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MALCOLM CARBINS FRSASA (1921-2002) 
Fellow 1951, RSASA Councillor 1956-c.1962, Co-founder & Assistant Kalori Editor 1959-60. 
Born in Kapunda, and began drawing as a young boy, and expressed an interest in becoming an artist. His 
parents wanted him to become professional in a more reliable field of work. In an attempt to dissuade Malcolm 
his father took him to the National Gallery of SA to meet the Director, Louis McCubbin, hoping he would tell 
Malcolm, after viewing his portfolio, that he was not talented enough to study fine arts. Instead, and fortunately 
for Malcolm, McCubbin told his father that Malcolm should be trained and recommended the School of Fine 
Arts in North Adelaide, which was run by Frederick Millward Grey (1899-1957). So Malcom studied Grey’s 
system, which concentrated then on drawing from the antique model. During those years he cited as influences 
Augustus John and George Lambert. By 1954-56 his painting style had gravitated towards the abstract. Malcolm 
taught at WEA and other organisations, and spend many years in collaboration with the RSASA. His works were 
exhibited in the RSASA Gallery in 2009, as a Retrospective, under the inspiration of his wife Margaret. His 
artworks were bequeathed to the RSASA after her passing.

JUNE COLLIGAN FRSASA (1934-2002)
Fellow 1973 
June studied at the SA School of Art, Stanley Street, North Adelaide in 1963-67, Drawing & Painting. Studied 
with Ruth Tuck in 1964, and further studies at the SA School of Art at Underdale, 1983. June taught at the 
RSASA before 1979, TAFE College Whyalla 1981-82, RSASA 1985 and various weekend workshops.

HILDA FEHRING FRSASA (1918-2013) 
Fellow 1972 
Hilda was born into a large Kapunda farming family of 14 children, and developed a passion for sketching the 
landscape, birds and animal life. She moved to Adelaide in the early 1940s, married George Fehring who 
encouraged her art, and took her to meet Hans Heysen shortly after the war. Hilda learned under the tutorage of 
John Dowie at the SA School of Art, also under Ruth Tuck and other noted artists. She also had many successful 
solo exhibitions in the 1960s-’70s. Philanthropist Sir Claud Hotchins praised her work and purchased her 
paintings which he donated to Western Australian Institutions, Universities, hospital and company board rooms. 
Other works have been presented to the Bank of Tokyo in 1974, and also hung in the board rooms of 
corporations in Adelaide. Hilda found beauty in ochres, burnt sienna and the purples of the Far North and 
Flinders Ranges. Her son Brad believes that her work will one day be given the recognition it deserves by her 
peers as one of South Australia’s leading artists of the period. 

NANCY GEMMELL OAM, FRSASA (née Hambidge) (1917-2013) 
Fellow 1946, Honorary Life Member 1993 
Nancy illustrated a number of books on varied subjects for other writers and carried out research for the National 
Trust, including on the township of Strathalbyn. She was also involved in writing and illustrating book on 
Eucalypts and other native plants and flowers. As a great niece of the three Hambidge sisters, she also researched 
and wrote a book on their lives and art, which was self-published in 1995. Nancy both painted in oils and 
watercolour. She learned to paint at the SA School of Arts. Many articles can also be found in Kalori over the 
years, written about the RSASA and other artists. 



GORDON MART FRSASA (1920-2016)
Fellow 1989, Vice President 1992-93, Honorary Life Member 1994
Gordon commenced his art studies in 1940 when he enrolled in drawing classed at the SA School of Arts & 
Crafts. In 1947 he was awarded the John Christie Wright Prize for life drawing. He continued studies in drawing 
under Frederick Millward Grey, and took an interest in the figure studies of Ivor Hele and William Dobell. 
Gordon used the foundation of drawing for his paintings and filled dozens for sketch books. In the 1970s he 
undertook painting classes with Marjorie Hann and Reg Hicks and attended life drawing at the RSASA Sketch 
Club, and was an active member of the Friday morning sketch group, painting plein air landscapes of Port 
Adelaide and coastal scenes, taking in the local atmosphere and the play of light. Gordon was an active member, 
assisting with hanging artworks for exhibitions, tutoring and constructed plinths for the display of ceramics and 
sculpture. 

JUNE MOLAN FRSASA (1935-2015)
Fellow 1989, Honorary Life Member 2012 
June travelled extensively during her lifetime, through Greece, Russia, Spain, Portugal, Japan, Italy, USA and 
Canada. Her interest in and knowledge of languages made it easier for her. June trained as a Registered Nurse 
from the age of 17. She painted in primary school, and oil painting became her great love. She was inspired by 
the Impressionists, particularly Monet, Renoir and Manet. She loved painting in the Adelaide Hills, but also 
painted flowers, still life and portraits. She was a member of the Burnside Painting Group. June was also a 
member of the Friday morning Outdoor Painting Group. She would draw up the scene roughly on her board, 
and then set to work with vigour, putting on the colour in great blobs and patches, and by the end of the week 
she would have a very lively impressionist image.

DURHAM RAYNER FRSASA (1926-2015)
Fellow 1969, RSASA Councillor 1972, Honorary Life Member 1997 
Born in Melbourne, he was the son of a Congregational Minister, (originally from Adelaide) and at the age of 
about 2 years his family experienced a temporary sojourn in England, intending to return to Australian in five 
years. By 1933, with the Depression, the family was advised to remain on the other side of the world until times 
improved. So Durham and his two brothers were sent to board at Caterham School in Surrey, where Durham 
began to develop his artistic talent, winning the art prize. He embarked on an art course in 1943 at Birmingham 
College, but after a year at the age of 18 he was called up to take his part in WWII. He was sent with 
Montgomery’s army to help finish the war with the 2nd Btn Gordon Highlanders, finally drawing maps in the 
Intelligence section. After 3 years’ service in Germany and Tripoli he once again was able to take up his art course 
in 1947, passing the Intermediate Art Teachers’ Diploma and then doing Painting Special under Fleetwood 
Walker ARA. He was introduced to Sir Charles Wheeler, President of the Royal Academy (PRA), who had been a 
Sunday School teacher at his father’s church in Wolverhampton. He continued with further studies at the City 
and Guilds School of Art, Kennington in 1949, studying painting under Arthur Ralph Middleton-Todd RA, and 
etching, passing the National Diploma in Design and winning the drawing prize and a scholarship in 1952 for a 
further year’s study. In 1956 his family came back to Australia and in 1965 Durham held his first one-man 
exhibition at the Hahndorf Gallery. Durham was influenced by Rembrandt, Matisse, the Post-impressionists and 
the Fauves. Elizabeth Young, in an article in Kalori (Dec. 1972)  reproduced from The Advertiser, said: “... his 
vivid, emotional juxtaposition of almost pure colour, dark outline or accent of black, and simplification of colour 
areas – reminiscent of Matisse – have added over recent years a lively and refreshing note to exhibitions to which 
he has contributed, notably those of the Royal SA Society of Arts”. 

WALTER WOTZKE FRSASA (1917-1996)
Fellow 1977, Honorary Life Member 1993, RSASA Councillor 1955 
Founder of Hahndorf ’s tourism industry through Art and Cultural Activism. Walter struggled to save the 
Hahndorf Academy from demolition which took six years of futile lobbying before he courageously purchased 



the derelict building in November 1966 It became his major legacy to Hahndorf, Australia’s first settlement for 
non-British immigrants. His vision, insight and willingness to fund extensive repairs to an historic site, 
considered worthless at that time, started the conservation movement which ultimately changed public and 
political opinion about the economic value of cultural heritage. Walter grew up in Hahndorf, swapping milk for 
art lessons with Gwen Barringer who spent holidays next door to the Wotzke farmlet in Main Street. He worked 
for Cox Foys and studied part time at Elder Conservatorium of Music and the SA School of Art. He opened his 
studio in 1955 in the former Rodert’s Mortuary in Hahndorf where he painted watercolours and began 
promoting works by his friends at the Royal SA Society of Arts. 
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