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QUARTERLY SALES
Congratulations to the following artists who made sales to the total value of $4518: Malcolm Carbins, Hilda Fehring,
Roe Gartelmann, Bev Bills, Harold Jelfs, Carolyn Corletto, Krystyna Andrecki, Uta Mooney, Phillipa Georgiou, Leonard
Olijnyk, Jack Condous, Margaret Tuckey, David Braun, Philip David, Kaaren Temme, Marilyn Jacobs, Bronny Dunshea,
Babs Sinclair, Helen Mickan, Sandra Earle-Russo, David Baker, Wendy Jennings, Julia Fisher and Lidia Groblicka.
Print bin sales totalled $405.

RSASA Council Members
President:.Jack.Condous.OAM (F)
0409 414 455 jack.condous2@gmail.com
Director: Bev Bills OAM JP (Public Officer) (F)
8443 6102, 0415 616 900 bbills@bigpond.net.au
Vice President: David Baker (F) (Photographer)
0417 081 758 tasteart@bigpond.com
Vice President: David Braun (F)
8278 1212, 0407 617 307 davidwbraun.22@outlook.com
Vice President: Pip Fletcher (F)
8267 4428 pipfletcher@optusnet.com.au
solarartprize@gmail.com
Vice President: Helen Stacey Bunton (F)
0416 075 052 helen@helenstacey.com.au
solarartprize@gmail.com
Treasurer: Vikki.Waller.(F)
8242 2769 walwil@westnet.com.au
Assistant Treasurer: Peter Noble (F)
8235 9176 peterfnoble@bigpond.com

Philip David (F)
0428 332 220 philipdavidart@internode.on.net
Bob Landt (F)
08 8832 2463 boblandts@internode.on.net
Allan Gaekwad (F)
0424 740 109 ugaekwad@hotmail.com
Roswitha Christin (A)
0401 545 975
Peter Westerhoff (A)
8186 2842, 0488 774 553 westerhoffp@yahoo.com.au
Donald Burrow (M)
8390 3386, 0419 9816 801 daburrow@bigpond.com
Sandra Earle-Russo (Student)
8362 2306, 0452 452 742 skearlerusso@gmail.com
Haig Miller (Friends Co-ordinator)
0433 222 044 watershedbooks@adam.com.au
Exhibition Co-ordinator: Pamela Karran (Friend)
0417 809 293 pkarran@internode.on.net

Simon Waters (F)
8832 3025, 0403 971 816 simonwaters@bigpond.com

KALORI EDITOR: Suzie Fewell (F)
7231 1344, kalori.editor@internode.on.net

Emerson Ward (F)
8346 5994, 0408 082 546 emersonward@hotmail.com

AUDITOR: Kevin J. Osborn C.P.A.

The information given and the opinions expressed and any advice given in the articles in this publication are exclusively the responsibility of those
contributing the articles. Neither the Royal South Australian Society of Arts Inc. nor its officers assume liability for information or advice contained in the
articles. Unless marked © or restrictions are otherwise stated, portions of this publication may be republished if attribution is clearly given to:
Royal South Australian Society of Arts, Inc.

2

President’s Letter
August 2018
Winter is a good time to travel to the northern hemisphere (as most of my family have done) or alternatively,
to stay at home, warm in your house and practise art.
Life has also been exciting at the RSASA with exhibitions,
openings, visitors, meetings and discussions about our
future direction.
The RSASA Council has been looking at by-laws,
communications and methods of improving our
operations. Recruitment of new members in the last
quarter has been very encouraging and it is great to see
so many young artists from Youthscape take up
membership. I have opened exhibitions and attended
many others as a lead up to the exciting month of
August with its SALA Festival program. I attended the
finalist presentations of SALA artists and look forward to
the award winners being announced at a special function
at the end of the festival. Lisa Slade, Co-Director of the
Art Gallery of SA, opened our very successful Youthscape
exhibition. A special thanks to Abbey Turner for taking
on the MC role at the opening.
We received an invitation to Government House to
celebrate the Queen’s Birthday and saw the new
collection of art work there from the Art Gallery SA,
(above right with Lady Mayoress Genevieve TheseiraHaese and the Governor’s wife, Mrs Lan Le). Four artists
also demonstrated their art, at the invitation of SALA
and Government House, during the Sculpture Open Days
on August 5 and 9. Our own SALA/Winter exhibition
titled “Beyond the Colour Palette” had 65 artists
presenting 112 works in a variety of media. Pamela
Mosman-Scott won the Margarita Stipniecks Prize of
$500 (in oil, acrylic or mixed media).
Our Vice-Patron, the Lady Mayoress, invited Bev Bills
and me to the Adelaide Town Hall, where we were each
presented with a book illustrated by Swee Wah Yew
FRSASA. I also attended the opening of the Parklands
exhibition held at the Adelaide Festival Centre, another
exciting exhibition with over $30,000 in prizes. Friends
of the South Australian School of Art had a fund-raising
exhibition in the SALA Gallery where RSASA member
Robyn Zerna-Russell presented donated works for sale

on-line, raising funds for scholarships for students at the
SASA. RSASA is a sponsor for the Goyder Prize for the
Best Exhibit at this year’s Adelaide Show. Five of our
artists have been selected to conduct demonstrations
from September 3 - 7 at this year’s show.
Other exciting news is that the Kennedy Art Prize of
$25,000 will be presented for the first time in the RSASA
Gallery in early September. Media coverage for this (and
other events) including that by Spence Denny and Ali
Clark of ABC local radio, has extended the profile of
RSASA artists.
There have been two “Training and Development
Sessions”, well attended by members with three guest
artists at each session. A third session is planned for
Monday September 24 in the RSASA Gallery with parking
at the Parade Grounds by prior arrangement.
Congratulations to all the artists who continually work
hard to present work for our exhibitions. Our Winter/
SALA exhibition has seen many different awards
commending and encouraging our members. Thanks
to our volunteers who help to keep us functioning.
There are many opportunities for our members to
volunteer, to exhibit and to grow in their work. We can
show the way by encouraging and supporting you.
Finally, we wish all those Associate Members presenting
work in their applications for Fellowship every success in
their endeavour. Winter is not over but the “heat is on”
with so many great things happening at the RSASA.
Jack Condous OAM FRSASA

NEXT KALORI CLOSES 1 November 2018
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FEATURED ARTIST
ADAM DUTKIEWICZ
FRSASA, LIFE MEMBER
Be true to yourself
Adam had a childhood saturated in art. His father was the
well-known Adelaide post-war modern artist, sculptor,
actor, stage designer and theatre director, Wladyslaw
Dutkiewicz, and his uncle, Ludwik, was an abstractionist,
botanical illustrator, photographer and film maker.
Another uncle, Jan, was also a painter. Childhood
memories include family parties with many prominent
artists as guests, attending exhibitions (including at
RSASA), artist friends dropping into his father’s studio
(Francis Roy Thompson, Ruth Tuck, Mervyn Smith and
Jacqueline Hick lived in his neighbourhood), and observing
his father’s working methods; all leaving him with very
positive memories of the art world. This immersion
extended to a premonition that he had as a youth as he
was walking up the stairs to the RSASA gallery with Ruth
Tuck, that he would be the RSASA President one day.

his illustrator brother Michal’s interests lie. His sister
Ursula is a ceramist and installation artist in Melbourne.
Adam’s early experiments in abstraction turned out well
so this is how he continued. He has had a number of solo
and group exhibitions, including with BMG Art and in
Sydney; the most successful in terms of sales was at the
Light Square Gallery at AIT Arts (TAFE) in 2003.
Adam’s artwork is varied, as are the methods he employs.
Each artwork is an experiment. He began working more
texturally and in surrealistic and expressionistic modes in
the mid-1970s then occasionally did what he calls pop
abstract works, for viewer entertainment and sometimes
shock value. He sometimes sketches the form on paper
first and then canvas, continually and deliberately refining
the shapes and the overall composition.

He studied creative writing at Hartley CAE with electives
of printmaking, drawing and painting from the art syllabus.
This became a Bachelor of Communication Studies at the
University of SA and he completed Honours with Dr
Catherine Speck. In 1997 he won a scholarship to the SA
School of Art and did an Art History and Theory doctoral
thesis on the history of abstract painting in Australia.
Adam has had a number of different careers over the
years, often concurrently, all revolving around history, art,
writing and publishing. He worked as a freelance art critic
for the Advertiser for thirteen years (1992 – 2005) as
well as other publications; and earlier as an assistant to
Professor Ian Forbes on the History of the Queen Victoria
Hospital (1986). In the 1980s he edited and published
magazines and books, began his father’s biography (finally
published in 2013), curated exhibitions, and in 2006 set up
his own small publishing company, Moon Arrow Press,
where he has produced a book every year or so.
Family and friends were contemporary artists, so it is not
surprising that this is what appealed to Adam when he
took up the brush and later the camera. He was careful to
carve out his own space and tended to avoid figurative
drawing and commercial illustration, areas where

Worldviews (Biomorphic) (above, 2015-16, acrylic and oil
on canvas, 96.5 x 81 cm) has a political dimension: so
named because of the disconnect between the two
orthodoxies of the colour grid and the amoeba-like
overpainting in black. In an earlier work, Antipodean,
he worked with brushes and rollers for the background
and a palette knife for the dramatic overlay, adding detail
and extra colour later with fine brushes.
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In the early-mid 2000s, he worked with metallic oil paints
and broken grids; in more recent paintings he has been
simplifying his approach, a style seen in Sunlight (cover,
2010, acrylic on canvas, approx. 80 x 65cm ) shown
recently at the RSASA Gallery, producing what he describes
as more conformist and quieter pieces where the style is
less striking. Many of these pieces are still in progress.

environment that resemble abstract paintings to his eye.
For example, Port River Edge - #15915 (detail below, 2012,
digital photograph), attracted him due to the interesting
shapes and contrasting textures of the barnacles and the
patterned stillness of the water. In recent years he has
done more macro photography, using his Canon EOS
1200D with 50mm lens and extension tubes.
Adam’s advice is to be true to yourself: work should come
from and respond to your own interests and passions. The
integrity of any work, both formal and ethical, is critical in
its communicative power and reception.
In line with his premonition, Adam became RSASA
president in 1992 for two terms. He was totally dedicated
to RSASA during this period, acting as Kalori editor, overseeing many historic exhibitions of well-known artist
members, modernising the office by introducing computers, and encouraging eclecticism and broadening the
appeal of the Society, thus growing the membership.
He now contributes by compiling, editing and publishing
exhibition catalogues and commemorative books on
RSASA artists, including Volumes One and Two of A Visual
History: The Royal South Australian Society of Arts, 1856
– 2016. In his role as RSASA historian he also deals with
many inquiries, has done some restoration on works in the
RSASA collection and is helping to complete its catalogue.

Recently, when he was very busy with his publications and
teaching at the University of SA, Adam turned to photography. He uses an older style Canon (EOS 400D) and likes
to darken the exposures for mood and make adjustments
if required later in processing. He reckons he has over a
thousand images in dozens of series he could exhibit
from these digital files. His photographs have been well
received; a similar image to Old Seeder, Magpie Springs
# 35134 (detail above, 2014, C-type photograph) gained
third prize in the 2014 Magpie Springs Photographic
Competition. He was also selected for Light, an exhibition
of work by the Atkins' Artists Group in the Shimmer
Festival of 2014 and won third prize again at Magpie
Springs in 2015. In 2016 he participated successfully
in Abstractions x 5, a group show at Light Gallery at the
Centre for Creative Photography Studies in Marleston.

RSASA is fortunate indeed to have an artist of Adam’s
calibre, knowledge and dedication as a member. Not only
can we enjoy his art, but he has done so much to ensure
that the legacy of our members, and of the RSASA itself, is
preserved and communicated to the wider public.
Suzie Fewell FRSASA

Adam concentrates mostly on abstract photography,
details and fragments from the human and natural
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Venice Biennale
Venice Biennale – Architecture 2018
The Venice Biennale has two main sites – Arsenale (a long,
high building where the exhibits of different countries, all
of a similar size, are housed) and Giardini – (a group of
pavilions each representing a different country, including
Australia). Sixty five countries are represented overall with
seventy one architects.
This year’s subject is “Free Space” and the fact that architecture needs to be generous with regard to free space.
This generosity - of a building or a paradigm (whether there
is a presence or absence of architecture) is a “sign of a
higher civilization of living, an expression or the will to
welcome”. This exhibition linked together all previous
exhibitions as it linked architecture through place and time.
Architects from different countries had very different
approaches. Many featured models of impossible-to-build
structures, but they looked interesting. Russia covered the
history of their railways. Several displayed indecipherable
architectural drawings with projections of buildings over
the top. And there were lots of videos of different
approaches to structures and attitudes to building.
The best of these was a simple discussion between two
architects in Spain – They talked about “free space” as
the atmosphere and how it touched each and every one
of us in a different way. So that in the presence of a room,
building or structure, we have a response to the atmosphere that touches us/everyone with the shapes, colours
and materials of the structure. Rich, poor, black, white,
the structure does not discriminate. They then went on to
discuss public and private space. In their opinion, public
spaces are all embracing, inclusive, sharing spaces where

many people meet, share and communicate with each
other. They also talked about the atmosphere of the
space. This is an embracing, left-wing philosophy of the
atmosphere. Then there are private spaces. The “rich”
cocoon in private spaces, isolated, imprisoned; these
spaces are designed specifically for their desires. These
“right-wing” architectural spaces are closed, inward
looking, discriminatory, selective prisons. I would like to
think that this discussion has a bearing on our art.
The black cube Australian building had a huge space inside
with tonnes of dirt in pots and thousands of plants that
looked like weeds. There were no buildings or architectural
drawings but on the up-side, this pavilion WAS brimming
with oxygen. By way of explanation, the Australian creative
team chose the title Repair. The observation was that
architecture usually damages the landscape and occupies
the land. In this exhibit, the earth was treated as the client.
They wanted to emphasize architecture that integrates
built and natural systems to effect repair of the
environment. The team reproduced Victoria’s native grasslands (65 species, of which only 1% exist in their native
ecosystems now). The team grew tens of thousands of wild
grass plants, including many endangered ones, from
seedlings. This grassland display has been installed both
inside and outside the pavilion, and the exhibit also has live
frogs. Part of the display showcases recent Australian
projects that actively worked to repair and rejuvenate
much of the sites back to a more natural state.
The British however, were making a political statement.
The six rooms of their pavilion were totally empty (“a space
to reflect and form new ideas”). They had a scaffold on the
outside with steps to a raft above the roof (within the
trees) where they served tea (lemon verbena) at 16:00.

An interesting ceiling in the Tila House exhibit from Helsinki.
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Very British. Caruso St John and Marcus Taylor in their book
Island, discuss an island as a refuge and a place of refuge.
The concept is “optimistic, depressing and funny at the
same time”. The British exhibition was given this name of
Island. Its thrust was a 9m-high salvaged section from the
Robin Hood Gardens housing estate with scaffolding called
A Ruin in Reverse, which was bought by the Victorian and
Albert Museum. Robin Hood Gardens was a council estate
built in the 1970s and designed by Alison and Peter Smithson. It was much loved by architects and the residents
alike. It was built along the brutalist lines of that period architecture fashioned using raw, muscular concrete. Two
concrete slab blocks were arranged on opposite sides of a
large garden and open spaces with a grassy mound. Broad
walkways, called sky streets, enabled connections between
residents and allowed for the street life and social connectedness of the areas from which the residents originally
came. This optimistic view of a welfare state, with its many
innovations, was felt to encapsulate the very idea of
generosity. It begs a re-look at the social visions of the past.
The plans were first exhibited in 1976 at the Venice Art
Biennale where the Smithsons stated “A building under
assembly is a Ruin in Reverse.” The current display is
almost a corpse formed from demolished pieces of this
housing estate. The two hundred residences were removed
less than fifty years after construction to make way for
much denser housing (thousands of residences) with only

a small portion of these considered affordable for low
income earners. Only ten Council homes have been built
in the borough since 1980. The display is devoid of context;
no mention is made of the people who identified with this
estate and consider this ruin in reverse as an affront since
they are still on the public housing waiting list. However,
while sipping tea in the trees to the sounds of the birds on
a warm Venetian afternoon, one could be excused for
missing the bulldozer of architectural criticism.

American Pop Art exhibition in Rovinj

where a “school” creates a new beginning to work it out
for themselves. The Impressionists (shown in Adelaide this
year) went through the rediscovery of black, white, then
shadow and colour – as if it had not been used before
(certainly not in that way). With Pop Art, they started with
the simplest everyday images from home and commerce
and created art which became more complex as they
discovered the possibilities. It would be a great feeling to
be part of a movement like that I think.
Words and photo by David Baker FRSASA

As a teenager delivering newspapers in the rain and snow
in England I was blown away with the excitement and
boldness of the Pop Art movement. The Telegraph and
The Times were glowing with photos of art or “Art” or
“Is this art?” I had just discovered art and this challenge
to the establishment was ripe for an adolescent.
Now, as an old guy, I have seen Andy and friends in
Stockholm (where, unlike the Louvre, I soaked up every
word and image) and now in Croatia (well Rovinj, yes
Croatia but Istria). Here the work of Andy Warhol, Roy
Lichenstein, Tom Wesselmann, John Chamberlain, James
Rosenquist, Robert Rauschenberg was up for all to see. It
still excites; Andy the most. I love the symmetry, repetition
in geometry and simple lines and colours in all of them.

Words and photos David Baker FRSASA

'My Dear, would you like to go up for tea?" Access to
the British roof platform where they served tea amongst
the branches.

It seems that through history, the process of creating
feelings through images on canvas and paper has been
discovered over and over again, as if it gets to a point
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MEMBER NEWS

Swee Wah Yew FRSASA was one of twenty-two artists
from Malaysia, Thailand, Vietnam and Myanmar invited

to participate in the Spring Song Art Exhibition celebrating
International Women’s Day at the ancient city wall of
Nanjing. The exhibition was organised as part of the
cultural component of the “One Belt One Road” policy
of the Chinese Government. The countries of the
participating artists lie along the proposed road. Artists
were treated to sumptuous lunch and dinner banquets of
as many as fourteen courses and to numerous excursions
to regional landmarks such as the garden city of Suzhou
and the Neu Shou Mountain Buddhist Temple. Swee was
in China from 7 to 15 March. Swee is pictured with two of
her paintings, Penang’s Flood, (acrylic on canvas, 100 x 100
cm, 2018) and Penang Chew Jetty, (acrylic on canvas, 100
x 100 cm, 2018) .
Photo Swee Wah Yew .

Introducing Kim McGarr
I’m an artist from Montreal, Canada who moved here in
2017. After studying drawing and photography I found the
“missing element” in the medium of encaustic. Encaustic’s
translucency and flexibility let me bring everything
together, and put the artist’s hand into my work.

I hope you enjoy looking at my work and I hope it inspires
you to take a second look at the things around you.
Kim McGarr

I work with archival pigment prints of my photography,
mounted or embedded into encaustic on a wood panel.
The image is then built up with more encaustic, pigments,
oil sticks, and sometimes charcoal drawing, until it
matches my initial vision.
I’m inspired by the everyday objects that surround all
of us, and how they creep into our inner landscapes of
dreams and visions. I’m obsessed with history, mythology,
symbolism and the bizarre. All these add up to what you
could call “romantic surrealism” or “symbolist surrealism”.
My works often begin with a sort of “flash” triggered by an
object - in a museum, junk shop, lying by the side of the
road, on the beach, or sitting patiently on a bookshelf.
Photo Reece Elliott

Vale Tom Reid, who joined the RSASA in September 2017, so was only a recent member.
He exhibited in at least two exhibitions, Spring and Summer 2017. Tom was retired and was enjoying this time to take
up painting as a hobby.
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MEMBER NEWS
Vale Margaret Raymond ARSASA
Margaret Raymond passed away on May 18 aged ninety
five. She was born in July 1922 in the Adelaide Hills where
she grew up. Although she went to live in Queensland
when she married, her heart was always in Adelaide where
she spent many years studying art at the School of Art and
Design. She enjoyed a wonderful life of creativity, drawing,
painting and writing. She was a Fellow and Life Member of
the Royal Arts Society of Queensland and exhibited with
the Miniature Society. She would often send works for
RSASA Members’ Exhibitions, despite the distance.
Margaret was selected for The Tugs of War exhibition in
2015, writing about her work during WW2 with
accompanying sketches (she was a signalwoman in the
Special Wireless Group of the Royal Australian Signal Corps
based at Keswick). Because of her love of drawing, which
she did almost daily, she has for many years provided a
drawing prize for Youthscape Exhibitions, as she wanted to
encourage young artists to find a love for their art.
Margaret would read Kalori and email Bulletins from
cover to cover, and often made comments, sending
photographs to share, such as an unusual expanse of
cloud, trees or flowers in her back yard. I loved receiving
them - artists sharing, where others may not understand.

Vale Gregor Ramsey AM
I first met Gregor Ramsey in Darwin in 1961 where he
taught Science whilst I taught Art. In 1967 he won a
Harkness Scholarship, enabling him to obtain a Doctorate
in Curriculum Development at Ohio State University. Greg
then worked for ACER developing a national approach to
teaching science. In 1972 he became Principal of Western
Teachers College which, in 1975, became the Torrens
College of Advanced Education. He was responsible for the
morphing of Adelaide’s six Colleges of Advanced Education
into the University of South Australia.
He married Liz Wauchope and they moved to Canberra
and then to Sydney where he worked for TAFE. In 2000 his
Ramsey Report, Quality Matters for the NSW Government
was published, in which he recommended that teachers be
judged on competence, not seniority.

Margaret in front of a work by Margaret Olley.

Margaret enjoyed drawing fairies, amongst other things,
and published several books over the years. She also
painted illustrations for a book, Return of the Adelaide
Hills, 1987 with co-author Tom Dyster. Margaret returned
to the Adelaide Hills only a couple of years ago with her
friend and framer Toni. She had many stories to tell,
especially of Fullgrabe Road (Fullgrabe was her maiden
name). She was a woman who recognised art in many
things. A most interesting lady who will be sadly missed.
Bev Bills OAM FRSASA

In 2003 Greg and Liz returned to South Australia.
Catching up with Gregor as Chair of the Lincoln College
Council, we staged several great exhibitions at Lincoln
College using membership of the RSASA and Friends of the
South Australian School of Art. Gregor was eventually
persuaded to become President of SASA. He joined in with
lots of artistic activity with the RSASA, opening exhibitions
and sitting for his portrait.
His campaign to reform teaching and education led him
to create the Australian Institute of Teaching and School
Leadership. He was given an Order of Australia in 2007
and an Honorary Doctorate by UniSA.
His was a life of great creative achievement and inspiration.
We will all miss him.
Jack Condous OAM FRSASA
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BEV BILLS
and entry numbers are compiled and printed, she oversees
the roster for sitters, does the final proof read of Kalori
and oversees its printing and mailout, prepares the agenda
for Council Meetings, takes the minutes at Council and
AGM, prepares a Gallery Plan for the upcoming year,
oversees receival day, oversees new member lists and is
the Society’s Public Officer, to name some of her many
tasks. Increasingly, other members are assisting or have
partly taken on some of these roles as RSASA grows and
the scope of its activities widens.
Bev says that she continues to enjoy meeting artists
“as they are all so creatively different, share skills, and
I continue to learn so much about art and artists. Each
exhibition is a challenge, each day at the office brings
different items, articles to read, emails to answer.” She
also points out that RSASA is an historical organisation,
and so each event will be recorded in the next history
book for generations of artists to come. Bev is particularly
proud of her involvement in Youthscape since 2001 which
has done so much to showcase the work of young artists.

Portrait by Philip David (acrylic, 90 x 60cm, 2017) .
Bev Bills has been involved with the RSASA since August
1996, and when I say involved and dedicated, I mean it.
When I first hesitantly entered the RSASA gallery to learn
about sitting on the front desk, Frey Micklethwait
informed me that there were only a few people that
I really must know – the cornerstones of RSASA – the
then President Vikki Waller, Bev, Pip Fletcher (Exhibitions
Co-ordinator) and the late Coralie Armstrong, (Treasurer).
One soon learns that Bev is a fount of wisdom on most
matters to do with the RSASA. She has been on Council
since 2001, Exhibitions Co-ordinator (2001-2006/7), Vice
President (2007-2010), on the Selection Committee (20012010), President (2002 -2007), Kalori Editor (approx. 20032004), and Director since 2011.
Bev says that the role of Director is rather like that of
the Secretary of an organisation. She deals with all
correspondence, maintains all files, books, records and
documents belonging or relating to RSASA, is an ex-officio
member of all committees, is the publicity officer, oversees some accounts, ensures that exhibition catalogues

I think everyone would agree that Bev has given sterling
service to the RSASA over the last twenty odd years. In
recognition of this, she was awarded a life membership in
2007 and in 2013 was awarded an OAM for services to
visual arts and textiles. How Bev finds any time to continue
to produce artworks and win awards along with minding
grandchildren and teaching, is one of life’s mysteries. We
are all very lucky that she continues to be so actively involved. Many, many thanks Bev for your invaluable work.
Suzie Fewell FRSASA

Bev in thoughtful mode at a meeting.
Photo Bob Landt
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VOLUNTEER NEWS
Introducing Brenda Appleton
Brenda’s professional life was spent primarily as an oil
exploration engineer, acting as the engineer in charge
of gas field drilling in WA and NT at sites which are only
just coming into full production. As part of this role, she
needed to develop software which led her to later obtain
formal qualifications in computer science in the form of
a couple of post graduate degrees. This makes her a very
useful person to have in the office.
She came to the gallery as an administrative officer, but
this role has changed. Besides running the computers,
she now acts as a project officer, concentrating on the
conservation of RSASA’s historical document collection.
This involves, amongst other things, digitising documents
and applying for grant money. Brenda has thrown herself

into this role, displaying her considerable enterprise; she
is full of ideas. Once this is completed, she will then move
onto our book and art collections. Brenda also acts as a
member support officer helping, for example, young
artists with the process of turning professional. She also
assists members who request help with their offsite solo
exhibitions. Brenda is behind point 6 in email briefing no.
90 which called for suggestions as to what services RSASA
could provide members in order to increase member
activity and involvement with RSASA.
Brenda is not an artist herself but she is a great art lover.
She has travelled to art galleries around the world,
spending hours in front of works that fascinate her. She
prefers abstract art including that of the Dutkiewicz family.
Suzie Fewell FRSASA

MEET OUR MEMBERS
Introducing Emily Lord
This year I am having a gap year to work out what I want
to do, because I have no idea. I’m doing TAFE courses in
Architecture/Interior Design and Animal Studies, but my
BIG thing this year is looking into art/painting to see what
style and mediums I enjoy the most, and finding a course
to help me improve my skills. Right now I am enjoying it
all. I have just started experimenting with spray paint,
markers and pop art, but I think my favourite style is
realism, portraiture and wild life. In the Youthscape
Exhibition, I won the People’s Choice Award with my
painting A Bit Fishy of tropical fish and a sea turtle, done
in acrylic on a wooden board with shells, coral and sand
also placed on the board.

I plan to extend my artistic skills as far as I can go and see
where art will take me.

Emily with her work A Bit Fishy (acrylic on board, sea
shells and sand, 130 x 100cm, 2018)
Photo Tracey Lord

NEW MEMBERS
Practicing Members: Charles Albright, Jacqueline Briner, Shelly David-Smith, Miriam Dobson (9th Solar Art Prize winner),
Bernadette Freeman, Merawyn Joy Harrison, Catherine (Kate) Holmes, Susan Napoli, Ronald James Penrose, Ruth Elizabeth
Russell, Catherine Stewart-Moore, Andrea Wyatt.. Student: Andrew Constantinides, Brianna Fantis, Julie-Ann (Kazmi) Fisher,
Emily Lord, .Aidan Griffin Mounkley, David Timothy Olijnyk, Jessica Olijnyk, Oriana Velasquez, Cassandra Warren.
Friends: Carolyn China, Leonie Ebert, Rebecca Mussared, Lyn Treloar.
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SOLAR ART PRIZE
The 9th Solar Art exhibition was opened on May 20 by
Dr Susan Close MP, Deputy leader of the Opposition,
Shadow Minister for The Environment and Water, and
Shadow Minister for Education. Susan, who has been
involved with a variety of environmental movements
including the Wilderness Society and setting up the
Dolphin Sanctuary, gave an inspiring talk.
Congratulations to the winner, Mirjana Dobson with
Synthetic Organism, (below, and detail top right, ceramic,
mixed media, glaze glass, 40 x 40 x 3 cm).

The runner up was Frey Micklewait FRSASA with The Tree
of Strife, (oil on panel and wood, 360 x 30 cm, see Prize
Winners). Alan Ramachandran FRSASA, won the Landscape Prize with In the Fleurieu, (bottom right, ink on
paper, 65 x 90cm), Cat Leonard won second place in the
Public Responsibility section with Tree of Modernised Life,
(centre right, mixed media on canvas, 60 x 40cm), and Bev
Bills OAM FRSASA won the Aussie Animal Sanctuary Prize
with An-tart-ica, (handmade paper book and verse,
12 x 12 x 1cm, see Prize Winners). The following members
won awards of merit - Roe Gartelmann FRSASA with The
Movement of Time and Maggie Rees FRSASA with 600
Year Legacy, (see Prize Winners). In total, $25,000 in
prizes was awarded.
Photos by Bev Bills, Sandra Earle Russo and David Baker

12

CHARACTERS OF THE FLEURIEU
About two hundred people attended the opening of
the Biennial RSASA Characters of the Fleurieu exhibition at
the Stationmaster’s Gallery, Strathalbyn on May 6. Auntie
Freda Mills gave the welcome to country and Greg Mackie
OAM, CEO of the History Trust of SA and founder of the
Adelaide Festival of Ideas, opened the exhibition. Viewers
could then move on to Langhorne Creek to see more
selected entries at Lake Breeze Winery, followed
by Bremerton Wines and the historic school at Langhorne
Creek (where Langhorne Creek schoolchildren exhibited
some delightful portraits of their families and local
personalities). Over two thousand people viewed the
exhibition at the Stationmaster’s Gallery with up to eighty
visitors on any one day. Visitors particularly enjoyed the
portrait demonstrations, which included RSASA artists Cat
Leonard, Hugh Adamson FRSASA and Philip David FRSASA.
The winner of the major prize of $10,000, donated by the
Kennedy Arts Foundation and presented by Mark
Kennedy, was Brooke Walker for Soul, (below, oil on
panel). Second prize of $2,000 donated by RSASA went to

Iroda Adil for David. This work also won the People’s
Choice Award. The judges were Lisa Ingerson, David
Dridan and Mikyla Gilbert.
Michael Smerd won the sculpture award with Much Loved
Port Elliot Patriarch, Joe Barton, (detail below, fired clay),
and the photographic award was won by Leonid Olijnyk
with Geoff Bromilov, Sculptor, Delamere SA No. 1 (see
Prize Winners).
Penelope Hillam FRSASA won an Outstanding Merit
Award for The Heroine’s Journey, acrylic/mixed media,
and the RSASA President’s award went to Peter Noble
FRSASA for Andy, Breeder of Exotic Birds, oil on canvas.
Congratulations to those members who won Merit
Awards contributed by local businesses - Cheryl Bridgart
FRSASA, Lorraine Lewitska FRSASA, Colin Hannaford, Robin
Hicks and Joshua Baldwin.
Special thanks to Helen Stacey Bunton (Chair of the
Planning Committee) and her team, and Kathleen
Cain and her team at the Stationmaster’s Gallery.

Michael Smerd writes of his sculpture Much Loved Port Elliot Patriarch, Joe Barton (above right), “I was asked to sculpt
a bust of Joe Barton by his daughter. Apart from capturing a strong likeness, his daughter wanted me to include Joe's
distinctive smile. In my mind there were several features that I wanted to come through in the portrait - a sense of a
working man, used to hard physical labour, capturing a face from an earlier time in Australia and a laconic and totally
unpretentious manner. These were partly achieved by creating an unfussy, textured surface, incorporating a hair style
more suited to the 1940s, and tilting his head to the side in a relaxed pose. The bust was so well received that funds
were raised to create a bronze copy which now sits next to the Council Chamber in Pt Elliot.”
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PRIZE WINNERS
Frey Micklethwait FRSASA won Second
Prize overall in the Solar Art Prize for The
Tree of Strife, (right, oil on marine ply, 30 x
362 cm) so named because Frey considers
that the balance of life is topsy turvy.

Leonid Olijnyk won the Campus Color Photographic
Award in the Characters of the Fleurieu Exhibition with
Geoff Bromilow – Sculpture, Delamere SA No1 (above).
“I first met Geoff Bromilow and his wife Kathryn when they
visited my Photographic Art Gallery for the SALA Festival
last year and purchased one of my Australian Dance
Theatre Portraits. I discovered that Geoff was a wood
sculptor and had exhibited and sold his work throughout
Europe and America. As a portrait photographer for over
sixty years, I was most impressed with Geoff's unique
character, his long grey hair, his colourful waistcoat and
hat and his expressive face and hands. I realised what a
fantastic subject he would be for the Characters of the
Fleurieu Portrait Exhibition. I arranged to photograph
Geoff in his work place situated on a picturesque hill south
of Delamere on the Fleurieu Peninsula, where I set up
my Hasselblad camera on a tripod amid all of
the wood shavings and sculpturing tools. The
soft light from an overhead skylight was perfect
for providing mood and detail in his portrait. Both
Geoff and I were thrilled with the result.”

“There is a coin at the top of the picture
because that seems to be what our culture
is obsessed with, not some grand vision for
improvement of the lot of all. Humans
seem to have lost sight of the fact that
they are part of the world. Economic
rationalism and greed have caused a huge
division; when was the last time that we
saw a poor person as a leader? Vested
interests support their side and the earth,
which supports us, suffers. When nations
can spend half their GDP on armaments
then our culture is a very sick one. Rather
than concentrating on building good soil
we are mining and bombing it. I have never seen so many wealthy people or… so
many homeless. Greed is god now, but few
seem to be very concerned! Maybe we are
scared of losing our jobs, or we are so
sucked in by consumerism that we do not
see what is happening around us? We are
killing the world which supports us.”

Maggie Rees FRSASA won an Award of Merit in
the Solar Art Prize with 600 Year Legacy, (right,
oil and ink, 76 x 76 cm). Maggie says of her work
“I hoped people would think about the objects
they discard and the consequences”. Sadly for us,
Maggie is moving to Tasmania. She says that
being part of RSASA was a fantastic experience
for her. It gave her the confidence to get involved
in the arts and she found it a very supportive and
encouraging environment. Best of luck Maggie.
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Bev Bills won the Aussie Animal Sanctuary Prize in the
Solar Art Prize with An-tart-ica, a handmade paper book
(right, 12 x 12 x 1cm) and verse.
“In January 2005 I had the chance to take a flight over
Antarctica. Ever since, the images from this flight have
been dwelling on my thoughts. The book An’tart’ica is
the result of this, or a beginning, as my images take me
on another journey of a life time. An amazing terrain,
over sea to the white caps of mountainous forms, glaciers
frozen in time. The colours, so much more than white and
the influence of blue. The shapes, the amazement of
being there hovering above such a wonderous sight
As a textile artist I saw the textures, the colours and
the mountains expanding into the horizon - a majestic
landscape viewed from thousands of feet above. This
handmade book, handmade paper and verse written
during the inspirational flight and the images are a few
of those taken during those few hours, encased in a cover
of chicken wire dipped in paper pulp, forming a similarity
to the ice melting in the ocean as you near the great white
islands of ice.
The sun was shining ever so brightly, blue skies reflecting
colour onto the horizon from blues, pinks, aqua and gold.”

An endless flowing white
wilderness
surviving extremes
environmental challenges
grandiose landscape
empty interior
awesome to the eye
an icy mantle
an ancient icy continent
swathed in light
shimmering over permanent
ice sheets.
Rock cakes dusted with icing
sugar
risen high, using much rising
time and yeast
the warmth of the sun giving
warmth to rise.
Bev Bills

Thomas Readett’s illustration Memorial
(etching on scraperboard, 40 x 50cm, 2017, above),
won second prize in the Youthscape exhibition,

Second Prize winner of Youthscape 2018, Thomas
Readett, who works full-time at the Art Gallery of SA as
an educational officer, describes the scratchboard image
of his best friend who committed suicide at 21, as
”probably the most meaningful piece that I have ever
done”. The work is composed of layers and layers of text,
sometimes illegible, incised with a surgical knife. The
portrait of his friend was described as “technically
superb” by ABC journalist Spence Denny. Thomas’s sad
experience has resulted in a part of his art practice being
devoted to raising awareness of mental health issues and
suicide in particular.
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YOUTHSCAPE
for twelve months, during which she will explore her current
interest in street and mural art. As a result of her win she is
now an RSASA member so we may have the opportunity to
see many more of her works hanging in the gallery.
Thomas Readett (see Prize Winners) won second place, The
Helpman Academy prize of $500, with Memorial (2D etching
on scratchboard 2017, 64 x 49 cm). Olivia Dryden FRSASA
won the Director’s Award (#72 Beauty Through Decay
Necklace, mixed media, sterling silver, 140 x 17mm); David
Olijnyk won a Highly Commended: Diamonds Camera and
Video (Nankeen Kestrel fine art photography, 31 x 60cm);
Sophie Loxton won the Malcolm Campbell Drawing Award
(Pia Mater, drawing, 50 x 65cm); Kimberley McMurtrie won
the Margaret Raymond Drawing Award (Fleur, pencil
illustration, 79 x 94cm).
First prize winner Jasmine Crisp in front of her work
She knew herself (portrait of Mabel)
Youthscape 2018 (June 24 – July 15) was open to youth
artists between 15 and 26 years. This prized exhibition
originated in 2001 to give young artists the opportunity
to exhibit their artwork in a professional space and gain
confidence with the whole RSASA organisation to guide
them at this exciting launchpad to their professional careers.
Exhibitions are held biannually.
Bev says that the opening on June 24 was “a great day, with
well over a hundred visitors, artists with their friends, family;
amazing”. The MC was Abbey Turner, High School art
teacher, who spoke about her journey in art. She has been
involved in several Youthscapes. Lisa Slade, Acting
Co-Director of the Art Gallery of SA, gave an engaging
speech on the benefits of being involved with the RSASA,
especially for young artists. The judges this year were Penny
Griggs (CEO, SALA Festival), Megan McEvoy (Art Gallery of
SA) and Tricia Walton (CEO, Carclew). The exhibition showed
104 artworks from 58 artists.
Congratulations to all category winners, especially to the
overall winner of the M and M Carbins Trust First Prize of
$5,000, Jasmine Crisp (She knew herself (portrait of Mabel),
oil on canvas, 152 x 122cm). Jasmine is an emerging artist
who has recently graduated with honours from ACSA,
and this is her first major prize in art. She is currently the
recipient of the 2018 Carclew artist in residence programme

Carla Grace won the 2D section sponsored by Derivan
Ltd for Frivolous, (acrylic on panel, 103 x 79xm); Alice Hu
won the 3D section sponsored by Premier Art Supplies for
Speak no evil, hear no evil, see no evil, do no evil, think no
evil, (glass and metal, various sizes), and Emily Lord (see
Meet Our Members) won the People’s Choice award for her
mixed media piece A Bit Fishy.
Special thanks to the planning Committee of Jack Condous
OAM (President), Abbey Turner, Sandra Earle-Russo and
Bev Bills, OAM, (Director). Quite a few of the participants
have taken up membership. Thanks also to all of our
sponsors, especially our platinum sponsors for this event
M & M Carbins Trust, Vili’s Family Bakery, The Arkaba
Hotel, Wakefield Press, Derivan, Premier Art Supplies,
Pro Lab Imaging and The Helpman Academy.

Connor Tiffin won First Prize, Photography, for
Shadows in Metropolis
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Jasmine Crisp writes about her First Prize-winning work
She knew herself (portrait of Mabel): “My practice is often
inspired by my relationships with others, alongside an
interest in the belongings and surroundings that people
preserve. She knew herself (a portrait of Mabel) was
motivated by Mabel, our latest roommate to join the share
house that I currently live in.
Upon move-in day Mabel had instantly set up her beautifully
curated bedroom. Each room-mate peeked in with awe as
her empty space rapidly flourished. Her décor featured a
yellow, black and grey colour scheme, and a garden-like
display of indoor plants. From the instant we met she
welcomed us in, told us her stories, demonstrated her
hobbies and her most prized objects. She even got a bus in
the rain across town to replace a lost sentimental treasure
of my own. Her bubbly nature, ability to set a scene, and
her traumatic personal history ignited a true interest in me.
I specifically created my portrait of Mabel for the
Youthscape art prize as a gesture of respect and admiration
for her as a strong and charming young person. The painting
is set in Mabel’s bedroom. This is her place of rest, selfcare, thought and reflection. She is in the center, sitting in
comfort, protected by her collections and symbols. Her
bedroom is also the place where she makes. On the morning
of photographing Mabel, she had been cutting up doll heads
to make planters. I included these, as well as a rug that she
had handmade. I enlarged her creations, collections and
overhanging plants in this painting so as to form a shielding
frame around Mabel. As in reality, her careful surroundings
were built to support her and her frame of mind.”

Bev Bills with Olivia Dryden, winner of Youthscape 3D
Director’s Award for her sterling silver
#72 Beauty Through Decay Necklace.

Leonid Olijnyk (left) with David Olijnyk, who won a Highly
Commended Award for his photograph Nankeen Kestrel.

President Jack Condous, Lisa Slade, Abbey Turner and
Olivia Dryden at the Youthscape opening.

Kimberley McMurtrie won the Margaret Raymond
Drawing Award with Fleur (pencil illustration, 79 x 94cm).

Follow this link (press Control while clicking on link)
to hear an interview with winners Jasmine Crisp and
Thomas Readett by Spence Denny on ABC Radio
Adelaide: http://www.abc.net.au/radio/adelaide/
programs/afternoons/youthscape-2018/9939944
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RSASA EVENTS
The RSASA’s winter exhibition Beyond the Colour Palette
(22 July – 19 August) was opened by Clive Mungovan,
Director of Premier Art Supplies.
Clive has had a long association with RSASA and has
collected many artworks by SA artists. He spoke about
changes in media and materials used by artists over
the years. He is also involved in art education and
is especially concerned about its reduction at both
primary and senior high school levels.
Congratulations to the following prize and
award winners:
The Margarita Stipnieks Award for Oil/Acrylic/Mixed
Media ($500) was won by Pamela Mosman-Scott with
The Church, Port Arthur, acrylic on paper.
Awards of Excellence went to Tsering Hannaford
(Vanitas, oil on board), Peter Westerhoff (Toyah 2, oil
on canvas) and Adam Opala (Colour of Music, Portrait
of Musician, pastel).

Pamela Mosman-Scott won the Margarita Stipnieks
prize for The Church, Port Arthur, above.
Award winners Peter Westerhoff, Tsering Hannaford
and Adam Opala at the opening, below.

Recognition of Outstanding work: David Baker FRSASA
(Da Capo 1- From the Beginning, fine art photography),
Jutta Prus FRSASA (Cockatoo Dreaming, acrylic),
Stephanie Schrapel FRSASA (Stiltfishermen, Sri Lanka,
photography), Elizabeth Gartner Bail (Deep in Thoughts,
watercolour), Harold Jelfs (Fusion, jarrah sculpture,)
Bev Bills FRSASA (Melting Moment in Time,
photography on handmade paper).
Awards of Merit: Stefan Zarebski (Beyond the Colour
Palette, oil) Pamela Mosman-Scott (The Church, Port
Arthur, acrylic on paper), Elena Budden (Layers of Liquid
Colours, oil on canvas), Florence Wee (My Sweet Love
(Heart), glass jewellery), Kate Holmes (Voice of the
Masters/Voice 1, handwoven sculpture).
Commendations: Miriam Barker-Lanzi (Resonate, oil on
canvas), Adam Hu (Outside of Window, oil), John
Whitney FRSASA (Hanging Rock, Victoria, pencil).
The poster and invitation were designed by
Alifiya Haidermota.
Photos David Baker and Bev Bills.
Award winners Florence Wee, Liz Gartner-Bail
and Mark Keppel at the opening, above.
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Award-winner Harold Jelfs with Premier Art Supplies’
Clive Mungovan, who opened Beyond the Colour
Palette, above.
David Baker with his award-winning photograph
Da Capo 1 - From the Beginning below.
Kate Holmes with her award-winning sculpture
Voice of the Masters/Voice 1, above.

Tony Wynne and John Whitney, above, won awards at
the Beyond the Colour Palette Exhibition

Dr Adam Dutkiewicz FRSASA officially launched Volume
Two of A Visual History: Royal South Australian Society
of the Arts 1856 – 2016 at the Adelaide Room, Adelaide
Town Hall on Tuesday May 15. It was also an official
event of the History Festival Program. His speech with
numerous illustrations is to be published as a Monologue
of twenty pages with twenty illustrations. This was the
second talk that Adam gave on this subject; the first was
an informal one held in the RSASA Gallery. Adam
describes the book as a celebration of RSASA’s long and
illustrious achievement, the hard work of its artists,
friends and contributors. It also records the history of the
Institute Building and its use by the RSASA.
Adam is pictured with the Lady Mayoress, Genevieve
Theseira-Haese, and RSASA President Jack Condous.
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CRITIQUE SESSIONS
concept and direction of works and saw a larger picture
in them. The group was ideal in size, allowing precise and
valued comment. Sensitive and effective critique points
to a higher level of performance and at times will offer
guidance that is specific and may make a critical
contribution to the artist’s output.
Don Burrow

On Monday June 18 the first of the three sessions of
“Critical Analysis of Your Art Work” was held. Jack
Condous FRSASA organised and chaired the two hour
session facilitated by Margaret Tuckey FRSASA, Michelle
Wheadon from Hughes Gallery and Sheila Whittam
FRSASA. Each of the ten attendees showed one recent
work and after a brief introduction, art observations were
made by our panel and the small and wonderfully diverse
group of artists who attended.
Panel members brought a range of responses and
particularities to their critiques. Margaret Tuckey had
a lovely direct and practical response, Michelle Weadon
had a sensitivity to the aspects that distracted from the
unity and message of a work, and Sheila Whittam, who is
on the RSASA selection committee, was sensitive to the

Evaluating Art - My Three-penny Worth
The evaluation of art shares many of the same challenges
associated with the evaluation of other things, although
many might argue that art has a stronger subjective
element. Evaluation means measuring and comparing
things and making judgements. There are two key parts: (a)
the "measuring sticks"/selection criteria used and (b) how
and by whom the process is undertaken. Evaluation that A
is better than B), producing winners and losers. Commonly
losers are an unhappy bunch. Some may seek to influence
evaluation processes in their own favour. Therefore,
evaluation is likely to be most useful when the result is
acceptable to all interested parties i.e. it is seen as transparent, consistent and carried out with integrity, thus

The second session was held on July 16 with, at left,
Glenda Parker FRSASA, now a pastel enthusiast, Liz
Gartner-Bail, a teacher mainly in watercolour, and Greg
Mackie OAM, CEO of the History Trust. No participant
seems to have a bad word to say about these sessions,
which are more of a helpful hints on how to improve
works, and tutorials in how to use certain media, framing
etc. and are certainly a far cry from uncomfortable
critique sessions.
This service is free for paid up members and there is a
$20 fee per session for non-members, who will only be
accepted if there are places remaining. Free parking was
arranged in the Parade Ground for the duration of the
sessions, which allowed members to easily bring in their
works. I attended myself and found panel members very
supportive in the way that any suggestions were given.
Definitely worth attending. Watch out for the 2019
programme. Thanks to Jack and all of the panel members.
Words and photo Suzie Fewell FRSASA

promoting fairness, equity and freedom from corruption.
Who you are, who you know, who you can influence,
random chance, personal preference, whim, first-pastthe-post are each "measuring sticks" in common use. The
higher the stakes, the more important becomes both the
nature of the "measuring sticks" themselves and the way
that they are used. In practice, evaluation processes
usually have resource constraints impacting on them
such as time, money, space or expertise. Sound evaluation
processes are built on a clear understanding of purpose.
This will influence the way it is carried out, the choice of
"measuring sticks", the skills required and who (and how
many) are the best people to undertake this task of
evaluation. The individual response to creative work and
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the subjective impact of art adds to the challenge of
clarifying purpose and developing useful selection criteria.
This is especially true of art work that is designed to create
discomfort or confront established norms or contemporary
fashion. With the increasing access to and use of digital
technology, the "evaluation of art" frequently involves
digital images. Judges and selection panels may be
required to view digital images rather than see and work
with original art works. Both artists and judges have to
learn how best to manage these issues.
The lists of potential selection criteria provided by Vikki
Waller in Kalori (Feb, 2017) is one example. Suzie Fewell's
article in Kalori (Feb 2018) covered a couple of different
approaches, one of which was the "People's Choice"
option. This enables the participation of the common
man who is perfectly capable of making judgements but
often lacks relevant expertise; and as such, the process
is potentially more open to manipulation, bias and
corruption. Agreed selection criteria provide judges with
clarity and assist artists to understand what is expected

and likely to be rewarded.
Given the disquiet about the way RSASA is undertaking
the evaluation of art, particularly in the context of member
exhibitions, a review of current practice could be initiated
by Council. The purpose would be to implement a process
within RSASA consistent with the characteristics of good
current evaluation practice. This would include making
a reasonable/genuine effort to clarify the purpose of
evaluation for different categories of exhibitions e.g.
member exhibitions, prized exhibitions; identify
appropriate criteria as a checklist for use by the selection
committee; and initiate steps to increase the skills needed
by volunteers and/or select appropriate judges. By this
means, RSASA may be seen to be more transparent,
consistent and having a higher level of integrity as well as
being an organisation that promotes fairness, equity and
freedom from corruption.
Liz Steveson

CRITICAL INFLUENCE
The Bohemian artists of Sydney’s Kings Cross - Donald
Friend, William Dobell, Sali Herman and Jeffrey Smart,
amongst others, were never as prominent as the Victorian
Heide group under the patronage of John and Sunday
Reid. A recent article in the AFR(1) claims that this was
largely due to the efforts of the art critic, Robert Hughes.
These larrikin Sydney bohemians had had run-ins with
Hughes during his university days, objecting to Hughes,
as a complete novice, commenting on aspects of art such
as studio technique about which he obviously knew very
little. Hughes did study art and architecture at the
University of Sydney but dropped out to become a
cartoonist for The Observer. The job of art critic was thrust
upon him when the art critic was fired, having written
something that the owner did not approve of, and the
editor, who needed to find a replacement immediately,
thought that Hughes must know something about art as
he did the cartoons. As Hughes said himself(2), it was
fortunate that nobody read the art pages of The Observer.
Hughes was a fast learner and eventually was asked to be
art critic for Time Magazine. The success of Hughes’s The

Art of Australia, which was often used in art
education, dismissed the larrikin group as spoiled by
decorators and poseurs, and instead emphasised the
importance of the Heide circle in Australian art. Our own
Jeffrey Smart’s works were described as “wooden.”
This is nothing new. One of the earliest art historians,
Giorgio Vasari, ignored and dismissed the art of northern
Europe and promoted Italian Renaissance Art, especially
that of Florence. According to Januszczak in his recent art
documentary series “The Renaissance Unchained”, this
planted 500 years of prejudice against northern European
art despite their early development of oil paint and the
lens, and the production of artists such as Jan van Eyck,
Hans Memling and Albrecht Durer.
Art criticism is vital to artists as many collectors and gallery
owners are primarily concerned with what critics, museum
curators and directors think.
Suzie Fewell FRSASA
References:
(1) Australian Financial Review, May 26, 2017 www.afr.com/lifestyle/william-dobells-circle-ofartists-mates-about-to-shine-at-Tarrawarra-20170522-gwak6b.
(2) Andrew Denton’s interview with Hughes on Enough Rope, 2006, ABC TV.
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Follow-up Meeting
The follow-up meeting on June 12 to address issues raised
by the President’s Vision Statement and previous meeting
on March 13 was very well attended. Many interesting
points were raised.
CHANGING CULTURE, PERCEPTIONS, WILLINGNESS TO
SHARE THE WORKLOAD, ATTRACTING NEW MEMBERS
It was observed that many members exhibit but do not
necessarily help, especially with sitting at the front desk.
The workload tends to be carried by the same few people.
The information pack for new members contains a list of
activities that members can volunteer for. Part of the
problem might be the lack of training e.g. for sitting at the
front desk. Some members were a bit intimidated by the
EFTPOS machine. The A4 Instruction sheet should be placed
under glass in a particular place on the front desk so that it
can be easily found. It was suggested that volunteering in
some capacity be a requirement for promotion, especially
for Fellowship.
It was also pointed out that members do not have different
options for promotion. Should we have an opt out option
from progression? Some members just want to exhibit and
participate in a minor way sometimes.
The effects on membership of any proposed changes need
to be considered carefully. Where are our main options for
membership growth (probably retirees of the baby boomer
generation who finally have time and the means to do what
they have always wanted). It was observed that the art
scene in Adelaide has changed markedly but that RSASA
has not changed with it. Many private galleries have closed,
but there are many more public galleries e.g. those run by
Councils and arts organisations. There are also many more
artists exhibiting.
The discussion switched to the difficulties of attracting
higher profile younger artists. Certainly, the running of
prized exhibitions with outside judges e.g. Portrait and
Solar Art Prizes is helping to raise RSASA’s profile and
attract new members. No joining fee could be offered to
finalists as long as they joined by the end of the exhibition.
This would only leave the membership fee to be paid.
Incentives, e.g. much lower entry costs for members, could
be considered. It was observed that RSASA has an image
problem especially when it comes to young people. Word
of mouth has proven to work well along with other means
of promotion through the various art schools.

Many felt that the quality of the works exhibited needed to
be raised. However, many glowing comments are to be
found in the Visitors’ Book.
RSASA is seen by some as an unwelcoming environment. In
future, adhesive write-on stickers to identify everyone by
name and to identify new members will be used. Longer
term members should make an effort to welcome newer
members.
POSSIBLE CHANGES TO THE PROMOTION SYSTEM
David Braun recommended a Probationary Member level.
New members would not be able to progress beyond this
level for 18 months. During this time, opportunities would
be given to improve skills e.g. art critiques. Participation
levels would be noted e.g. the number of exhibitions they
participated in. Once deemed suitable, they would progress
to practising member – again with a minimum period of 18
months at this level. The fee structure for the different
levels was raised. Is it fair that the cost goes up as members
progress? A flat rate cost structure was considered. Fellows
should be elected if 75% of the Fellows voting thought that
they had met the standard required (as well as other
requirements re involvement).
THE STANDARD OF WORK SUBMITTED AND PROBLEMS
WITH SELECTION
Works should be NOT SELECTED for an exhibition, rather
than REJECTED. Rejection can be quite off putting,
especially when the reasons given were not substantive.
Only a certain number of works fit comfortably on the
walls. Members should just be advised that they were not
selected. The opportunity exists for members to have nonselected works critiqued, improved upon and resubmitted.
The process to be used by the Selection Committee was
discussed. Each member should give a score e.g. out of 10
or out of 3 for each work, and these averaged. Those with
the highest scores would be selected. This may get rid of
“follow the leader” behaviour. Should there be a pro-forma
for judging? Bev pointed out that the process of selection
has always been a vexed issue.
THE NEED FOR MORE ACCOLADES
This might raise the quality of the work and encourage
more members to participate. Various possibilities were
discussed, e.g. Best in Show, also rewarded with a semi solo
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exhibition, already have Excellence awards (next exhibition
January 2020). It was suggested that there be many Merit
Awards given and that these be open to all levels. Practising
members will need to compete for the three required to be
eligible for progression.
THEMED VERSUS UNTHEMED EXHIBITIONS
Currently there are four named member exhibitions. The

The following is an edited extract from notes that Tony
Wynne provided after the special meeting. Tony’s notes
also addressed the questions of graded membership,
election and standards for becoming a fellow, and the
appropriateness of having different membership fees for
the membership grades. Tony has been a member since
the mid-1970’s, and a fellow since 2007.
“The meeting stimulated me to think more deeply about
the issues and the general predicament that RSASA finds
itself in in adapting to meet contemporary needs and
expectations.
“More older people are turning to art with increased
leisure in their retirement years (perhaps with a view to
a pleasant sociable hobby rather than with a strong art
commitment) and it is well known that people (not only
the young) are now more transitory in their lifestyles and
behaviour and less committed to the organisations that
they join. Does the membership in general support the
RSASA’s traditional structure and role, and its aim to be a
major player in the local arts scene? Are all members and
prospective members aware that our continued occupation
of the gallery comes with obligations? And are enough
members prepared to put in the voluntary time and effort
required? It would seem that there may be quite a large
gap in expectations and commitment between the core
group running the society and much of the membership,
and that there may also be a wide range of expectations
among the membership. I suggest a comprehensive
questionnaire be put to members.
“Several people at the meeting made the comment
that the prestige of the society depended mainly on the
standard of work on the walls, and perhaps it would help if
members’ exhibitions were smaller. This is a complex issue.
However well hung, the nature of general members’
exhibitions (one or two works from a large number of
people of mixed styles and artistic ability) will mean that
these exhibitions will always be somewhat disappointing.
(Also members have an expectation that their work will at

suggestion was that there be three named shows. During the
Fringe, there should be a themed show where no work not
on the theme would be selected. Also discussed was whether
there should be one unselected exhibition to give beginners
a chance to be hung and the possibility of guest judge/
curator where their role would need to be precisely set out.
Suzie Fewell FRSASA

least sometimes or eventually be hung, so selection can’t
be too rigorous or numbers too limited).
“Regarding the selection process - my experience with this
type of group decision-making is that undue weight will
be given to any factor that can be quantified, judged or
explained by a set of rules i.e. a painting may have good
composition, good colour balance etc. but may not
necessarily be a strong artwork – and vice versa. Bad
decisions are frequently made when less important factors
can be more easily quantified than the more important
ones. So, a word of caution about how we go about
selection and feedback.
“Prestige is a difficult question. How many of the works
on our members’ exhibitions would be considered for
purchase by serious collectors or by state art galleries or
the National Gallery? Probably not enough for prestige,
and almost certainly less than would have been the case in
the RSASA’s earlier years. I doubt that we would be able to
restore the previous level of prestige nor that that would
be appropriate in today’s world, but we can still be a significant and well recognised force on the local art scene.”
“I think it is reasonable to expect and require those
submitting works to a members’ exhibition to assist by
sitting or by helping with receiving and hanging. This
should be a requirement, but needs flexibility to cater for
students and others who are unable to sit on weekdays.
Getting volunteers to sit other exhibitions is a more difficult
question. Some members will acknowledge that there is an
obligation and will volunteer. Others may quite reasonably
feel that they do not need or want to be part of this
broader RSASA function, leaving this to the core group
who arrange and run these exhibitions. The Society needs
to cater for those who value and support RSASA’s unique
function, and also those who would prefer to be less active
members and just exhibit and attend social functions as in
other art societies. Hopefully most new members would
progress from the latter group to the former.”
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RISING SUN
Winners is the RSASA special exhibition for SALA at the Rising
Sun Hotel, https://therisingsun.com.au, at 60 Bridge Street,
Kensington. The works are from twenty Solar Art Prize winning RSASA
artists, and this is the twenty-fourth RSASA Exhibition at the Rising Sun.
It runs from July 9 to September 10.
The exhibition was opened by Professor Rob Morrison OAM, who
spoke about the importance of science in schools.
Pip Fletcher toasts the Winners in front of Gerhard Ritter’s
Hanging on for Dear Life.
Photo Shehara Silva

A big thankyou to our sponsors
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