Portrait Prize Exhibition” have been 

promoted by Janet Malone & her Publicity team attracting 

many visitors through the doors and lifting the Associa-

tions profile. 
 

Thankyou  to Pip Fletcher (Exhibition Chairperson) and her 

team, who with much valued expertise have organised our 

Exhibitions.  

Congratulations to those members who were represented 

in the Waterhouse natural history Art Prize.  

 

Coralie Armstrong FRSASA, Roland Weight MRSASA,  

Talia Delaney MRSASA, Lorraine Karpany (Student Member) 

 

There were also others who have ties to the Society. 

Start preparing for exhibition for next year now. 

Congratulations Suzanne Laslett for winning Most Out-

standing Photograph Prize with her entry “Spirit Place” at 

the Balco, Balaklava Art Exhibition. 

You may have also noted in the Royal Show Hand spinning 

& Weaving section, Best Overall for Weaving, Bev Bills.  

(Just thought I would put this one in) 

Thankyou to you all at RSASA for your assistance to me in 

the roles of President & Exhibition Chair over the years.  

I’m still around, not going far, but do need some time 

to…………………………….. Recoup! 
 

Bev Bills FRSASA    

President,  Sept 2007 

bbills@bigpond.net.au 

 

Bev a  star for lots of hard work, from us all 

 

Front page: 

 “Every body needs a little help” 
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3 Back to the past  -  Carclew 

4 Harry Leach 

 Unique Aborigina Art Exhibition 

 Needham Religious Art Prize 

5 Bald Archy Prize at the RSASA 

6 Members in the Waterhouse 

 Journey to Israel 
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7 Letters to the Editor 

 Heide l  ll  lll 

Where you can find it. 

 

8 Up to 40 Artists 

 Invitation to Yarn 

9 Prints  

10 Flinders Ranges 

 Brush with art. 

11 Exhibition Report 

12 Dates to Remember 
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IF YOU WISH YOU CAN HAVE  

“KALORI”  
SENT TO YOU VIA EMAIL 

(Electronic message stick) 

Lets know at rsasarts@bigpond.net.au 

 

BACK TO THE PAST 

CARCLEW—A CENTRE FOR THE ARTS 
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Harry Leach. FRSASA 

Harry Leach creates bold bright 
abstract and semi-abstract work, 
in colours and strong monotones. 
He was originally self 
taught, but did spend one year at 
the SA School of Arts,  
studying with artists Jo Caddy 
and W. Dutkiewitz.  
 

Harry joined the RSASA in the 
early Sixties, becoming an 
Associate in around 1964. He became a Fellow of RSASA in 
2005. 
 

A few years ago his work was selected for Penang Week Over-
seas Exhibition.  
Harry’s works are in private collections in Australia and  
overseas. 
 

My philosophy is; “to be true to my own vision of the world" 
"where every new work is an adventure and originality is  
paramount". Harry has received several commendations in 
recent years and has plans for more shows in the near future. 
 

'Freedom' was officially, opened by Bev Bills FRSASA  

President of the Royal SA Society of Arts, Friday 13 July. 
At Gallery M, Marion. 

            

 

ADVERTISING IN KA- LORI : 2cm x 8cm  

Non Members: $ 5.00—Members : No Charge 

 Larger adds subject to negotiation. 
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Harry Leach FRSASA standing proudly by one of his new 
works at the Gallery M Exhibition “Freedom” in July 

Recently through Country Arts I found  

Moving Art SA 
Greg Westover, the owner was not only helpful but also 

Assisted where he could in getting works safely away. 

I know as artists we often have problems in moving large  

Groups of work throughout the state. 

Contact Greg at 0412 833 099 

Or email : GJWESTOVER@ACE.NET.AU 

Great Catch for Local Gallery 
 

   Korumburra has been in the news quite a bit lately. 

If not for the sale yards closure, Coal Creek, Hudson Park 

or the Rossi shopping plaza then this time for hosting an 

historic Aboriginal art exhibition. 

  The Korumburra Rotary Club is staging the Children of 

Hermannsburg Exhibition at the local Rotary Federation 

Arty Gallery. A great art catch for a Regional Gallery. 

  The exhibition arranged by well known art dealer  and 

Rotary club member Doug Kane. Opening night was 

 Friday August 10th 2007 at 7.30pm. The exhibition ran 

until Sunday August 19 2007. 

  “This is a unique exhibition and has never been shown 

in Victoria before”,  Doug said. “This is a great coup 

for Korumburra, the local community and the Rotary 

Club. We hope to draw many visitors from Melbourne and 

make the Exhibition a great success”. 

Doug obtained the services of Dr. Beverly Castleman, 

who is the foremost authority on the Hermannsburg 

school of artists and the late Aboriginal artist Albert  

Namatjira. She gave a short talk on the works on display 

and the exhibition. 

Bev has also provided several original Hermannsburg 

artists paintings, which complemented the exhibition. 

      The Children’s exhibition at Korumburra was first held 

at the Hermannsburg Mission in Central Australia in 

1960.  

  The exhibition was specially painted at Hermannsburg 

School by the children of the extended family of Albert 

Namatjira. Albert encouraged a whole new generation of 

artists both Aboriginal and white.  

Joyce brought the collection to Adelaide and held an  

exhibition in 1965 at Poultney Grammar School after 

which it was put away loosely in cartons out in the  

Garage at her home. 

  Three years ago before Joyce passed away she  

entrusted the collection of over 40 paintings, many  

photographs and important letters to Bob and Jenny 

Landt from Maitland South Australia. 

  The exhibition was not shown again until 2006 at the 

RSASA gallery after it had been re-catalogued and mount-

ed for a special exhibition at the SA Royal Society of Arts.  

The exhibition was held in honour of the photo Journalist 

Joyce Batty author of, “Namatjira Wanderer Between Two 

Worlds”. 
Note: 1400 people saw the exhibition at Korumburra Victoria. 

700 children from local schools included . Requests have been made 

for its showing at Geelong, Vic., and Canberra University. 
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  GOLD STARS: well done ! 

Margaret Tuckey : ARSASA   

Rotary Club of Clare Art Exhibition 2007 Best Entry Oil 

and Acrylic Section with “The Gammon Ranges”.  

 

Tony Wynne Friend RSASA             

1  Drawing Prize Port River Expressway Bridges  

Competition 2007 

2   Tea Tree Gully Council Art Prize W/C, Pastel,  

 Drawing Section. 

 

Bald Archy Prize at the RSASA 
 
 

“Bald Archy” an Australian art prize, which is a parody of the  

Archibald Prize. It often makes fun of Australian celebrities through 

cartoons or humorous works of art.  It is said to be judged by Maude,  

a cockatoo.   

Beginning at a tiny town called Coolac near Gundagai in New South Wales 

(1994) as the “Coolac Festival of Fun”, it has now become a major event, 

showing in Sydney, Melbourne and other locations through out Australia. 
 

The home of this art competition and its accompanying exhibition since 

2005 is the Museum of the Riverina, Wagga Wagga. 
 

Past winners 

Erie Lobbeeke was the Bald Archie's winner with caricatures of Brian  

Harradine in 2000 and Amanda Vanstone as the Skase Chaser (2002). 
 

Tony Sowersby won in 2005 with his painting of The Cardinal with his Ab-

bott, referring to George Cardinal Pell and Tony Abbott. 
 

2006 winner was Brown slain-Janus.faced, a satirical version of  

John Olsen's Self-portrait, Janus Faced which won the 2005 Archibald 

Prize. 

Other people depicted have included Rolf Harris,  

Peter Costello, Kerry Packer, Rene Rivkin, Mark Latham,  

Graham Kennedy, Russell Crowe, Gai Waterhouse and  

Clover Moore. 

 

This year was the 14th of the prize and was won by  

Xavier Ghazi’s “There’s nothing like a dame”, seen in the 

back ground of the top photograph. 

The Bald Archy’s held at the RSASA were well attended and 

brought many moments of enjoyment for the visitors and 

members. 

We as a body received excellent support and promotion 

through the hard work of the Publicity team under Janet 

Malone. 

Congratulations must also be given to Gerhard Ritter for his 

work in the exhibition “Opera  - Tune@Tea Oz”. 

The series of demonstrations by RSASA members were a 

great addition. 

I guess we all had our favourites in the exhibition and all 

saw the funny side to the works presented. I rather liked the 

painting by Tony Sowersby, “I am the Very Model of a  

Modern Foreign Minister”. What was your favourite? 

(LH) Peter Batey and (RH) Michael Atchison   

celebrating the opening of the Bald Archy  

Dame Edna is visible in the LH background 

Portrait by Gerhard Ritter presented to Peter Batey by Gerhard 

As if Bev hasn’t enough to do, but making Tom Boys? 

UWS Acquisitive Sculpture Award and Exhibition 2008 
On the Campbelltown Campus, NSW from the 2nd May-1st June 2008 

Two prizes each valued at $20,000 

Entries close August 31st 2007 

Contact Monica at:  02 4620 3450 for details. 

Monica.mcmahon@uws.edu.au 
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Journey to Israel –  
the Holy Land   
12 – 28 May 2008 
Hosted by Rev. Vikki Waller 

 

The tour is your oppor-
tunity to walk this  

ancient, history filled land. We will follow the 
journeys of Bible characters with time to view 

architecture and art works of ancient  
civilisations and cultures.  

Included are day trips to the Dead Sea -  
remember your bathers! - Qumran and Masada 
and Beersheba, the place of the last battle of the 

Australian Light Horse in 1917.  
This tour is arranged in conjunction with ETM 

Travel for a package cost of $5390  
(conditions apply).  

For further information and itinerary contact 
Vikki Waller phone (08) 8242 2769  
or email walwil@westnet.com.au  

Prize winning photograph “Local Resident” titled  

“The things people choose to do at Easter”,   

by the Rev. Simon Waters MRSASA 

Port Pirie Religious Art Prize April 2007  

MEMBERS IN THE WATERHOUSE: 2008 
Really well done, a student, two members and a Fellow. 

 

Coralie Armstrong FRSASA w/c “DUNNART and DRAGONS” 

Delaney Talia MRSASA  w/c+ g   “ARKAROOLA QUINTET” 

Lorraine Karpany  SRSASA  Acry  “OWLS in a HOLLOW”. 

Roland John Weight  MRSASA Wall mounting “THE MANTID” 

 

FREDERICK GEORGE WATERHOUSE :  
1815 - 1898 
 

Frederick George Waterhouse was an avid collector of 

Australia’s fauna assembling a fine series of insects,  

reptiles, birds, mammals, and plants.  

He discovered 40 new species of fish off the South  

Australia coast. 

These discoveries made him one of the foremost 

 naturalists, helping  to build the early collections of the 

South Australian Museum. 

Frederick George Waterhouse died on 7 th. September 

1898 and is buried at St George’s Church of England, 

Magill.   

A river in the Northern Territory and several natural history 

species commemorate the Waterhouse name. 

The Norwood Art & Design Markets, 
 

The Norwood markets have been designed to afford 

emerging and established artists, designers and creative 

minds the opportunity to showcase and retail their 

works. 
 

If you are interested in being involved in the new monthly 

Norwood art and design markets, please contact either 

Rebecca Smith, or Alice Turnbull, on the following  

contact numbers:  

 

TELEPHONE Rebecca Smith - 0417 820 124, Alice Turn-

bull ? 0417 814 218 

EMAIL: eventsX2@big pond. net. au  

WELCOME TO OUR NEW MEMBERS 

Lauryn Arnot 

Laurence (Laurie) David Barber 

Susan Atkinson 

Patricia  (Trish) Hoskin 

Stuart Timothy Austin 

Barbara Reeves Hughes 

Mark Andrew Knight 

As artists hiring galleries that expect both a payment for the 
gallery plus a big commission for works Sold — we should ask 
the galleries for a history of previous sales through their  
gallery and proof of their intentions to sell the works. I’d like to 
ask you for any experiences that you have had, good and bad 
with enthusiasm and support from galleries you use to present 
your paintings for sale: Would you be interested in taking part in 
a survey?     Ed. 
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Heide l , ll , lll: John and Sunday Reed saw their 

home and property becoming a public space for the  

enjoyment of art. They achieved their vision in September 

1980, when the Victorian Government purchased the 

property, Heide 11 and significant works of art.  

The Reeds’ passed away in 1981.  

Premier Dick Hamer ensured Heide's preservation. Heide 

Park and Art Gallery opened in November 1981, Sidney 

Nolan's original series of Kelly paintings, 1946-47,  

returned to the site of their creation for the first exhibition.  

Exhibitions and events were presented in Heide 11 and 

the park from 1981.  Retrospectives of modern art by John 

Perceval, Danila Vassilieff and Ralph Balson were  

presented along with projects focusing on architecture, 

design and outdoor sculpture. 

The original collection of 494 art works from the 

Reeds' private collection has expanded.  

Outdoor works by Australian and international art-

ists, including Rick Amor, George Baldessin, Anish 

Kapoor, Robert Klippel, Denis Oppenheim, Lenton 

Parr, Neil Taylor and Jeff Thomson populate the 

park.  

Designed by O'Connor + Houle Architecture, the 

Phase 3 redevelopment (2005) enhanced 

Heide lll, adding the Albert and Barbara Tucker Gal-

lery, Tony and Cathie Hancy Sculpture Plaza, and 

project gallery. The Reeds' horticultural legacy is 

maintained in the grounds and new features, such 

as the Rose Pavilion (1991) designed by Gregory 

Burgess, have been added.  

Heide Consisting of three buildings is now the Heide 

Museum of Modern Art at 7 Templestowe Road, 

 
 Subject: Re demo - 2 Aug 
 

Hi Bob Thought 1 would send this one too. 1 gave a Col-
lograph Plate making demo, giving some info about mak-
ing cardboard plates for printing, much safer way to pre-
pare printing plates and many effects can be achieved. 
The cardboard/box board is shellacked, (up to 3 coats, 
allowing to dry between), then using PVA glue, attaching 
the textures and shapes 1 require. This could be paper, 
found objects, lace, cardboard, threads. When the glue 
is dry, the plate is then shellacked again with approx 2 
coats, allowing each to dry, then wait at least a week 
before printing, to allow the shellac to cure, otherwise it 
wears off more easily. Other resists could be used, e.g. 
varnish, but the shellac being a Metho base allows to 
use either water or mineral based inks. The plates can 
be inked up and printed in a relief print method or intag-
lio, each giving a different effect. Using water based inks 
for the relief method, rolling on with a softer rubber roller 
or etching inks (Mineral based) for intaglio. My etching 
press is used with each method to transfer the print onto 
my handmade paper. By registering the prints, repeat 
prints can be achieved using other plates & colours. 
 

Shellac can be purchased in flake form at the hardware 
store, placed in a screw tight container, cover flakes with 
metholated spirits, shake and leave over night, then it is 
ready to paint on. 
 

The edition of prints from collograph plates are usually a 
smaller no. giving that the fabric of the plate wears down, 
moves etc with the process of printing, but with care up 
to 20 can be achieved, depending on the subject matter 
being used. Lots of fun. 1 do have some plates that don't 
get used, they don't work out, but all is fun and an enjoy-
able process. 
 

Bev Bills             10/09/2007 

 

Sir, 
 

Nicolas Rothwell's 'Colour fades into shadow' (Arts, 22 

June) is an  excellent summary of the broader context in 

which Aboriginal art is  produced and marketed. 
 

His point that the artists themselves receive absolutely  

no benefit  from the obscenely escalating prices being 

paid for their art on the  'secondary' market is well made. 

But, this applies not only to Aboriginal artists.   

Most Australian artists - of whatever race or colour - live 

their entire lives in near-penury while dealers and  

collectors become millionaires buying and selling the 

works that would not even exist if the artists had not  

made them in the first place. 
 

Their are two clear remedies for this, but the federal  

government has rejected both.  Allowing artists to work  

for dole payment would give them minimal financial  

sustenance while they produced the works. Government 

patronage of this type has ever been a staple of civilised 

communities.  And instituting a resale royalty scheme, 

which would oblige the market to pay a percentage of  

any resale mark-up to the artist or his/her heirs, is simply 

a matter of moral equity.  This was recommended by the 

recent Myer report, but the government bowed to the  

interests of the market and refused to take this expert 

advice. 
 

Donald Richardson 

 

LETTERS TO THE EDITOR 

 

ROYAL SOUTH AUSTRALIAN SOCIETY OF ARTS  

MEMBERSHIP SUBSCRIPTIONS RSASA: 

 

  Student: $ 10       Member: $ 45   
Associate: $ 70     Fellow: $ 90 

Plus joining fee of  $ 20 first time members. 

Inge King: “Rings of Saturn” 2005  -  2006 at Heide. 
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Up to 40 Australian artists  

to live and work in Asia 

 

“The use of travelling is to regulate imagination by  

reality, and instead of thinking how things may be,  

to see them as they are”. Samuel Johnson 
 

Applications open July 1 for the 2008 Asialink arts  

residency program which allows Australian arts  

practitioners to spend up to four months living and  

working in Asia. Up to 40 residencies will be offered  

in 2008 across the areas of arts management,  

literature, performing arts and visual arts. 
 

Alison Carroll, Director Arts Program, Asialink:  

“The program offers the challenges and rewards of  

cultural exchange only possible through an extended  

stay in a country. It has had significant impact on some  

of this countries finest artists and writers, therefore  

enriching the fabric of our entire culture”. 
 

By the end of 2007, 449 residents will have travelled  

between Asia and Australia since the Asialink program  

was established in 1991. 
 

Many high profile artists have participated including  

Brook Andrew (India), Fiona Hall (Sri Lanka),  

Craig Walsh (Vietnam), Jenny Watson (Vietnam),  

Joan Grounds (India & Thailand), Guan Wei (Singapore) 

Louise Pararnor (Singapore and India),  

Pat Hothe (Philippines and Vietnam), Philip Adams  

(China), Philip Brophy (Japan), Hellen Sky  

(Hong Kong), Inez Baranay (India) and Christopher  

Krernmer ( Sri Lanka). 
 

The Asialink residency program, which receives core  

funding from The Australia Council, provides a grant of  

up to $12,000 towards travel, living and project  

expenses and provides a network of initial contacts in the 

host country. Each resident is hosted by an arts  

organization or tertiary institution and the interaction be-

tween the  

resident and the, host is an important aspect of the  

program. Residents commonly present talks and  

lectures, present workshops or engage in formal  

teaching. Many also direct performances, organized  

events, exhibit work in solo and group exhibitions and  

undertake 
 

“I am finding myself, all of a sudden, in a world with 

out ordinariness This is the prize we receive for the  

act of leaving home. For the act of stepping out of  

our comfort zone. For the act of leaving the familiar  

for the unfamiliar. For the act of swapping the easy  

for the difficult. The prize is that we get to perceive  

the world as new and with that the understanding  

that it is possible, with some hard work and  

concentration, to do so with any world, even the one in 

which we live familiar and comfortable fives”.  

Petrus Spronk (Vic) Visual Arts/Craft Resident to Korea, 
 

For the majority of grant recipients, the residency is their  

first extended visit to the host country and a radical  

departure from their own culture. For some artist however, 

the residency signifies a personal journey,  

retracing immigrant paths. Tasmanian painter and installa-

tion artist Megan Keating was curious to discover more  

 

about her mysterious Chinese 

grandfather who came to Austral-

ia in the 1930s to run a business 

on the NSW goldfields and who 

left behind a daughter, Megan's 

mother, who he never knew. The 

work Keating created during her  

residency in Beijing reflected the 

coexistence of modernity and 

tradition in China using objects she collected from the 

streets. She has since held several exhibitions in Hobart, 

Melbourne and Sydney which have continued to explore  

the theme of displacement, using the paper-cutting  

technique she learnt in China. 
 

Asialink Residencies have taken place in 18 countries to 

date: Australia, Bhutan, Cambodia, China, East Timor,  

Hong Kong, India, Indonesia, Japan, Korea, Malaysia,  

Pakistan, The Philippines, Singapore, Sri Lanka, Taiwan, 

Thailand and Vietnam. 
 

For more information regarding application information, 
 

contact The Asialink Centre: 03 8344 4800                        

 

HOW TO EAT ICE-CREAM 
By Claire Richards 

URBAN COW STUDIO 
11 Frome Street 

ADELAIDE 

 

Ending 21st of October 

 

Email : clar-

etr@aapt.net.auph  

ph : 0417 828 105 

Lise Temple: “REFLECTIONS DRIVING” 
 9th Sept to 7th of October. 

 Scarlattis Gallery, Mount Surmon Wines, 

 Basham Rd. Clare.  

 Contact 08 88421250 for times. 

An Invitation to yarn 

On behalf of Country Arts SA, lwe would ike to invites artists, 
and those interested in how the arts contribute to regional  
sustainability from across the State, to join us in a series of 
conversations at the crossroads of Australia, Port Augusta on 
the 12th and 13th of October 2007. 

This is Country Arts SA's fifth regional state forum.  
It will consist of 'Sessions' that will draw out delegates real life 
experiences as they relate to the challenges of creating centres 
of art and culture. 

Dry, hot and dusty in summer, chilled by icy desert winds in 
winter, and cradled by the ancient Flinders Ranges, Port Au-
gusta links the east and west, north and south of our state and 
the wider country beyond these boundaries. It is at these  
crossroads in 2008, that the largest ever program of arts events 
and activities seen in regional South Australia will take place.  
We look forward to welcoming you, for what ensures to be a 
very interesting conversation!  

Applications forms and further information can be obtained from 
your local Arts Officer or Country Arts SA: 

Ph: 08 8444 0499    Fax: 08 8444 0499 
Email: email@countryarts.org.au 
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PRINTS What are they ? 

Print is a term used to describe a number of media includ-

ing Wood cuts, Line engravings, Linocuts, lithographs.  

Etchings, Drypoint and Screenprints. Mezzotint and 

Aquaint are tonal processes which can be used with the 

above processes. 
 

Paintings, drawing and prints are very related  the only 

difference being in the process used to achieve a particu-

lar result. In painting a brush is used, a pen, pencil or pas-

tel used to create a drawing. To make a print the image we 

want to achieve is cut into wood or lino, 

drawn on stone or scribed into a metal plate. 

Our design is then impressed, transferred or printed onto 

the material we wish to hold the created image. 
 

An original Print is not to be confused with a photographic 

reproduction. They are original works created by an artist 

who has created an image to be reproduced off of his 

master Image. 

 

A limited Edition is where the artist produces only an num-

ber of impressions from the original impression. Each of 

these is signed, and numbered with the title and date on 

the work  to indicate its rarity and position in printing. 

Types of prints.- 

There are four main print processes used. 
 

Relief Prints: -   An ancient means of true  

printmaking. They include wood and metal cuts as well as 

the modern linocut. Material not to be inked is cut away  

to leave the high surfaces to pick up the ink. Similar to a 

children’s stamp or potato prints. 

 

Intaglio Prints: -  This method is in fact the reverse of the 

relief print. The required design is cut into the surface of a 

soft plate material. Usually zinc, copper or plastic. The ink 

is forced into the cut groves the surface then being wiped 

of ink. With pressure the plate is then rolled or pressed 

against the printing paper forcing the paper to pick up the 

ink from the grooves. Intaglio is used for line engraving, 

etching, soft ground etching, dry point, and tonal methods  

 

 

 

 

of mezzotint and aquaint. 

 

Planographic Prints:  -  This is a process used to produce 

lithographs and is widely used. There isn’t any cutting of a 

plate but the natural principle is the fact that water and oil 

wont mix together. Patterns and designs are drawn onto a 

stone with a special lithographic crayon. The crayon is 

fixed with a solution of weak nitric acid or gum Arabic. The 

stone is then washed with water and a greasy ink applied. 

PHOTOGRAPH  OLIVE GROVE                C P MOUNTFORD 

DRY POINT ETCHING  RON McBURNIE 

WOOD BLOCK   ADRIAN FIENT 

 

WHY NOT WRITE AN ARTICLE,  
 LETTER OR STORY FOR KALORI 
WE’D LIKE TO HEAR FROM YOU 
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LITHOGRAPH         THREE TREES          ROBIN EADON 

 

Etching - a variety of intaglio printing in which lines are 

bitten into a metal plate by emersion in a bath of acid. The 

depth of the line (and therefore darkness when printed) is 

determined by the length of time the plate is in the avid. 
 

Aquatint - is essentially a tone process. The main part of 

aquatint is the partial protection of the plate with a porous 

substance. The plate is covered with a powdered resin 

which, when heated, adheres to the plate. Acid then  

creates tiny rings around each resin grain which hold suffi-

cient ink to create an overall tone graduation. This can be 

achieved by careful repetition of the process and blocking 

areas where necessary. 
 

Mezzotint - is also a tone process in which a metal plate is 

roughened all over using a serrated tool called a rocker. 

This produces an overall burr which would print a velvety 

black The artist then brushes and scrapes back the plate, 

burnishing in the areas to be lightened, to the degree  

required. The main feature of this process is the artist 

works from dark to light. 
 

Soft ground - is a variety of etching used to imitate a pencil 

or chalk drawing. The artist draws on a piece of paper laid 

over a mixture of ordinary etching ground (bitumen) and 

wax (sometimes Vaseline) When the paper is removed the 

drawn section adheres to the ground leaving a soft line 

exposed on a metal plate so that when printed a grainy 

pencil-like mark is reproduced. 
 

Woodcut - uses a design drawn directly onto the surface of 

a block which is cut parallel to the grain. The parts which 

are to print white being cut away, leaving the black lines in 

relief. 
 

Lithography - uses the principle of grease and water repel-

ling each other. The artist uses a greasy medium (crayon 

or wrps-based wash) to draw on a surface such as stone 

or plate. The surface is then dampened with water which 

only settles on the unmarked areas. The surface is then 

rolled over with greasy printing ink which will only adhere 

to the drawn marks and repelled from other areas. The 

ink is then transferred to a sheet of paper by placing 

paper and the printing surface together through a scrap-

er press. 
 

Screen printing - is a variety of stencil printing. A screen,  

(silk nylon or cotton mesh) is fixed tightly on a frame and  

laid directly on top of a sheet of paper. Printing ink is  

drawn over the top of the screen with a rubber blade  

(squeegee) forcing the ink through the mesh onto the  

paper. The design is applied to the screen in various 

ways. One way is to cut out a stencil of paper and attach 

it to the underside of the semen. Another is to paint out  

areas of the sets, blocking the hold of the mesh. 
 

Artist's proof - is an impression signed by the artist and  

annotated A (or similar) additional to the numbered  

edition. A proof is an impression taken before work on 

the block or plate is complete and are ~ to try out col-

ours or additional marks. 
 

Screen or Silk Prints:  -  A very old process which has  

become a popular form of printing again. Similar to  

stenciling it involves a screen of stretched fabric over the 

paper we wish to have a print applied to. Where we don't 

require the ink or paint to be applied we blank the areas 

out with varnish. The ink is then forced through the cloth 

the varnished areas preventing the ink from being ap-

plied to the paper. In this method no press is required to 

obtain the image. 

28 September  -  7 October 

COME , CELEBRATE HEYSEN’S BIRTHDAY BY 

PAINTING IN THE STREETS OF HAHNDORF  FOR 

THE STREETSCAPE PRIZE 

 

Flinders ranges  - a brush with art 
The "brush with art" bus trip will leave from the 

Tourism and Arts Port Pirie Centre car park on 

Thursday 4 October 2007 at 7:30am. We will 

travel through Quorn to Hawker where we will 

stop for morning tea. We will then travel up to 

Wilpena stopping at the Woolshed Restaurant at  

Rawnsley Park for lunch, then returning to Port 

Pirie by approx 6:00pm  

Please contact: 08 8633 0681 for details. 
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THE NEEDHAM  
RELIGIOUS ART PRIZE 
MOUNT GAMBIER S A     2 0 0 8 

$4,5 0 0   
A C Q U I S I T I V E 
 

This prize was established in 1998, to encourage life  

enhancing art. It is expected that paintings submitted 

for this prize will interpret or portray an event, character,  

story or truth from the Bible in a way that will inspire  

or confirm Christian belief. 

The prize is an initiative of the Anglican Parish of  

Mount Gambier and has been named for its first rector  

R. W. Needham. The Needham Prize will be awarded to 

the entry that in the opinion of the judge satisfies the 

requirements given above. 
 

The Needham Religious Art Prize Competition for  

Paintings will be held at the “Riddoch Art Gallery”,  

Commercial Street, East Mount Gambier, S. A., from  

Saturday 15th. May 2008.  
 

Contact numbers: Riddoch Art Gallery    08 8723 9566 

                               Ros Hodson                0437 119 594 

                               Fax:                              088723 1353 

 

 

KEEP UP TO DATE ! 

Members have a  

responsibility to keep their  

CV’s and photos up to date in the member  

folders at the RSASA Office and Gallery. 

 Who would you want to represent you on the RSASA  

Council or its Committees? 

You will need to be a financial member to vote or stand for election. 

Exhibition report by Pip Fletcher 
Chair Person Exhibition Committee. 

 

We have been very fortunate to have six extremely stim-

ulating demonstrations and talks. 

These were held in conjunction with our highly  

successful SALA winter exhibition. 
 

All our artists brought samples of their work at 

different stages of production, they then described 

or demonstrated a variety of ways to achieve 

different effects within their speciality. 
 

Bev showed how she prepared her plates from 

simple and inexpensive materials- a piece of 

cardboard, some shellac, some glue and any 

number of easily found materials- building with 

them to achieve highly textural effects.  They were then 

ready for the ink rollers, paper and the press. 
 

Krys Andrecki took a fun approach to silk painting giving 

every one the chance to experiment for themselves 

when shown the basics. 
 

Cathi Steer used ink and pastel to create a quick 

but masterful portrait of Dianne Brouwer a Queensland 

visitor. 
 

Sylvia Preston (who is about to have a short exhibition of 

her own on the 7th & 8'h of Sept) demonstrated how she 

set about her amusing skits using pen and wash. 
 

Sylvio Apponio's very popular and informative talk  

captured by Gerhard for us on a DVD, describing his pro-

cesses in depth. He brought different moulds 

with him to illustrate how to achieve the result that is 

required.. The DVD can be viewed in the gallery on  

request by those unlucky enough to miss the talk. 
 

Emerson Ward illustrated for us how he sets prepares 

and utilises Photoshop. It was fascinating. He also 

supplied us with helpful printouts.. One of his works was 

on our Spring Exhibition invitation. 
 

All together the Solo exhibition proved to be very  

successful with lots of interested visitors and a dozen 

sales. A very diverse and interesting collection. 

Thank you. 

Pip Fletcher ARSASA 

Sept 4' 2007 

Cathi Steer creating a portrait during SALA week 

using a wash and oil pastel. 

Approximately 25 people watched on in the gallery. 

Avril Thomas  FRSASA  has had her portrait of  

“Vice Chancellor, Prof. Anne Edwards”, unveiled this 

month as part of the Flinders Universities  

permanent collection 
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* AUTUMN EXHIBITION 

“ART GEOGRAPHICAL” 

6th to 27th April 2008 
 

 

* YOUTHSCAPE  2008 

4th to 25th May 
 

* DOUG MORAN  

 Mid May 2008 

 

* SALA—MEMBERS WINTER EXHIBITION 

27th July to 30th Aug 2008 
 

* BALD ARCHY 

31st August to 21st Sept 2008 
 

* FELLOWS DAY 

About 24th Sept 2008 
 

* MEMBERS SPRING EXHIBITION 

 

* ANNUAL GENERAL MEETING  OCT 2008 

 

ROYAL SOUTH AUSTRALIAN SOCIETY OF ARTS  
 

1856—2006 

 

 

 

RSASA GALLERY. 

FELLOWS DAYS 

18th to 23rd Sept 2007 

Hanging on Tuesday 18th 

19th to 23rd 

Fellows attend for voting 

Open to the public   

works may be marked for sale 
 

SPRING EXHIBITION 

29th Sept to 21st Oct 2007 

Receival Tues 25th Sept 

Selection and Placement Tues.  

25th Sept 11 to 4pm 

Hanging Thurs 27th Sept 
 

ANNUAL GENERAL MEETING 

Sunday 14th Oct.2007 
 

PASTEL SOCIETY EXHIBITION 

27th Oct to 11th Nov 2007 

 

BEV SILVER RETROSPECTIVE  

EXHIBITION 

18th Nov to 9th December 2007 

Hanging 15th November 
 

SUMMER EXHIBITION   

16th December 2007 to 13th Jan 2008 

(CHRISTMAS CELEBRATIONS) 

Titled : “EVERY THING SMALL” 

All works to be 15” x 15” inc frame. 

3D on a 15” x 15” base 

Receival : 11th Dec 11 to 4pm 

Selection and placement Wen 12th Dec. 

Hanging : Thurs 13th Dec 
 

* MALCOLM CARBINS RETROSPECTIVE 

20th Jan to 10th Feb 2008 
 

* DONALD RICHARDSON 

Wed 13th to Sun 24th Feb 2008 

Hanging 12th Feb  
 

* FRINGE EXHIBITION FOR ASSOCIATES 

2nd March to 30th March 2008 
 

 

 

THE RSASA SKETCH CLUB 
 

Meets each Thursday evening  
7 to 10 pm.  

At Hubbe Court, Burnside.  
Phone Noel at  :  8355 6163 

 
 

 

 

 KALORI CLOSES NEXT:  
CONTRIBUTIONS WILL NOT BE  

ACCEPTED AFTER 10 th. December 
IF YOU HAVE SOMETHING YOU'D LIKE PUBLISHED 

PLEASE LET US KNOW  IN PLENTY OF TIME. 

DATES TO REMEMBER 


